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‘ New York. 


Mr. FRANCIS STUART, 





JOSEPH PIZZARELLO, Mme. I 


VOCAL INSTRUCTION est 
Voice Developed—Style, Opera. 156 es 
851 852 ¢ arnegie Hall, _New York 





UISA CAPPIANI, 


ate STAN Vers we ATT, 


CULTURE, SKILL OF SINGING. 
Soth St New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING 


cetoneciatiaae ete 172 West 7oth St., New Youk. 
































= RG . Mme. ESPERANZA GARRIGUE, 
Teacuer x Sincinc. Purim or Lamperti Tee Me. C *H, ARL E S LEE TRACY, SOPRANO. 
Evpee i ia . # in. . Clarendon Hotel, New York City. THE ART OF SINGING. 
fen years in Ca’ifornia.) PIANOFORTE INSTRUCTION Stud c ‘e Hall 
} io: Carnegie , 
Being in f ssession of my method of sins | Certificated Teocher of ¢ the Lescuetizky Metmop. | (A Ry ROEDER : . Residence: 172 West 7oth Se 
wg ¢ has the ability to form great artists. — Studio: Carnegie Hal New York City - , ned 
Fea LAMPERTI wn a ree. seeberniey . j ee 
s-4 Carnegie Hall, New York THE BERIA GROSSE THOM \SON ‘ PIANIST—INSTRU(¢ a W IRTZ PIANO SCHOOL, 
; ao rt ; RATTIC L AND SCHOOL FOR PIANO Studio: 607 Carnegie Hall. 
INTERNATIONAL MUSICA Bruoklyn Residence Studio: 423 E. 140th St School for Solo Playing, Ensemble Playing, 
EDUCATI( NAL FE XC HANG E. 2 rooklyn ag York Accompenyin and Theory. 
Coteaet © fl sitions Secures mpom 10, New ro > a4 > “TREE Classes in Methods for Teachers. 
MR I A BCOL K M “> wn, N. J | R ANK HEMSTREET, 120 West t2gth St., New York 
CaRnNe Hatt, New York j J Main, — Zaritone. Teacher of Singing. The Sixty-seventh tia : 
Tele I St. Studios, 27 W. 67th St. "Phone, 1123 Columbus. HAR RIETT E BROW ER, 
> an ALOIS TRNKA PIANIST, PIANO INSTRUCTION 
‘ t ‘ TT TRHT j aaa . ~ b, . ° AL Pe a. 
MAX KNITEL-TREUMANN, CONCERT. VIOLINIST. AND_ INSTRUCTOR | LILLIAN MILLER, iad Wine, ons Whee oa te. 
RITONI OF THI EVCIK MI rH¢ »D. er. Teacher of Plane, Harmony end Compesiticn. Tel.: 2934 Columbus. 
e ‘ t t of ; inging Graduate of Trague ‘ , L as pet *y Song Interpretation Accompanying. Studio: a7 ' 
eee ee 7 ~ 4 ‘ we a . Roc notte 4 Y re sig {° N.Y W. 67th St. ’Phone 1123 Columbus Mr. AND Mrs. - HE O. J. TOEDT, 
- oo hen ae - : . i] ee oe r > VOCAL INSTRUCTION. 
I. HARRY WHEELER, DELIA MICUCCI VALERI, 
6 Home Studio: 163 East 62d St., New York 
PA . SAVAGI TA NT. ART OF SINGING Italian Vocal Specialist and Grand Opera reper 
ULTURE VOICE PLACEMENT ‘RT a s toire instructress, recommended by Sig. BONCI, | ——— Se en 
CE CULIUE H Strictly Italian Method Hammerstein's celebrated tenor. 345 W. 58th St D \ N LEI \ IS ANSK \ VIOLINIST 
3 Carnegie ali, West 16th Street fia «ly SFr. A, vit , 
New York 2 ra ~ J 
: *R ICTS FISC : OWE Returned from Berlin after nine years’ successful 
GUSTAV I BECKER FRANCIS FI HER | W ERS, concertizing and mocking, will accept engagements 
M RY FIDELIA BURT sce . : Voice Specialist. and a limited number pupils 
; “ CONCERT PIANIST and TEACHER of Teacher of the Art of Singing Address 488 St. Nicholas Ave., New York. 
' PIANO and COMPOSITION Carnegie Hall, New York wae chee vom sar } Mondays and Thursdays. 
a " o17 Spruc ’ ‘ 
Address: 1 West rogth Street, New York. oo nt Studio: Fuller Bidg., 10 S. 18th S@ 
. Brookly: : : MARY HISSEM DE MOSS, aes cael 
? GIORGIO SULEI SOPRANO SALLY FROTHINGHAM AKERS, 
M Samma I 106 W. goth Street 
I yy | BLICI 'TT'D "Phone 3552 River SOPRANO 
a ; 3 jt VOICE CUI URI Loudon Charlt mn, Manager, 
LI ; , ' i : Carnegie Hall, New York. Vocal Instruction 20:1 West 87th Sereet. 
= y ( ( a, A ’Phone 137 9k Riverside. 
: Mme. MARIE CROSS-NEWHAUS | ese 
I rECKTONIL IANET BULLOCK WILLIAMS, Director, ISIDORE LUCKSTONE, 
PIANIST—INSTRUCTION rEACHER OF SINGING VOCAL AND OPERATIC SCHOOL THE ART OF SINGING. 
( ts and Musicale arnegie Ha Wednesdays and Saturdays Voice Building, Tradition and LDiction ‘ N ia . 
W th St setae Re =a nce Stu “The Emerson,” soo West | St. Mare Building, 434 Fifth Ave., New York. er SS sixth St., New York. 
- r2ist St New York City nee . n 
ig teat ANNA M. SCHIRMER, : watgen aloha Miele 
i] RY HALI Sr¢onor FILOTEO ¢ rR ECC ), Voice Culture, Cappiani Method. Musicale, HERW EGH VON ENDE, 
5 ( ort Tue Art or SINGING church and concert sopran Studio, 147 West VIOLIN INSTRUCTION. 
P ( gia a The | Studio: 62 East so fourth Street, New York Seventy-first street. Mondays and Thursdays a2 West soth Street, New York. 
- : lelephone: 374 adison Square : : =. 
: New York City , LR Mme. HERVOR TORPADIE, Miss GENEVIEVE BISBEE 
RRY AVERILL »ARITONE, VOCAL INSTRUCTION. PIANIST ; 
j ri KING ROOS \ OPERA—ORATORIO—CONCERT 807-808 Carnegie Hall. Telephone 1350 Columbus PIANO INSTRUCTION. 
1OLINIST ann VOCAL INSTRUCTION . PATO rE ~ + Leschetizky Method 
> p ‘LO “NCE MOS - eschetizky Method. 
‘ e , S Mates Central Park South, New York Fl REN I > HER, : Studios: 346 West 71st St., N. Y. City. 
Carnegie Hall, New York PIANIST—INSTRUCTION Sia sabi dienes 
L\COR GINSBURG, Certificated by Theodor Leschetizky in 1894. ; : ; ~ 
3 ? The Mosher-Burbank Lecture Recitals Mmne. NOEMI F¢ IRNIER, 
ADOLF GLOSE, pasar ior wana povetctes: Per ee ee ee VIANIST AND TEACHER—RECITALS. 
. 1) rer at acher f the ter ynstein ANI? Al od . J 
Coach f : , , nd Thurs ? “-NRVYV SC j r? Studios o ‘ Ss Hall, 
826 Carnegie Hall, Mon. a P. M rN S( , ¥ 7 Lessons at Studios or Residence. Steinway 
=at Saree’ ~) HI RY HR \DIECK S, Wednesdays. _Residence-Studio, 42 West 60th St. 
\ Y ork HR IST yp HE R M \RKS, VIOLIN SCHOOL. 
t ’ eas ( \ \ > > " , . _ 
J : Violin, Piano, Theory and Ensemble Playing. >p J 
Organist and Choirmas Cl ‘ f the Heavenly Residence and Studio J SEI H Je JAC HIM SCHOOL, 
17 ETH | P ATTERS( YN Rest, ss: Fifth A ‘ ; 535 Washington Ave., Brooklyn, N. Y. STRINGED INSTRUMENTS. 
ELIZABI . KN : Pree . PIANO—VOICE CULTURE— OMPOSI TION ‘ a Geraldine Morgan, Director. 
OPRANO ORGAN HELEN GAUNTLET WILLL AMS, Orchestral and "Cello Department, Paul Morgam 
Stud 4 West Ejighty-fourth Street Residence ae 154 | et ot New York Piar Inst Piar \ccompanist 914 Carnegie Hall, New York. 
’ Phone Bas-J, River *hone 62 3st pi eS Gs ‘ . , he 
we 2 Contraite Sotele ‘Sie basen Dr. EDOUARD BLITZ, 
' CE AUSTIN Mr. SAMUEL BOWDEN MOYLE, _134 Carnegie Ha ew York sic SINGING 
‘ ‘ : \ Voice Culture, Style and Artistic Singing, Per . . . a Carnegie Hall 
N rk fect les Perfect Diction in English, German, § W. PARSON PRIC E, Monday pe | Thursday 1 to 10 p. m. 
\ INSTRUCTION French and Italiat Residence-Studio, r aa : ; - DSS os Bw Res. ’Phone: 1310 Audubon 
E. 17th Street, New York No. 16 East 22d St., New York City VOICE c ope AND ane en ree 
t esant 46 est wenty-first St., cw or ‘ ~ 
EUGENIE PAPPE NHEIM, “I can confidently state that Mr. Parson Price's ELL 2 vite cig : as : 
ao ‘ : , knowledge of the voice, both male and female, | INSTRUCTION PIANO, SINGING, MUSIC 
E. PRESSON MILLER, THE CELEBRATED PRIMA DONNA and his style of singing entitle him to a high HISTORY. | . 
“ apa Voice Culture in All Its Branches. rank among teachers.”—Manvuet Garcia HISTORICAL LECTURE REC ITALS 
ICE CULTURE The Evelyn, 1o1 W. 78th St., New York City — ee Residence-Studio: 60 Jefferscn Ave., Columbus, 
The Art of nging Telephone: 2969 Riverside VICTOR BIART, PIANIsT, Jhio. Telephone, Automatic 2294. 
Suite 1013 Carnegie Hall, New York : ‘nent ‘ ss ca oe iene: TS RES ———— 
Telephone: 1350 Columbus D HERM \N SCH( IRCHT INSTRUCTION—LESCHETIZKY METHOD. W I SI EY WEYMAN 
R “ING sv N ’ Anderson Musical Bureau, 5 West 38th St 7 ie a ‘ e Pe die 
RIK \ RI ) ARN( | D Conservatory oF Must Wednesdays and Saturdays "Phone 349-38th CONCERT po aan OF 
. : ; ‘ei 20 East Broadway 
a Cs Hey Residence-Studio, 2610 Broadway ROBERT CRAIG CAMPBELL, 80 Washington Square, East. 
INSTRUCTION *Phone, $730 Riverside TENOR Telephone, 634° Spring New York City 
8 hast xty-first Street, New York FLORENCE ce G ALE Soloist “Little Church Around the Corner.” WALTER L. Boe -ERT 
a tacoade . ae The Bristol, 122 West Forty-ninth Street X 4 WING, 
EFFIE STEWART, SOLO PIANIST ’Phone, 3ror Bryant MUSICAL DIRECTOR 
Mpa 1 IPR : Recitals and Concerts : : ‘ 
DR oe i 2 SOPRANO Instruction Le schetizky Method F. W. RIESBERG, Instruction in Theory ot Music and Repertoire 
al instruction 161 f oth St : i 
Concert and Orat : : INSTRUCTION--PIANO, ORGAN, HAR Address 644 Madison Avenue, New York. 
15 West Eleventh ork 4 . : ae e : ani MONY ACCOMPANIST. * np OR — 
FREDERICK E. BRISTOL, ici ; aa B. KINNEY, Jr., 
ie CC IC RE .Y esidence-Studic $4 Eighth Ave., corner s6th iad _ = en 
EUGENE C. HEFFLEY, TEACHER OF SINGING Se, New York. ‘Pitcat! suns Coluetbos VOCAL SCIENTAS1 
PIANIST AND TEACHER Ryan Building, Room 111 : . : . 3s W. g2d St., N. Y. City 
tudi 708 Carnegie Hal N 140 West 42d St., New York MARTHA MINER RIC HARDS, i oer 
IFENC SOPRANO Dr. CARL E. DUFFT, 
= MAGNI > an Ht UZ ENRI( 2) DI ZENSI, Limited ¢ “=~ f puaie sevtetes 
OPERA TENOR Stu lio 436 marth Ave., New York Studio: 1: East goth St., New York City. 
VOCAL = - ete Teaches Old Italian Method Teac _ bi i Phone, 3972 Madison Square neat 
St Street New York City Woehnin soloist in All Souls’ Chure anc : : = ‘ - = nk 
‘ me ao Mary Crvder, teacher, Washington, D. C Mr. AND Mrs. WALTER H. ROBINSON, Mrs. EDW ARD H. C ANFIELD, 
WILBUR A. LUYSTER Good voices cultivated by contract. TENOR AND CONTRALTO VOICE CULTURE 
IGH SINGIN 145 East Eighty-third Street, New York Orson Concerts end Muslssles sen: Gresaie Gia — 
ar is-( v Me . ‘ r *roduction and Repertoire . 
1 preparat soloists F , TR ; 2 Studic e Hal r Yo " " we 
ems | ‘ : pe. ") Mrs. LAURA E. MORRILL, ean + Boll, New York Miss EMMA THURSBRY. 
Cc Dire SCIENTIFIC VOICE CULTURE SOPRANO 
Address: Met m Vopera S 1, 1425 Bway The Chelsea, 222 West 23d Street, New York LAUDE MATTLAND GRIFFETH, Will receive a limited number sf prem. 
Miss RHODA G. McLERAN, . IANO AND HARMONY INSTRUCTION 3 Studio-Residence, 34 meng 
PIANIST—INSTRUCTION HERBERT WILBER GREENE, sagan Phone: 364 Gramercy New York City 
Pupil of Rafacl Joseffy and Edward MacDowell.) s¢ HOO! OL SINGING ss “- ~ 
. is oy — , Friday at Residence-Studio, ro? 864 Carnegie Hall i Si tei MIL r¢ INELLA BEARDSLEY, 
th Street. East y. J o , arnegie rail . 2 
— Thareday Sate meg a, SF onan Caia Aarup Greene, Pianist IR W IN E V E L E ty H H \SSELL. PIANIST 
sto< Carnegie Hall, New York 


BRUNO HUHN 
«8 West Fifty-seventh Street, New York 


Piane and Organ Lessons 


Ta Vocaliste—Style, Diction and Repertoire 


WALTER HAL] 


. CONCER 
STEINBRUCH Musica INSTITUTE, 

Voice Culture, Piano, Violin, Ensemble Playing 34 
Harm my and Composition 
Director: Hugo Steinbr: 











aoK Fiehth Awerwe ookiyvn. N VY | ART ¢ " 
j 4 tL.) KK 
" . > 
LELA GARVIN 
VOCAL INSTRUCTO ‘ cl UR | ( 
i 
New \ } 


Manegement Allied Arts Association, 26 Court St., 
Y 


Tr PIANIST AND TEACHER 
OF PIANO 
5 Broadway, New York 


Rrooklyn 


OHRSSEN, 
PIANIST 
Recita Inst 


143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Circular en application By mail ealy 
33 WEST 67TH STREET, 








Atelier Building. 








THE MUSICAL COURIER 








NEW YORK. 





NEW YORK. 


BOSTON. 


BOSTON. 








THE ITALIAN 


CONSERVATORY of MUSIC 


OE yee thr M. SULLI, Director 


@ thorough Italien 
culture, as = werne” im Italy, without 
Sar scholarships and many other free ad 
ro. 
opens Sept. Send fer cate 
logue Toni application blank 
Insurance Buillding, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL 8TUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


Grand Opere Tenor and Concert Singer 
VOCAL INSTRUCTOR 
_STUDIO: 463 Central Park West, NEW YORK 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. KNABE & CO. NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Norma! Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application | 


musical 
crossing 


ct tom 





R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 424 Street, New York 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 


Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. MRS. CARRIE L. DUNNING, 


225 Highiand Avenue, Buftalo, N. Y. 


ARTHUR 


BLAKELEY 


THE DISTINGUISHED 











CANADIAN ORGANIST 
FOR RECITALS 
“NORDHEIMERS” 
TORONTO 
DOUGLAS CONCERT 
LANE { Basso | oeeronis 


Tene sy See 
— {ty Wi? Park $e., — = J. 


M. ELFERT-FLORIO =: 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED aa tene soloist at Brown M 
= Mamie Chadbourne; Miss renal Nyack, W seprane, now teaching at 


N. Y.; Mra. Leon Wayave, cont now in 
York; John’ McFarlane, tener, Ne New 


jass; Fairfax Garner, tenor, o 
Dreckive ; Robert Ford, tenor, 
tenor, "Geging in light 
Moon,” 


many well known artists. 





a; 3. 4 Campeau, seprano, New 


THE MEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
musical education given to students 
beginning to the highest perfection. 
PF. & H. CARRI, Directors. 


A. J. GOODRICH 


ee ee 
“Synthetic Counterpoint,” “New Method of 


Com 
from 


Lessons. 
t. Nicholas Ave., New 





Personal or 
RpciGenee Stadio: 80 
MME. 


ciaza Ge RIGAUD 


VOCAL STUDIOS 
The Linieugh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J, FALK, 


Assistant to Mr. Ovcar Saenger 
Teacher of Singing. 
\nterpretation and Artistic Finish. 

Numbers among his pupils 
many well wh grand 
opera and concert oa 

134 Bast 92d Street 








Mae. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Telephone 4881-79th 
Mr. Henry Holden 
Recitals and Piano 


at TTUDS 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St. - - - - New York City 


a” WARFORD 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


30 West 20th Street 
NEW YORK 





sss : EDMUND SEVERN 


PIANO 
Phone, 2503 Columbus 


VOICE, VIOLIN, 
Studio, 131 West S6th St 


FOUNDED LN 18% 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC 8UHOOL 
BOARD OF TRUSTEES 
FRANKLIN HH. SARGENT, PRESIDENT 
DANIEL FRONMAN JOHN DREW 
BRONSON HOWARD BENJAMIN FF. ROEDER 
A practical training-echool for the stage, connected with 
ey Charies Frohman’s Empire theatres and companies 
FOR CATALOGUE AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE Hall, NEW TORE 


ADELE MARGULIES TRIO, 


Apere Mascutres Pianiste; Leoroty Licuraw 
saac, Violinist; Lzo Scmvuz, Cellist. 
For terms and dates address Miss Maacwtizs, 
58 West s7th St., New York. 


incTeaeher “g ‘Orisks Worden, soprano, now soe 
soprano; 


Charleston George B. 

ge Kock iiss Belle A. Fisch, soprano, New- 
Grace Ryan, soprano, New 
York; Wie ‘James Travers, Destions, New York; 


is ate now singing New 
J. M Kate Travers, soprano r. Enrico 
pn B. baritone, with Lulu Gnew; Albert 
al Pres 

rian Church, rye ond vocal teacher; 

at Li Mo.; Miss Emily 


York; ” Charles 
ork; La Salle, tenor, with 


onnor, 
“Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 











E 
R 
N 
Ss 
202 Michi Ave. 
o PIANIST ADDRESS: CHICAGO, hs 
; Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Literature Sent Public 
Pertormance 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 





19 West (6th Street, New York 








Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studie: Pierce Building, Boston, Mass. 


Mue. GERTRUDE FRANKLIN. 
VOCAL INSTRUCTION. 


_ stn EE a 
- ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 
Prof, G. L. FABRI Mac. EMMA HOWE-FABRI 
506-507 Pierce Building, Boston 


BERTHA CUSHING CHILD | 


CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass. 


ap ano 





HUNTTING 


= 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING 


Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 


Concerte—Recitale—Lessons. 
Studio: 407 Pierce Building. 
Residence: 5 West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Home Addrese: 107 Tuawetie Street, Broekiine 
ans. 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bulliding 
214 Boylston St., Boston, Mase. 


‘Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


407 Pierce dhastanetieitins Boston 
FR am Tucker Voice 
STEINERT HALL 

BOSTON 

BAS S&S 
Direction 

GEO. W. STEWART 

120 [yemont St., BOSTON 





JOSEPHINE 


Personal! Address 


4 Haviland St. 


KNIGHT 


SOPRANO 


SOLOIST BOSTON FESTIVAL 
Orchestra, 1906-'07 
Management: 6. W. STEWART 
120 Tremont St BOSTON 





WJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington Avenes, Hew Tork 





HARRIET FOSTER 


151 VV. 106th Street. 


MEZZO 
CONTRALTO 


Tel., 4182 River 





EDWARD STRON 


TENOR 
7 West 024 St 
MEW YORK 
Telephone ise4 Rive, 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 


NEW YORK 
’Phone, 1500 Columbus 


Norma! Class, Opera Clags and private tuition 





‘MUNSON 


CONTRALTO 
Management: HENRY WOLFSOHN 
(31 East 17th Street, Hew York 
Persona! address 306 Weet 91th Mtreet 
"Phone, 7380 River NEW TORK 





CONTRALTO fon 








* SNELLING 

v ment Haense!l & J enes,643 Finn arene 

vy ereona! addres ote | 
> A W 23d Be. A Pheee, r—~ye — - 
s Ss 
= 8] 
N 
. R 
A CONCERTS. ORATORIOS, RECITALS A 


Address ARTIST DIRECT % 


54 St. Paul's 


Place, Brooklyn, N. Y. 


Telephone, 137 Fiatbush 





Peabody Conservatory of Music of Baltimere 





Otis B, Boise, 
Howasd Brockway, 
Alfred C. Goodwin, 


Harold Randoiph, Director 


The Great Musical Centre of the South 


Staff of Fifty-two Eminent European ond American 
Master 


s, including 


W. Ed. Hetmendahil, Pietro Mivetti, 
.C. Van Hulsteyn, Harold D. Phillips 
roest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON ‘APPLICATION 





THE STARR PIANO CO. 


Eminent Pianists: 


Present the 


SEASON 1907-1908 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, sddress CLARENCE GENNETT, 


Richmond, indians 


STARR PIANO USED 


4 THE MUSICAL COURIER 











ESTABLISHED 1823 


Chickering 


‘PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











The piano that assures 
satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago: 
































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 





1849—SHORT GRAND -1907 


acrifice tone qualities, but as short as scientific scale drawing allows, 
In other words: Short bul nol too short. 


EMERSON PIANO CO.,, mx, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 


Not so short as tos 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





_CINCINNATI ‘CONSE hy INTIS T) A Ops) | Oe a TABLSHt » 186 


Ss Clara Batt Directress 


———y trains ont etnastes atte: the best metheds ef Fore 
os. e faculty bers 

the vy be Musicians and Artiste of today — — 

EBlocution MUSIC Lange 

Lecation ideal with respect te home comfert and Seestens 

surroundings. The finest and most compietely nipped baild- 

ings devoted te music .e -- and 

may enter at o- time lustrated Catalogue FREE. 

MIse CLARA BAUH 
Bighiand Avenue, Gok Street and Burnet Avenue, CINCINMAT!, OHIO 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM E. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wrutam H. Sarawoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
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REFLECTIONS AND DEFLECTIONS. 


HERE is no reason why a newspaper should not be 
candid with its readers, and | am always reminded 
of this by some of the early experience | had in 
journalism, even before I specialized in music, for 
it was then that [ found a remarkable paper, 
published in San Francisco, called*the “Argo 
naut,”’ whose editor was a renowned man of th 
name of Frank Pixley, who did not hesitate to teil 
his readers exactly how the paper stood in cir 
culation and otherwise, and who demanded mor: 
support from the fact that he thought that a 
publication as a literary product, as a representa 
tive of the public mind, deserved more support. 
That paper is still in existence and it is a re 
markable paper today. But this was not 
only the case with Pixley; there were other great 
journalists who were also candid with their readers, particularly 
Horace Greeley and the original Joseph Medill, of Chicago, and 
such men as Yates, of London, and Girardin. of Paris. They are 
great models to follow—these editors, because they not only wer: 
men of tremendous force individually—that 1s, they had character 
as men—but they also were equipped with marvelous literary apti 
tudes, were profound generalizers, and, at the same time, men 
who could analyze the condition of communities, social life, polit- 
ical affairs, the finances and economies of nations and the drift of 
the times, and besides that, some of them, tike Girardin and Pix 
lev, were very artistic in their tastes. What the others lacked. in 
art, they equalized in literature, and | must not forget the fact that 
Mr. Edmund Yates was a man of extraordinary artistic judg 
ment 
Whenever letters came to those papers that were not 
inost agreeable nature, and vet which showed a neutral tint, not 
over burce ned with pre 1udice s the “¢ edits rs not only piblishe d 
them, but they published them,and told their side of the story in 
respons¢ 
\ great many letters that cannot be vublished are received 
by papers, and it would not be of any special benefit to the public 
to read them, as they do not contain a germ of an idea; these are 


t 
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the abusive and cowardly anonymous letters They are meant 
also to protect or advance some personal interests. Every day brings 
letters of some kind, of approval or of disapproval of the policy 
or conduct of the paper, and in order to illustrate how they read 
on the average when they are of the higher type, I am going to 
print two in this issue of Tue Musicat Courter, chiefly because 


they are of this quality and because they are of recent issu 
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1 is because it has 


published its own opinions and it has suffered a 
great deal by publishing them, but the gain has far 
outweighed the suffering. 

Necessarily we must admit and agree with our 
correspondent that our readers are not fools. By 
ratiocination we would be compelled to admit that 
if they were fools we would be fools also. As a 
matter of course, people who read this paper are the 
people of average ability, just as are those who read 
any other paper. Many intellectual people are not 
at all interested in music—not 1n the least. To some 
intellectual people of great promirience music is an 
unknown quantity, an art as dead to them as paleon- 
tology is dead to them as a science. There aré some 
men who are poetically gifted, to whom music is a 
dead letter, and there is a large and abundant mass 
of literary people qualified to express authoritative 
opinions on the most abstruse literary problems, are 
not at all acquainted with the art of music as an art. 
To them it is sometimes unsympathetic and some- 
times uninteresting and frequently a matter in which 
they have no capacity for assimilation; but a great 
many intelligent people, nevertheless, are interested 
in music and most of them read THe Musica Cou- 
rieR. We are, therefore, under the constant micro- 
scopic examination on the part of people with brains 
and we are compelled to exercise caution in the edit 
ing of this paper, not only because it is a matter of 











attendant outside of the former’s summer 


Eastern Russia 


wk 
home in 
self-respect to do so, but because the eyes of the 
multitude in music are upon us 
It is the very reverse, therefore, of the theories 
suggested in the above letter that we might possibly 
consider our readers fools. I myself consider no 
person a fool who is interested in music and who 
sends $5 to get this paper every week in the year. | 
should subscribe myself, if I were not placed in the 
delicate position of a privileged person who is 
allowed to take a copy from the office without pay 
ing for it. It seems at times as if this were not ex- 
actly fair either, for there are many things in this 
paper which I never read until I see them in print, 
are very interesting and help to instruct 


It is worth 


and they 


me. Therefore, | should pay for it also. 
it. 
tions, because there is no one who will accept th 


This cannot be done under the present condi 
money from me. I should not consider myself a fool 
if I were a subscriber of this paper, reading every 
thing which I do not write myself and not reading a 
I still would not be a fool for pur 


chasing this paper every week, because I would be 


thing I write. 


then doing what the above correspondent says every 
person should be doing who wishes to keep abr-ast 
Many of our readers tell the 
I have written this, 


of the musical times 
same thing to me, and, therefore, 
not only because this letter comes under my observa 
tion, but because I am destined to reply to it. I 
hope that this explanation wili, to some extent, ex 
plain why the conditions are as they are represented 


in the columns of the paper. 


Another Letter. 
The following, dated two days later, reached this 
office in due time and deserves space also: 
N 
Editor 


In reading your Musicat Courrer recently I no- 


Musical Courter 


ticed that you invite letters from your readers. 
I do not thoroughly agree with all of your ideas, 
but I must commend the attitude you take in ref- 
erence to the pianists and the Kneisel Quartet. 
You are certainly on the right track in trying to 
advance the interests of American artists. I wish 
you success in this work. 

I really do not think the critics are really as 
bad as you paint them; there may be some 
bad ones, but I do not think they are all as 
bad as you would have us think them. I can- 
not believe (and have never been able to find one 
who does) that the articles in your paper are al- 
ways square about musicians. The idea seems to 
prevail with all musicians I meet that any article 
appearing in your paper is paid for, either directly 
or by advertising. I have yet to find a person who 
will say a kindly word for your paper. This un- 
fairness in your paper seems to have been quite 
prominent in the case of Mr. Heinroth. Although 
he was an organist in this city for many years 
and gave quite a few really artistic and interesting 
recitals, I. never found one’ of them reported in 
your papér. However, I have frequently read no- 
tices about Mr. Carl. As Mr. Carl’s organ school 
is an extensive advertiser in your paper one would 
naturally expect this. I have never yet found a 
musician or person of proper judgment who would 
consider Mr. Carl anywhere near as great an or- 
ganist as Mr. Heinroth 

The foregoing is not intended as a personal re- 
buke to you. I am interested in your paper and 
read it regularly and wish you all success possible 
in your efforts in behalf of the American musi- 
cians. I mention what I have to show you that 
while you are attacking the newspaper critics most 
bitterly, very few have any confidence in you, and 
in some respects it appears to me that this lack of 
confidence is warranted by articles in your paper 

When I started out with this letter it was not 
my intention to write what precedes, but to bring 
up the question of Miss Pinkert, who sang at the 
Manhattan Opera House last season. I heard Miss 
Pinkert sing at the opera house a number of times 
last season, and she always received more applause 
than any other artist-—certainly more than Mr. 
Sonci received. Yet this little artist received hardly 
any praise from the critics. She gave me more 
pleasure in listening to her than Sembrich, or any 
other present day singer. I never heard Melba. 
Quite a few musicians have said that to them she 
was a great pleasure; in fact, one of the greatest 
musicians in this country told me that she was 
the greatest colorature soprano he ever heard, and 
he has heard opera in Europe. I do not recall any 
criticism in your paper on artist, though 
doubtless mention was made of her work at that 


this 


time. 

What was the trouble with Miss Pinkert and the 
critics of the papers? Could not she afford to 
hand out as much as the others? What is your 
opinion of her as a singer? 

Yours respectfully, 


M. B 


JoHNSON. 
The critics are not bad. There may be some bad 
ones, as the writer says, but they are not bad as a 
general thing. Some of them are very good. Some 
of them are so good that they know it. When a 
person reaches that elevation of mind that enab'es 
him or her to feel that they are good and know that 
they feel that they are good, it constitutes a great 
compensation for the drudgery of living, particu- 
larly as a critic of music, because if there is one pro- 
fession in this world—if we may call it a profession 

that deserves commiseration it is that of a critic 
on a daily paper. Nothing inilife has so many har- 
rowing and unpleasant features as the duty of music 
criticism on a daily paper, from the mere fact that 
the people who edit the paper, who own the paper 
and publish the paper, are in nearly every instance 
absolutely in the dark as to the very terminology or 
language used by the critic. If he were to speak in 
the terms in which he addresses those with whom he 
usually fraternizes, the people with whom he is dis- 
cussing it would not understand him—the people on 
the daily paper. 

The daily paper in this country consists of a few 
special articles on politics, some foreign cablegrams 
on politics chiefly, city news on politics or political 
chicanery, and the rest is nearly all a compendium 
of the daily sewage that emanates from the police 
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courts, from the police headquarters and the station 
houses and from the court records in cases that are 
of a scandalous nature, and all this is then appro- 
priated by the daily papers, turned into still more 
sensational articles with large headings, so that the 
eye at once falls upon them when the mar or the 
woman at the breakfast table begins to look into a 
paper. Now, one can very well understand what 
kind of men these must be who are handling this 
material 365 times a year and this year 366 times. 
They cannot very well have time to be interested in 
a question of music. 

To write for such papers on an abstruse and sci- 
entific question like music is, therefore, from the 
start a very ungrateful task. To do so for a small 
salary as a part of livelihood makes it still more un- 
grateful. Thus, the critics are compelled to resort 
to all kinds of devices, and this entangles them 
with musical enterprises that utilize their serv- 
ices and with the various with 
the various individuals that 
of these institutions, and these critics therefore be- 


institutions and 


control the finances 
come biased, sometimes unconsciously, for their own 
protection and their own future and their own pock- 
ets. It is only the hypocrisy that denies these facts 
and that tries to present itself to the public and the 
musical world under the guise of purity and holiness 
that is 
The critics have been compelled to do things 


that is exposed in the columns of this paper 
all. 
which they naturally would, as men, resent, but they 
are not able to meet the situation because of the 
financial condition. That is the thing that this pa 
per is bound to show up to its readers and the world 
of music; but we do not consider them bad men as 
men go. There are sometimes, some of them, very 
narrow-minded, very small, and some of them are 
even contemptible and do things, as I said before, 
they must regret if they have any hearts or any 
brains or any ordinary common sense. 

Now, as to the question of articles being paid for 
that appear in this paper, | desire on this occasion, 
in the beginning of the year, to make a few state- 
ments. We know nothing about Mr. Heinroth be 
cause we have no opportunity to ascertain anything 
about him, whereas about Mr. Carl we know a great 
deal, as his activities come before us in the natural 
course of journalism. If we were compelled to pub 
lish everything that occurs in music, we would be 
also compelled to have about a thousand members 
In the City of New York 
alone we would require twenty reporters for Greater 
New York. 
120 pages a week. 


on the staff to report. 


That would make a paper of at least 
The printing of such a publica 
tion, which is to appear on Wednesday, would be 
As it is 
We 
begin with this paper on Wednesday and it is pub 


required to begin at least ten days ahead. 
now we begin six days ahead for publication. 
lished the following Wednesday. Considering the 
half day on Wednesday before we begin and the 
half day on Wednesday after we are published, it 
makes six days in which it is necessary to apply all 
our forces and all the printing facilities to produce 
this paper every Ww eek. To produce a 120 page pa- 
per would take ten days and twenty persons to re 
port alone, leaving aside a still larger office force. 

No one would pay for this. 

As no one would pay for it, it is impossible for 
me to suggest how it should be published. It could 
not be published for 10 cents. 

The people who take no interest in this publication 
can, necessarily, not be attended to, because we can 
take no interest in them. We cannot send anybody to 
the Heinroth recitals, as Mr. Heinroth does not take 


give 


care of that matter himself. The peopie who 
performances see to it that this paper receives its 
proper instructions and credentials and necessary 
means to attend them. Otherwise this paper and no 
other paper has ever yet devised any means for r 

porting any events except such events as are on th 

for instance, an 
obituary or the production of a new opera. Matters 


of this kind are flashed across the wires and are ac 


regular calendars of occurrences ; 





cessible, but when they are not of such moment that 
the press facilities of the world will pay attention to 
them, it is impossible for a paper to do so unless the 
parties interested themselves adjust the matter ac- 
cording to the modern methods of journalism in or- 
der to have the facts published. How can anybody) 
seated in this office here, among the fifty-two people 
that are at work, devise a system that will bring to 
him or her the opportunity for ascertaining what is 
to take place in the case of a gentieman like Mr. 
Heinroth or others, when those persons themselves 
lf it is valuable enough for 
that it 

Mr. Carl 
CouRIER he 


offer no opportunity ? 


Mr. Carl to do, necessarily it must follow 
would be valuable for others to do so. 
MusIcal 


has virtually perpetuated his name among the great 


has found that through Tur 


organists of the United States. 

We do not tell our correspondent anythirg about 
the difference between the quality of the perform 
ance on an organ by Mr. Carl and Mr. Heinroth. It 
there are any musicians or persons who prefer Mr 
If there are any per- 
Che 
probability is, as the things usually take place, if a 


Heinroth, it is their privilege. 
sons who prefer Mr. Carl, it is their privilege. 
half dozen critics went to each recital there would 
be a diversity of opinion regarding both of these or 
ganists. I doubt very much whether Mr. Heinroth 
would publicly state that he is a better organist than 
Mr. Carl. 
before multitudes of people, because he has under 


At least, Mr. Carl has by this time played 


stood how to introduce his music to them, whereas 
Mr. Heinroth, until | 
organist little known to me, 


received this letter, was an 
and [ think I occupy a 
position in the musical world that justifies me in 
assuming that if I do not know a musician by repu 
tation, that he certainly cannot be as prominent a 


musician as a musician known to me by reputation, 


everything else being equal. 

The merits of a musician sometimes force his rep 
utation before the public through journalism quicket 
had no merits, but I have never heard 
Mr. Heinroth. 


come known, and that will show him what an 


than if he 
much of Now, he probably will be 
error 
it is for a man who has qualifications to keep them, 
as we say, hidden under a bushel. 

| do not look upon this at all as a personai rebuk 

this letter. I think it is interesting and I think it 
a great many facts that people should 


this fact—the fact of Miss 


brings out 


know; for instance, 
Pinkert. 

Nobody connected with THe Musicar Courier 
has ever met Miss Pinkert, has ever spoken to Miss 
Pinkert, and has ever done more than to sit in th 


No Miss 
Pinkert has ever called on this paper, and yet I sub 


opera house and hear her sing. agent of 


mit here, with dates, etc., together with the names 
of the operas and what was stated in this paper r 
garding her singing when she appeared last time at 
the Manhattan Opera House: 


December 5, 1906, “I Puritani.” 


Mile. Pinkert is a coloratur prano with a 
very light voice of agreeable quality and extrem 
flexibility * * * She displayed ider 
technical facility and much knowledge of 
pretative nuance In the famous mad scene 
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trills and roulades were tossed off brilliant 


enough to win her a great ovation 


December 12, 1906, “ Rigoletto."’ 


Pinkert is a routine singer with a legitin 
oratura and excellent high tones. * * * Pini 
ert’s trills and staccati are ex plot y br 
lant. °* ° * 


December 12, 1906, “‘ Puritani.” 


Pinkert is a singer of splendid voca 
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ommon intelligence as an 
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December 12. 1906, ‘‘ Rigoletto.” 


Pinkert gave a notably fine accoun f 


the “¢ » nome” aria 


December 26, 1906, “ Lacia.” 
Pinkert’s coloratura is a thing worthy 


praise 


January 2, 1907, “Rigoletto.” 


Pinkert’s “Caro nome” made the house ring with 


thunderous applause. 


January 9, 1907, “L'Elisir d’Amore. 


Pinkert her 


acting 


was vocally a fluent Adina, and in 


revealed rare humor and piquant archness 


Thousands of musicians 


Musical 
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RIER see al 
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cisms—that this paper would have twenty critics to 
cover the ground, and that it would be 120 to 150 
pages a week, and that the proprietors would be mil 
this time I what the 
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trouble was with Miss Pinkert and the critics of the 
I only know that there was no troub! 
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daily papers. 
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known. Now, then, this gives me anothe 
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paper has made many changes in twenty 
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here, a dozen writers in the critical department of the 
longer 
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left for reasons best known to ourselves, would be 
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the editor of this paper place himself in such a pos 
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moter It is a simple question his paper has ha 
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comparisons with the datiy 
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an instance the fact that during all 
if the past years, when these mil 
iwht robbing and defrauding the 
the life insurance companies and 


New York 


downtown, the 


editorially denounced them, 

ery well understood when 

the social relations of the proprie 
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ders who are to be criti- 
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it embarrassed in mention 
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a SS So 
4s Paderewski’sChoice 


In Pianos 


The Weber 


Piano history is being rapidly made in these days. 


There is no such thing as standing still in 
piano manutacturing 
progre in reality retrograding 
Vo prano has of late made such 
ha notably advanced its 
thre Weber The 


pt rsonal 


The piano that fails to 


artistt 
musical world has been 
quick to appreciate this fact, and one great 
artist after another has added, the weight of his 
indorsement to the Weber’s prestige. 


the American people and with the American pianist, 
The advertisements are excel- 
lent and I am not going to discuss them as such. 


as a consequence. 


They are not only businesslike, but they are essen- 
tial and necessary under the present conditions, be- 
cause the Aeolian-Weber house is utilizing the 
services of Paderewski for the purpose of exploit- 
ing the Weber piano. I only want to show what 
these pianists are doing with the American piano 
manufacturer and what tremendous harvests they 
reap and how the American people pay for this; 
what lies are told and how the American pianist 
and musician are pushed to the wall and made an 
insignificant appendage of society and the musical 
fabric, and kept out of their dues and out of their 
possibilities of future expansion. 

It will be seen that Paderewski, according to the 
Weber 


piano, and that piano history is being rapidly made 


advertisement, has made a choice of the 


in these days. We will have to make a part of it 


ourselves, because we belong to it. 
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The significance of Paderewshki’s ex- 


clusive use of the Weber Piano on his 
present concert tour is apparent to ebery 


music-lover. 


all, within a few weeks, 
in Fifth avenue, cornet 
the large, modern Knabe 


inaugurate another new 


pment 
to act as candidly and 
respondence sent to this pa 
he elucidation of affairs 
vriters, but | wish to 
ence uch as we re 
s, of course, a matter of 
ws how extensively the 
‘ nsidered for a moment 
te] 1 effect If people have 
explain, there is no 
s device Chere 
ection upon the ons 
real sense of th 
views them—nevei 
€ \ thing that in 
irticles 


ppeared, the one with 


programs of this 


her in the daily papers. | 
rewith, as | did in Tm 
KxrrRA last week, what these 
\merican manufacturer and 


is compelled to do with 





ae 
Paderewski* was negotiating with a number of 
\merican piano manufacturers before he came here 


this season to play the Weber piano. Among these 





*Paderewski negotiates through agents. His first agent 
was Mr. Daniel 


Csoriit 


Maver, his second agent was Mr. Hugo 
Adlington, of London 
Ellis, of the 


Paderewski is very 


and his present agent ts Mr 
America is Mr. C. A 
Symphony Orchestra. Of course, Mr 


His agent in Boston 
well acquainted with all the details of the negotiations and 
transactions that cover his various tours. He is so thor 
, ' 

oughly posted on his American tour that he knows exactly 
, : Ae" 

what each city produced for him at each previous recital! 


in such city. He usually gets up his schedules and percent 


wes on board the steamer to see what these various cities 
are to bring him for his tour This shows that he, like 
ther musicians, is a very apt business man, for in 
tance like Richard Wagner, who negotiated for the 
sale of his copyright of “Parsifal” with Schott Freres 
personally, and also other copyrights; who also nego- 
tiated for the various performances at the time Angelo 
Neumann was representing him—in fact, during those 
tirne is Neumann's recently published book shows, 
got up all the contracts himself, even down to 
ragraphs Rosenthal negotiates personally, di 


Hie doesn’t want any intermediary He is so self 


red of his own business ability that he knows that he 
in do better than any representative. He also illustrates 
the capacity of a pianist as a business man. The pecu 


liarity of this thing is that it doesn’t differentiate in an eth 
| for some of these men are Aryans and oth 


nological sense, 


ers are Orientals in their pedigree, although there ts a sus 


picion that Richard Wagner was also Oriental in his de 


scent—at least, his music is. When a man is a business 


is a business man, and it doesn’t make much differ- 
ence as to his origin. 


man he 


negotiators was the Aeolian-Weber Company, and 
as their proposition must have been the most attrac- 
tive, Mr. Paderewski took the Weber piano as his 
medium of musical expression this time. 

There is in the possession of this paper a reprint 
“The Sketch,” which 
already has appeared, in which Mr. Paderewski is 


of a London paper called 
seated at a piano called the Brinsmead, which is 
made in London, and the London Sketch ought to 
know. 

There is in possession of this paper a photograph 
of Mr. Paderewski, under which is stated as fol- 
lows and signed by him, “I play the Erard when- 
ever obtainable.” 

During the many tours that Paderewski made in 
the United States before this present tour he always 
played the Steinway piano. 

Therefore, while it is true that Mr. Paderewski 
has made the Weber piano his choice, it is only this 
time that he has made it his choice and here in this 


country. Just before coming over here he played 


PADEREWSKI USES 
' THE WEBER PIANO 
EXCLUSIVELY 


Only a piano of the most advanced artistic 
Standards can win recognition from the fore- 
most musical artists, 


No piano has of late received such a notable 
succession of emphatic endorsements as has 
the Weber. Artists of world-wide renown have 
stamped it with the seal of their approval, and 
the entire musical world has definitely recog- 
nized the premier position among pianos which 


occupies, 


The fact that Paderewski has decided to use the 
Weber Piano exclusively on his present concert 
tour is particularly impressive. 


in Europe, in Paris and London and in English 
cities, and on those occasions he played the Erard. 

| only wish to show how much value this thing 
has for a piano manufacturer. The fact that Mr. 
Paderewski plays on various pianos proves him to 
be an excellent business man because it is a business 
proposition with him. And the American musical 
people and the American people at large must not 
be left under the impression that these foreign 
pianists come over here for the sake of American 
art, or for the sake of educating America, or for the 
sake of expressing the intensity and rhapsody of 
their musical feeling; they come over here purely 
and simply for the purpose of getting money in 
\merica, because there is no money for them in 
Europe. When Mr. Paderewski plays in this coun- 
try he plays more than a hundred times during the 
season. He doesn't play in Europe a hundred times 
in five years, and when he plays a hundred times in 
five years in Europe, he doesn't get as much money 
for those hundred times in five years as he gets here 
in playing ten concerts. Up to this time no one has 
been able to understand why Europe, which is so 
much in love with music, refuses to pay for it, but 
the opera houses would be closed if the govern- 
and the concerts, 
which are nearly all invitation affairs, do not pay, 


ments did not subsidize them, 
except in very rare instances when some big orches- 
tral concert is supported; but if the piano manu- 
facturers refuse to support those big orchestral con- 
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certs, they do not pay in Europe. Here in America 
the people pay for music enormous sums and conse 
quently the pianists come over here to make money 

Among other things, when they are engaged by 
piano manufacturers to play their pianos, the pian 
ists agree to give testimonials, and the result is that 
there are testimonials of all kinds from these various 
pianists. Mr. Paderewski has given a number of 
testimonials, among which is the one I quoted above 
about the Erard. He has given the Steinway pian 
testimonials in language so superlative that it can 
not be excelled, and I am very anxious to see what 
he is going to say about the Weber piano now after 
saying what he did about the Steinway. How he 
can find, even with the thesaurus, more glittering, 
scintillating and redundant expressions than those 
he put in the Steinway testimonial—how he can di 
it will show his aptitude as a manipulator of the 
English language. But it is all a business proposi 
tion. 

To my qwn knowledge | know of three, if not 
four, other piano manufacturers outside of Weber 
Paderewski for 


} 
playing 


that negotiated with Mr 


the piano here in this country this season, I am 


not acquainted with the inner transactions and I 


consequently could not state how much money he, 
through his representative, was to receive or what 
the agreement was. 


Here, in justice to Steinway & Sons, | must state 


that they were not negotiators, so iar as | know, 
and I must also state that Steinway & Sons did not 
pay any lump sums to Paderewski for playing their 


Mr. 


perambulate about the | 


used to 
make it 


a special object to state to people that he was play 


piano. Paderew ski, in former years, 


nited States and 


ing the piano as a matter of choice when he was 
playing the Steinway. I do not know what other 


house 


arrangements were proposed by other piano 
with whom negotiations were pending before Pad 
with \eolian-W eber 


' . 
] 


and as I said before, I don't 


rewski closed the Compan) 
know anything about 


Mr Pade 


rewski made his choice on a business basis from the 


the monetary transaction, but certainly 


very fact that his agent was negotiating with thre 
or four other manufacturers 

I would like to have 
pianos he rejected 


him state which of the other 


I would like to have him state which pianos h 


tested in Europe when he was negotiating with 


these various piano manufacturers from America 


and then state which pianos he 


pianos didn’t satisfy him 


these pianos in future tours in this country and he 


" 
am 


must exercise the usual foreign pianist caution 


hence he cannot answer my question 


All Proper. 





here is nothing in all this that isn’t eminenth 





correct and proper, according to the standard of 


ethics that exists in the business world mM thing at 


all. 


There is only 


Mr. Paderewski was not doing anything wrong 


one thing connected with it 
wrong, if it is connected with it, and that is an effor 
Phe use 
W eb 1 


modern 


That would be 
the 


to fool the pe opk wrong 


\er liar 


house 1s perfectly correct, according to the 


that is made of this thing by 


and when this firm states that 
Welx T 


the ex eption ot 


methods of business, 


Paderewski uses the yiano exclusively, it 
| 


states the truth, with adding th 


word NOW 


clusively now, because he can't play 


Paderewski uses the Weber piano ex 


on two plans 


at once. Paderew skis choice in America in pin 


is the Weber at present. That is right if the co 


pany would now or at present in addition t 
Mr 
under the contract play any 
Weber That is the thing with 


When Rosenthal has a contract 


Say 


what they say, because Paderewsk1i c: 


except th 


other piano 


same Rosenthal 


to play a piano sucl 


as the Steinway, which he formerly played here, or 
the Weber, which he played here last season and 


rejyec ted because the 


He may play some of 


that is 


which he claims he will play next season, he can’t 


play any other piano; he must play the piano unde 
the contract which has been arranged for. Mr. Pade 
the Aeolian 


stegel 


rewski cant make a contract with 


Weber Piano Company and then play the 
piano, because he has no contract to play the Steger 


Weber piano. 


and there is no rea 


piano ; he has a contract to play the 


\ll this is eminently proper, 





son whatever why it should be criticised and there 


} 


is no reason whatever why it shouldn't be writte 


discussed in the 


iscussed 


press ( rf course, 


about and 


not be d in the daily papers in 


piano manufacturers advertise. ‘The only paper that 
will discuss matters relating to its advertisers 1s TH 
\lusicaL Courier and its Exrra. These papers dis 
uss these questions for the protecti the pia 

manufacturer, and the piano manufacturer who ts 
so simple-minded and so narrow-minded that he 
can't see that he is going to finally be the suffer 

from this arrangement with the European pianists 
n st take the consequences because | claim and | 
insist upon it that all these various testimonials neu 
tralize one another and the whole sche n Sa ss 
from its start to finish, particularly its offense toward 


the American pianists and musicians, because thes« 
pianists from Europe give everybody the same kind 
f testimonials. What's the difference in the verb: 
age Che essence is always the sa kvery time 
thes plamists play these nos, W the pet » 
some kind otf a testimon n recently | myselt 
had written thirteen {f these testimonials, as a good 
many piano manufacturers who used these pianists 
asked me to write testimonials that wouldn't conthict 





with others. | have a half a dozen now ready in this 
very desk for anvbo who wants testimonials, to 
be signed bv the artist n furop showin what 
wondertul pianos the vere plaving \ this 
all proper, but it would also be high! nproper it 
this paper wouldn't discuss the question, at W 
want to be as proper in this paper as the piano man 
ifacturers are in their business 

Lheretore the advertisement t the \eohan 
Weber Piano Company 1s a goo 1 as an adver 
tisement, just as all idvertisements are good 
for the time being, al gh in the final run the 
must become worthless from the tact that they are 
met by others equally as good and by the fa hat 
these people who come over here to play pian 
give testimonials to everybody virtua that is, t 
highe st bidder gets th be St testimonial tor the time 
being. It is all simply a kind of junk shop business 
That is what these pianists have made ot ! n 
unction with piano manutacturers There is just 
that much junk, and the one wl flet 
t gets it. It isn't i rse t the 








ust § ! h mone t ny | | ! ‘ t 
give that pial r re 
nN lia th me heimng il { | t ily 
ind mat e American pianist a biect 1 
his owt unt But other e, it pt f 
i business p vik t! in? thet 
ssives ta it. If the — nai ; 
that the ire < thos t 
their affair | think it k | { eve 
wl d th ( } i’ ” irt 5 i { 
nent the n . i tinct, trie at t 
independence i iracter that ‘ ! 
exoress mself +] rtistic enthusias1 
artist nspiration, free from oblig { t 
Iver time the s I ind la i i ] 
1ictilate } y 1 " aL the y get | ‘ 
play outrageous | shocking on 
sts right hers \mer vhe ive never re é 
ollar from a pian \ uty 
me of these foreigners from bass I 
And what reflecti t is upor mn peo 
here to think that they rt { Europ nd take 


studv with and come back here and can 


anything. It makes them look like fools and they 
fools if they wi rt } rw future det the sitta 
Why should Ame in pianists recomme \me 
ican pianos whet the American piano manaitac 
turers support chiefly these toreigners, W v 
| rope i uy ul ‘ sleeves a ‘ 
\merica lt is a ickma o the na 
facturing industry ght ‘ pia 
manutacturers emniselves 1 this x 
ccast un | Ss | iy is 5s \ ut 1 ¢ 
the situation a save Am Mal " 
turers trom spet ny < St Ss It 
SLULLS \ i i 
f this kin siness 
Here 1 t «WK 
vhere \met 5 ‘ s O.00%K 
were uric \ { 
street vets “ 
“™ e.| i ve i Set 
unting e ¢ 
simply rm ferr 
f knglar 
| rope a | . 
The Other Pianists. 
i here ‘ 1 
« ille l ( \ { ‘ 
a it lt h st n Nlag i \ 
ist ear th ~ ed } 
{ pin writt \ I 
trated witl ( | 
I int gets vn it | ( 
speak £ rie " 
pon pla s \ ( rm ! 
if etl st have \ it 
7 
pial ) } t Cal ( i ] 
1 ine ne ix t¢ I 
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nited Stat t ! I 
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here and ne! i I 
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Mir It tL at | i t 
é He make i 
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played the | 
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with t ‘ 
cet ! { i 












10 


THE MUSICAL COURIER 


= 








This has 


and 


under business propositions? 
before and it can be done afterward, 


Why not 
been don 

been done afterward. 
the. piano manufacturers going to do 
cases f A 
over here through the Everett Piano Com- 


He 


was 


are 


these man named Gabrilowitsch 


er made any money in Europe. 


recitals in Paris last year while I 


he receipts for the two recitals were $2. 
to hear him except on invitation. [ 
for the The 


d the thing showed me the state- 


went 


tatement myself two recitals. 


rd is sufficient. After he had played 


piano here successfully, he turned aroun 
an engagement from Mason & Hamlin. 
rth to Everetts? What is that 

Mason & Where does his 
vhere is If it is busi 

? Why 


it in the declaration of the mo 


Hamlin ? 
the art? 

yme out and say it is business 

about 
thisteffort to suppress the actual motive 
brought all this discussion in these 
I think it 
ose the motive than to participate in the 


a much better plan for this 


the American people for the sake 


of some thousands of dollars, which could be had 
without any trouble. If I wanted to suppress these 
articles, | could suppress them readily by supporting 
the proposition for money. I would be doing exact- 
ly what the pianists from Europe are doing—exactly 
There isn’t a particle of difference 
[ would be in the 


the same thing. 
between the two transactions. 
same category with them; I would be fooling the 
American people, just the same way, and I would 
be getting money for it. 

But I am under the impression that it is better for 
all of us, particularly for the piano manufacturers 
of America, to have this thing thoroughly and chem- 

Here 
Gabril 


ically analyzed right down into the motives. 
the 
owitsch and De Pachmann; another case which is 


are cases of Paderewski, Rosenthal, 


equally interesting is Carreho. This amazon of the 
piano has played in America the Weber, Chickering, 
Steinway, Knabe and NOW the Everett. What is 
it worth to any of them? I would like to know how 
they are going to do any business on the strength of 
it, to compensate them for the expense? Where is 
there anything in it?) Where is the money? Where 
is the financial success? 

Harold Bauer has come over here for four sea- 


sons, I believe, and played but one piano, the Mason 
& Hamlin; Mark Hambourg has been here three or 
four times and played but one piano, the Knabe; 
Hofmann has come four or five times and played 
only the Steinway. I think that these are, to a great 
extent, accidents. I am quite under the impression 
that some of these pianists mentioned here have also 
been willing to negotiate, if they haven't actually 
negotiated, to play other pianos, but there is no tell- 
ing what might happen. I am under the impression 
that Harold Bauer agrees with me and thirks that 
the only thing to do is for a pianist to select a piano 
and make an arrangement to play in America and 
take his chances. He can afford to do it. He stands 
on a record through his playing but one piano, to 
do it, and that is the only way it can be done to have 
any value for the piano manufacturer. If it is done 
any other way, it has no value for the piano manu- 
facturer. The consciousness of the nature of the 
transaction defeats any possible aims to make it use- 
ful or beneficial except to the pianist from Europe, 
who comes here and takes his money home and 
leaves the country saying, “Thank God, I’m through 
again this time.” Every one uses the expression 
that is represented by this thought. 
BLUMENBERG. 














w& BAUER AND THE KNEISEL QUARTET. 








of the 


luesday 


princi 
to mar its 

er, lus warm 
ing and welcome 


Kneisel and 


t the 


on ot 
audience 
applause 
» recalls cami 
masterful mu 
d not be ex 
ide them familiar 
cul 


Baue 


ind mellowed 


literature 1 
to say that 


it 1 Sate 

in thi 
instructive mu 
wski with 
with hn 


it whose 


prope ! 
in the 
written 


con 


ement mess 


of stiff 


atm 
ding by 


tet spoil 


rhat is a sad imputation on the work of Franz Kneisel, 
exemplifed by his own action. Or is it merely that, 


foreign musicians, who regard America only as a 
ol Is Opp sed on principle to the belief 
If that 


what kind of audiences are those which sit and 


revenue, he 
ur countrymen possess real musical ability? 
» case 
tare stupidly and listen unintelligently at a Kneisel con 


cert, and what must Kneisel think of them? The answer 


i obvious. 


CHARLES W. CLARK’S RECITAL. 
With 


phony Orchestra; 


the 
with a big cast, 
Manhattan, 
Charles W 
large house at 
thus 


joston Sym 
at the Metro 
and 
Clark, the Chi- 
Mendelssohn 
that the 
sical element does not attend the opera, but prefers the 
Mr. 


Clark infused atmosphere into the following representative 


1 concert at Carnegie Hall by 
“Martha,” 
filling the two 


“Louise” operas 


even! announced, 


ng 
baritone, drew a 


Saturday afternoon, proving mu- 


classics when they are proffered by an eligible artist. 


program 


. Brahms 
Brahms 
Brahms 
Schubert 
Schubert 
Schubert 
Marty 
Fauré 
Duparce 
..»Dupare 
..» Handel 
Purcell 
... Purcell 
Leveridge 
Dvorak 

. Harris 
Harris 
Fairchild 
Hammond 
Farrari 
Walter Rummel 


Mr. Clark is due to a definite 


reme, and has passed, long since, the ordinary specu- 


does with song 


irt scl 
lative period, which is so frequently offered at song re 
citals Every available system and method in vogue in 
European countries has been carefully investigated by Mr. 
ind his own experiences applied to all, and the re 
assertion of individualism in the 
for Mr. Clark has adapted the 
of 


finely modeled, carefully analyzed and artis- 


Clark 
his deliberate 
of 


song singing, 


ach for his special style It is singing 


rare kind 


tically, and, at suggestion 
the in 
Clark 


to 


times, poetically delivered \ 


of and 


Mr 


expected 


the German 
spirit is offered 
American, cod econnot be 
Marty's “T 
three 


text 
but 


irer enunciation 


of the Teutonic 


all, an 


tedescian profile oast” was splendidly 


ugh the other French are not as 


songs 
he vocal category as others from French com 


doubt if any one will again follow Mr. 


Clark’s ungrateful task of introducing or repeating these 
songs. 

The Handel song was the apogee of the afternoon, and 
both in voice, color and style and also in breath control, 
Mr So 


also the 


Clark presented a gem to his audience were 
other old English songs excellent specimens of 
advanced singing. The encore, a trashy New York com- 
position, was really unworthy of the singer, but then there 
must even be sops to Cereberus in our New York mu- 
sical life. 

As the latter part of the program disclosed the fact that 
we have competent and inspired song writers here there 
was really no valid reason to sing that awful plagiarism, 
am unconscious one at that, which makes it so much worse 
Harris songs are full of poetry and musicianly, Hammond 
has inspired moments, and Walter Rummel, son of the 
late Franz Rummel, is already on the high road to suc 
cess as a composer. 
Mr. Clark sang all these songs with spirit, dash and 
His 


own sentiments were transfusing the songs and this just 


a feeling akin to love of the work he was doing. 


once more proves how great our advancement would be 
in music, if we would only get rid of the foreign habit 
and cultivate the vernacular (see editorial on Mackenzie) 
Clark has advanced into a formidable position as a con 
cert singer, and he is in demand on both Continents, and 
artist, that is the 
for being an 


for deserved He is an and 


thing that can possibly be said of anybody, 


reasons. 


artist means much more than good singing. 


Carreno Recital. 


Teresa Carrefio’s recital at Carnegie Hall last Sunday 


attracted enthusiastic audience, which ap 


plauded the well known pianist in a program of repre- 
The list 


afternoon an 


numbers as follows: 
Waldstein 


Preludes 


entative was 


Sonata, Jeethoven 
Chopin 
. Chopin 
Chopin 
Chopin 


Two 
Nocturne, op 
Tarantelle 
tarcarolle 
.. Schumann 


Brahms 


Symphonic Etudes 
Rhapsody, B 
Etude, Am 
Etude de Concert 


minor 
Smetana 
Mac Dowell 


Seegestade 


Carrefio has been before the public so long that -at this 


late day it is not necessary to go into detailed description 
as to what she does on the 
Those qualities which formerly were the dominating char- 
acteristics of her musical make-up, temperamental delivery 
and full hearted utterance, are still strongly in evidence, 
but they have become tempered and chastened by that 


piano and how she does it 


artistic righteousness and solidity which only long and 
sincere devotion to true art ideals is able to accomplish. 
Carrefio is a woman of the world, a cosmopolite in the 
the term, and this wide range of sym 
was amply expressed in the diversified 
she presented. Beethoven, Schumann and Chopin all re 
ceived their due in the manner which tradition has. pro 
and here and there, where the influence 


real sense of 


pathy program 


nounced proper 
of the Carrefio personality asserted itself especially strong 
ly, the lapse from the conventional seemed to be hailed 
with added pleasure by the pianist’s sympathetic hearers 
Eneores were plentiful throughout the afternoon, and at the 
the demonstration left that 
of her old admirers here while 


the recital no doubt 
Carrefo lost 


she has made many new ones in the younger generations. 


end of 


has none 
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Lurtreo_p Strasse, 
BesLin 


24, " 
W December 8, 1907 ‘ 


After 420 consecutive performances, “The Merry Wid 
ow” has had to give way to Oscar Strauss’ “Walzertraum, 
the premiére of which took place at the Theater des West 
ens on Saturday, December 


21. Ever since the days of the 
had extraor 
dinary success in Berlin as “The Merry Widow.” Al 
though the Berlin theatrical managers attempted to reviv 
the 


“Fledermaus,” no operetta has ever such an 


the decreasing attractiveness of operetta with 


stage 


importations from England and France, they none of them 


gained any hold to speak of in Germany, barring the 
“Mikado” and the “Geisha,” and none of the French works 
came up to the level of Offenbach and Lecocq. Perhaps 
this state of affairs was not 
solely to be attributed to the 


mediocre musical value of t 


fare placed before the critical 


Berliners; perhaps, too, there 
of 


requirements 


was a lack singers capable 


1 


of filling ail and 


management able to 
light should 


Then Lehar sudden 


of a 


stage 


opera as it 
be staged 
ly appeared on the horizon with 
his “Merry Widow,” which cap 
tured 


and which h 


the public everywher 


is now, alter more 


than a year and a quarter's run, 
had to make place for another 


In 


success 


Viennese composition my 
opinion the enormous 
of “The Merry Widow” the 


world over merely goes to show 


the dearth of good operettas, 
for Lehar’s work, 


although 


abounding in pleasing 


dies, shows neither originality 
of invention nor of harmon 
treatment, nor yet of work 


manship 
nee 


Oscar Strauss, the composer 


All 


humorous complications occur, but everything rights itself 


urally discovered in a tete-a-tete with her. sorts of 
in the end, and the different situations give Strauss occa 


sion for some delightful lyrical compos 


ions, which were 
received with enthusiastic applause. The cast was quite 
equal to all demands and the inscenation in 


was perfect 


ted himself and had his orches 


Che 


all details. Strauss conduc 


tra under splendid control house was sold out and 





the applause rapturous. The success of the “Walzertraum 
was, all in all, even greater than that of “The Merry 
Widow”; in fact there has been no such success at the 
heater des Westens before ihe work ts as already stated 
ot real musi value, and one that will interest musicians 
much more n Lehar’s, yet it is a questi whether 

will « nquet the world as 5 peretta has done because 
Strauss melodies are not of that extraordinary catchiness 


which Lehar’s possess 


Che 


Cork 


production of the “Rin Royal Opera was 


uled this week th the performance of “Sie 


gfried 


and the “Gotterdammerung | attended the Sieg tric 


performances Plais« ger was announced t sing = the 





: , , , : 
role of but a sudden wu dispositi nm prevented her 


raulein Rhein! her place, 


appearance and sang in giving 


an excellent inter 





Sit s 


fried with a t deal of 





for his iw; his voi is 1 irl Bac inn Ww 
i splend tal being | dignified perf 

nce Liebat ng Mime 1 ferlin tor the hundredth time 
e is an extremely gifted and versatile arti u a musi 


ngertips and the best 
gertips and i 





very happy in their company.” The air of attractiveness 





and geniality that surrounded Cosima was remarked on 
all sides, and Gottfried Keller testifies to this in a letter 
he wrote to Ludmilla Assing: “Your praise of Cosima was 
not exaggerated and this splendid and kable young 
woman has pleased me so greatly as no womar as for 
a long time. One can but wish her well and that s 
may remain as she is in this boastful and crazy world 
But Cosima Bilow was not only equipped with these 
torcetul personal qualities, but with highly artistic talents 
is well, and many have declared to prefer her playing to 
that of Bulow’s. She was i past mistress of lan 
gauges and collaborated in the work of tra: ting 
hauser” into Frenct Her lat ife is too well known t 
on ere, but from the ve first 
mental friendship connected | 
% whose life work she was, as 





rau von Buk 


Ww, and sympathet 
pt 
f which Wagner 





admirers, and her rsonality 


erstanding of his 


laid the foundation for thei: 








wrote to Ehza Will She knew that I could be help« 
and she helped me e Draved every § rk und | 
every calumny lod t is nobody wil is I m 
bued the deepest a tion for this w in wh 
steadily strived toward the goal set her, mindless of th 
world and its vituperations 
ss. 
rh rances Rose the Ly now ‘ the 
leading lights of the Berlin Royal Opera, will ma her 
London debut at Queen's Hall on March 19 at the Wood 
Symphony Concert, under the dire {R ird Strauss, 
when she wil ng the duet from “S me and the entire 
< ng ene M k I ; 
ee. part f Sa ‘ 
\ tt Royal 
Ope be Ww 


Theodor Bohimann's 
Pedagogical Success. 





of the “Walzertraum,” is a 
Viennese, who, however, laid 
the foundation of his fame in 


Berlin, where he first came ito 
Musik 
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‘Der Lustige I 
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uridertaking, where he was assisted by a number of 


all attained in their own 


After 


have prominence 


ists who 


spheres of artistic life leaving Wolzogen, Strau 


went back to Vienna, where he attempted compositions 
of a larger scale than hitherto, and in his “Walzer 
traum” he has not only achieved fame for himself, but 
he has raised the operetta to a higher plane than it ha 
occupied for many years past. It is an excellent work 
original in conception, of a wide individuality, full of 
attractive melodies, of much musical value, and of 

very clever instrumentation The leit-motif is a delight 
fully catchy waltz, the theme of which, cleverly treated 
runs through the whole of the operetta. The libretto dif 


fers from the rubbishy wording so often set to music an 
was written by Felix Dérmann and Leopold Jacobson af 
Hans Muller's Book of Adventures It 


is somewhat broadly written, and treats of the 


ter a tale from 


“Marriage 


by command” of Count Nicki, a dashirg young Austriat 
hussar, to the Princess Helen of lausenturt who i 


madly in love with the young officer. He, however, onl 


fulfils order of his in marrying, owing 


the dread of the 
may die out, and on the eve of the wedding day he leaves 


superiors 
father that the direet dynasty 


an 
Prince ss’ 
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Cosin Wagner t er seventict irthday o 
Thursday, December 26, amid cir st es Ww h point 
to a pertect reeovery of ca I extr dinary 
woman, who has gram rried out ¢ grea 
entrusted to her, w ned fr her bi t areet 
far trom the « non \ vell know! “ born a 
daughter { Frar I und the Counte \goult, a 
lighly accomplished and high minded Fre woma and 
Cosima, her sister Blandine and brother Daniel all received 
their earliest education in Paris Later on both sister 
were sent by their father to Herl where they found a 

me im the f Hans v Bulow ot nd it 
was | that ¢ Liszt and Har 1 B v¥ met 

id that their acquaint " 1 int On August 
18, 1857, von Bilow married Cosima at the Hedwigskirch 
in Be 1 and on their honeymoon they paid a t of sev 
eral days to Wagner and his wife, who were the living 
t Zurich After their leparture Wagne wrot t 
Julie Ritter that If you knew Cosima your opinion would 
be the same is mine mm belleving the young upie t bn 
as fortunately equipped as | ible [here 1s, with al 
their great knowledge and true gent omething so airy and 


dashing in both these young people that one must feel 
* 
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player proved he I ec p essor of all requirements 
She 1s quite y ig 1 gi t h promise for mat f 
yeat Mr. Mayer added another t his iong list of tri 
umphs He plays the Be ven E flat concerto wit 
splendid repose and 1 icianship. His singing touch in 
melody playing is espe y noteworthy, and the ease wit 
which he ripples off difficult techni passage delig 
ful Mr. Bohlmann is t be gratulated n the ta 
that he makes such thors hm lat of | pup i 
not merely keyboard pounde The Bol inn pupil k 
their master, do not believe in “art for techni 
m “techmic for art's sake 


Wetzler in St. Petersburg. 





Cable reports tell of the warm success achieved by the 
nposer-conductor, H 1. Wetzler (forn 
Ye at a concert of the Imperial Orche I 
burg, where Wetzler led the entire prog H } 
engaged for the ngle occasion only reg 
being that of leader at the Hamburg Opera 
Bruch Celebration. 
Max Brucl the occasion of } eventieth birt , 
ently, directed a festival concert in his honor at Colos 
the city of his birt lhe celebrant w overwhelmed w 


applause, congratulations, and presents, 
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Fannie Blcomfield-Zeisler’s Varied Gifts. 
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well founded attacks upon women of intellect. For it is 
Mrs. Zeisler’s peculiar good fortune to make her musical 
appeal, primarily founded upon the emotions, as it must 
always be, most irresistibly to the intellectual classes 
wherever she has been heard. Her skill in interpretation, 
acquired while she was still a girl, from the great Lesche- 
tizky, in Vienna, has grown with her mental growth and 
experience until it has swept audiences everywhere off 
their feet—and audiences more particularly on the continent 
of Europe, which came to criticise and remained to 
acclaim.” 





MUSIC IN BALTIMORE. 

Bartimore, Md., 

Otto B. Boise has fully recovered his health after an 

operation for appendicitis, and will resume his teaching at 

the Peabody Conservatory of Music and his musical re- 
views for the Baltimore News. 


le 
Harold Randolph was the assisting pianist at the last con- 
cert by the Kneisel Quartet, at the Peabody. The works 
played were the Bach string quartet in G minor, the Mo- 
zart string quartet in D minor, and the Tschaikowsky trio 
for piano, violin and cello, op. 50. These chamber concerts 
main hall of the conservatory 


nene 

The seventh Peabody recital was given by Emmanuel 
Wad, the pianist, January 3. Mr. Wad is an artist who 
ranks with the best players of the day. His program in- 
cluded a hitherto unpublished allegretto in E major, by 
Franz Schubert. (The work was published in May, 1907.) 
The other numbers on Mr. Wad’s list were: Variations 
from suite in D minor, Handel; sonata in C minor, op. 3, 
four etudes, Chopin; etude in C major, Sin- 
“Papillon,” Grieg, “Puck,” Grieg; 
Schutt; “Waldesrauschen,” 


January 11, 1908 


are now given in the 


Beethoven; 


ding; serenade, Sinding 


prelude from “Miniatures,” 


Liszt; caprice in G major, Paderewski. 
anne 
crowded Ober Sholem 
gogue, Tuesday afternoon, January 7, to pay a last tribute 
to the memory of the Alois Kaiser, who had served 
that congregation as cantor for more than four decades. 
Rabbi Rosenan preached an eloquent sermon, touching upon 
the faithfulness and devotion of the deceased, Dr. Kaiser 
had won an international reputation as cantor and com- 
poser, many of his works being of sterling worth. Two of 
his anthems were sung at the funeral by the excellent syna- 
gogue choir, under the direction of Hobart Smock 


RRR 


Baltimorians have been attending opera of all sorts. 
Chere have been excellent performances by the San Carlo 
the Van den Berg Company, and a season of 
and Sullivan. Large and appreciative audiences 
have been the rule. C. Bertram Peacock, one of the best 
resident baritones, made his debut as the captain in “Pina- 
and the young singer acquitted himself with credit. 

B. M. H 
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Albert Rosenthal to Play in Buffalo. 
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Address Concert Direction Hermann Wellt 
Flotwell Str. 1, Berlina, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 42. BERLIN. W. 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 


Some Distinguished PUPILS of 
the famous Italian Baritone. 
of the Berlin Comic Opera and Amfortas 
Tour 


CAVALIER MARIO SAMMARCO, 

FRANZ EGENIEFF, Baritone 
of the Savage “Parsifal” 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of next year’s Bayreuth Festival. 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton. 

* HARRIET BENE, Mezzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company. 

FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour. 


MAESTRO and MME. EMERICH: 
HANNA MARA, the Kundry of the Sav “Parsifal” Tour. 

PUTNAM GRISWOLD, the Basso of the —- in Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour. 

me gry REITER, Heroic Tenor of the — Opera, Munich. 

HANS TANZLER, in {etornating with Dalmores) of next 
a Bayreuth estival. 

* FRANCES ROSE, Soprano, of the Berlin Royal Opera 

manggeeres MATZENAVER, Mezzo-Soprano, of the Royal Opera, 


MARELLA LINDH, the renowned Concert Singer 
— ETH FABRY, from next year on for § five years at Berlin 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emerich. 


BERLIN, W., Nurnberger Piatz, 1 


Musical News of Montclair, N. J. 

As announced in THe Musicat Courter last week, the 
Montclair Oratorio Society engaged Alice Merritt Cochran 
as the soprano soloist for the performance of “Elijah,” given 
last night (Tuesday, January 14) at the First Congrega- 
tional Church. 

nee 


Robert Gehrmann, violinist, has organized an orchestra 
made up of resident musicians. 


nee 


Helen Haydock, who has been the piano accompanist for 
the Montclair Oratorio Society, has removed to New York. 


ss 4 


The Tuesday Musical Club met last night (January 14) 
at the residence of Mr. and Mrs. John McGhie, on South 
Mountain avenue. 


nner 


At his last organ recital in the Methodist church, Alfred 
Appling Butler devoted his program to the works of French 
composers, the list including numbers by Dubois, Bach, 
Gounod and Saint-Saéns. Lillian Lopez, soprano, sang the 
“Jewel Song” from “Faust” and the Bach-Gounod “Ave 
Maria.” 





Schumann Honored in Atlanta. 


Oscar Pappenheimer arranged a Schumann celebration at 
his home, 46 Ponce de Leon avenue, Atlanta, Ga., on Janu- 
ary 13, at which some of the well known works of the im- 
mortal master were presented, including excerpts from the 
E flat quintet; the B flat quartet; the A minor sonata for 
piano and violin; the piano concerto, and G minor piano 
The selections given in entirety were the 
songs, Op. 79; “Frauenliebe und Leben”; the 
canon for piano, op. 56, No. 5; the chorus “Gypsy Life,” 
and a fiumber of detached songs. The participants in the 
program were: Eda E. Bartholomew, Marguerite Bartholo- 
mew, Lanora Hardman, Anna E. Hunt, Lillian MacArthur, 
Mrs. Kurt Mueller, Louise Van Harlingen, Caroline West 
moreland, C. N. Anderson, C. E. Buchanan, Frank Cundell, 
C. W. Dieckmann, Joseph Maclean, Kurt Mueller, John H 
Mullin, Oscar Pappenheimer, Richard Schliewen and E. A 
Werner, 


sonata. their 


the cycle 


Harold Bauer's Recital Program. 


following program at his 
afternoon, January 28, at 


Harold Bauer will play the 
first New York recital Tuesday 
Mendelssohn Hall: 


. Mac Dowell 

. Schumann 

César Franck-Bauer 
.Chopin 

Emanuel Moor 


Sonata Eroica, 
Fantaisiestucke, see 
Prelude, Fugue and Variation, « 
Barcarolle, op 

Prelude in D flat, op. 71.. 
Variations on a Theme by Brahms 


HOWARD D. SALINS 
COMPOSER -DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music. 
Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 


Regensburgerstr. 25 iii, BERLIN W. 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 88, Portal |! 
GEORG 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN W. 


Avevst SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupils in conducting, interpretation 
and composition will be received. 


BERLIN—Wilmersdorti Rosberitzer Str. I 
PIANO SCHOOL ror tus 


LESCHETIZKY METHOD 


anp SCHOOL OF INTERPRETATION 


op. 
op. 


Paganini, op 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 


Delma-Heide, Paris representative of The Musical 
Courier.) 


14 Rue Lincotn, Avenve pes Cuamps-Etysees 1 
CABLE aND | RAP HIC \pprrss DeLMAH 
Panis, December 3 ) ) 

Yesterday was a Sunday crowded with matinees—mu 
sical, operatic and dramatic—heavy or light, serious of 
gay, according to one’s fancy. Among the serious in musi 
were the concerts of the Consérvatoire, with Bach as 
chief attraction, At the Chatelet, Ed. Colonne and his 
forces executed the “Damnation of Faust” as conceived by 
Hector Berlioz, the soloists being Louise Grandjean 
Marguerite, Emile Cazeneuve as Faust, M. Sigwalt as 
Méphistophélés and Paul FEyraud as Brander The La 
moureux concert, at the Salle Gaveau, was again conducte 4 
by Paul Vidal, owing to a relapse of illness on the part of 
M. Chevillard. Principal number on program was the 
symphony in C by Paul Dukas, which has been heard 
before, when it was well received. In “Le Bon Chevalier 
a composition by Pierre Hermant on a poem of Verlaine 
“La Sagesse,” M. Frolich, excellent basso, had an op 
portunity of appearing to advantage; the concert closing 
with a brace of Wagner selections At the Marigny 
“Pops” M. de Léry offered a program of varied interest 
Students and others with limited means are taking advan 
tage of these concerts, at which seats may be had as low 
priced as 50 centimes (10 cents) line concerts of Roug: 
and of Touche presented the usual orchestral attractions 
a mélange of classical and modern music, well played 

ed 

Afternoon opera was given at the Opéra-Comique, with 
“Madame Butterfly”; at the Lyrique Trianon, “Le 
Trouvére” (‘Il Trovatore”); at the Jardin d’Acclimata 
tion, “Rigoletto.” In the evening a special performance at 
the Grand Opéra was given of “Carmen,” with the com 
bined forces of the Opéra-Comique and the Opéra. At the 
Comique the successful new opera, “Le Chemineau,” of 
Leroux, was repeated; the Gaité produced “L’Attaque du 
Moulin,” by Bruneau; Lyrique Trianon had “La Fille du 
Tambour Major” to entertain a full house; at the Olympia 
“Le Prince de Pilsen” held a great levée with his Savage 
troupe 

| a 
The extra performance of “Carmen” at the Grand Opéra 


being otherwise in the repertory of the Opéra 
g I i 

and C 
Society 


(“Carmen” 
Messieurs Gailhard 
for the of 


Comique) was arranged by arré, 


the directors of both houses, benefit the 
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Artists and Friends of the Opéra, 
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been produced here on so large 
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success before has this delightful opera 


a scale, so large a stage, or 


seen in so frame sung by iarge 
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as a picture 


a company, as last night Carmen of a day, 





a night, was Mile. Meérentié (of the Opera), the only 
other members of the Opéra being Noté as Escam 
the rest of the cast coming from the Opera-Comnique Lhe 
complete cast of singers in this extraordimary rept 
sentation was Carmen, Mlle Merentic Micac 
Marte Dhiéry ee rasquita, Madame Bakker Merceédes 
Madame Dangés; une gitane, Regina Badet; Don Jos: 
Thomas Salignac; Escamillo, Jean Noté; Le Dancaire, | 
Cazeneuve; Moralés, M. Vigneau; Le Remendacdk M 
Mesmaecker; Lillas Pastia, M. Gourdon; Zuniga, M. Gul 
lamat The orchestra was that of the Opéra, directed by 
Paul Vidal; the chorus a combination f: both houses 
likewise the corps de ballet. In the second act tl Fla 
menca” was danced by Regina Badet and tl from 
the Opéra-Comique; the grand “despe) ft ct 
was furnished by the corps de ballet of the Grand Ope 
The figurations and wonderful movements, the variety, the 
life of this “Corrida of toros,” inspired the lien 
with frenzied bravos and prolonged ovations for tl 

ists and the organizers The fruit of this artistic de 
tion, 1. e., the financial realization or result, 1s 31,400 f 

for the benefit of the fund of the Opera Society Tomor 
row night at the Opéra, in celebration of the last day of 
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tenure in office as director of the Paris Ope f y 
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of a new one, Pedro Gailhard has a nged t f ving 
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t Academy; a t Editor of Tus M ( 
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89 Ree de Prony (Pare Moncess), Paris 


FRL. ALLIS van GELDER, Contralto 


Pupil and Assistant of Mme. R. de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 


88 Avenue des Ternes, 
usrracTon 
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Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish 
trained for Opera, Oratorio and Concert. Experts for Diction, 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


Pupils 
Lan 





JACQUES ISNARDON 


Ex-artist at os Cote aot gs te o Comique (Paris) 
la Monnaie (Broa yr (London). 


the Scala : Covent Garden ( 
PROFES on MT THE CONSERVATOIRE OF PARIS. 
ot ny “first ** at the Concours. Pupils engaged in all 
of the world. SINGING, ACTING, RE TOIRE. 
1s Boulevard Malesherbes (Parc Mon- 


iLLA MA MALESHERDES, ; 
Paris. 





King Clark Studios 


8 Rue Bugeaud, Paris 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACMUS, Seerctary 
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“La Danse des 
“La Danse des Serpents,” 
“La Danse d’Argent,” “La Danse 


Her several dances were entitled: 
“La Danse du 
de l’Acier,’ 
Peur.” 


times, 

. » 
I erles, 
“La Danse 


de 


The 
André 


aliapine, etc. 


Pomé, with Paon,” 


la 
Petit | a nA 
the 


the 
rs 


ished ir 


1 
violinist, the Rue the attractive 


{ 


is At the Villa Stella in Guersant, 
Imperial 


at the ia tudio home of the well known singer and teacher, Regina 


loak room Ysay¢ j ales, Oo most u 
Allis v 
lu 


Nibe iung. 


ing dramatic readings have been 
Gelder on Richard Wagner’s “Ring 
rhe is a pupil 
tant teacher of Madame de Sales; she is an artist 


iterest 


60,000 tran an 


lecturer or reader 


ptional intelligence and is gifted with a phenomenal 


she 


is extract 


voice, which uses with excellent effect in il 


ng the variot from the operas of the Bay 
ter. These readings are quite different from most 
ually and his works, 


ind perhaps this originality in presenting the subject adds 


ma 
lectures u heard concerning Wagner 


to their attractiveness, The symbolic meaning of Wagner’s 
poetry is made clear to the listener and the weaving of the 
principal melodies into the text makes all very interesting 


These Wagner 


fortnightly 


fs dor and inst understand, 
Vidal (1884), 


ed Bachelet 


ructive. evenings, | 


are to be continued through the winter. A 


very distingué circle paid tribute to these successful enter 
enthusiastic 
nme 

Fleury, a talented 
Monchablon were united in holy wedlock De 
the Church of Notre 


tainments by expressing appreciation, 


and well known flutist, and 


6, in Dame de Grace, at 


nme 


a brilliant pianist and wife of the 


Way 


ger 
hed 


America 


wayne, 
and 
De_MaA-HeEwe. 


Paris professor, is visiting her family 


wu 
1d8 in 


Frieda Stender in Oratorio. 


da Stender is filling engagements in oratorio, and in 
the 


her 


cent she proved tu be 


ot 


fi her re appearances 
Nevertheless, 
of 
following ex 
Miss 


last performance of 


the 
by 
sO young an 
York, Pa., papers 
soprano soloist at the 
New York Oratorio Society: 


nyvest member solo quartet 
beauty 


The 


and refer to 


and 
artist 


marked finish 
rusual for 


ire 


expression 


are vin the 


s the 
iah”’ 


with the 


d dingly tavorable impression She 
ind beauty, over 
‘| Know That My 
heartily applauded 


rth 


in excce 
has re 
Liveth,’ 
Among oth« 
“Rejok 
Ye } 


which she 


Redeemer 


for excellence 
Unto Me 


, 1908 


were, 


All 


LAST SEASON IN AMERICA 


Transcontinental 
Tour if ever, have four 
oncert in Yo iN brie he 


October 15, '07 % ap catia priser li York, yet at the end of 
Is Miss Stender 


Idom, 


| to ? ' t i ' hos f frien 
April 1, "08 . + “allalene:’ ‘steal dil a aaa aid 


y in her 


THE 
SWISS 
PIANIST 


Soloist with the 
Leading Orchestras 
and Kneisel Quartet Charles | 


Opening Concerts with Boston Symphony ind 
Orchestra, Boston, October 18-19, 907. Cleveland, Ohio, 


EXCLUSIVELY 
For open dates addrees F. WIGHT NEUMANN, «announced to assist 
65 Auditorium Bidg., Wabash Ave., Chicago, ili, 
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ANEST HUTCHESON 


STEINWAY PIANO USED 


FLORENCE 
Personal Address: 79 Halsey St. 
WEWARK, 8). 
'Phone,110a Newart’ 
oa © O om N E , cital, ‘‘The Art-song, from Schubert to 
the Present Day.” 97-8 Carnegie Hall 


Anna Lank ow 


Aathoér of “THE SCIENCE OF THE ART OF SINGING *~— 
New York Studio: 25 West 87th Street. European studio address given later. 
The only authorized teachers in New York: Mrs. Jane Gordon, Mr. Amdreas Schneider, Mr. Berrick von Norden and Mr. Victor 
ie Orthen, Arcularious-Jaatsen. Here: F; 





MASON® 

HAMLIN 

PIANOS 
USED 








Organ Recitals in Cleveland. 





series of choral ve 
Harkness Memorial, 
afternoons Among the 


Clemens is giving a spers 


ls at the Florence 
Sunday 


Mr 
y, Frederick \ 


Organ recita in 


soloists 
are Mrs 
Heller 


Clemens 


LUFOUOCD 


during January 
Protheroe and Louis A 


BARITONE 


2468 Broadway, N. Y. City 


Ke nney, 
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The Eminent Pianist 


Address 


ERNEST URCHS 


Steinway Hall, New York 





CONTRALTO 


GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 
Vocal Instruction, 


TENOR. Lecture, Song-re- 











L. Lenkow. Abroad: Eduard Lankow, Martha Hofacker, Paul Veron, Marie 
Hiwesing, Andreas Schneider, Berrick ven and others. 


MUSIC IN DETROIT. 
Derroit, Mich., January 7, 1908. 

N. J. Corey gave the second of his morning talks on 
the “Orchestra” and “Programs at Concerts of the Detroit 
Orchestral Association,” Friday morning, January 3, at 
the Hotel Ponchartrain. Under the former subject he 
spoke on “The Nature of the Instruments” and under the 
latter on the program of the “New York Symphony Or- 
chestra.” 


Zee 


Lewis L. Richards, a former Detroiter, after six years 
and concert work in Europe, has returned here 
in the Ganapol Studios. He is a graduate of the 


and had much success abroad both 


of study 
to teach 
Brussels Conservatory 
in teaching and playing, and is a valuable addition to the 
faculty of the Ganapol Studios. 


Ree 


The Detroit Orchestral Association presented the New 
York Symphony Orchestra at its second concert, Saturday, 
January 4. The orchestra numbers included Tschaikow- 
sky’s and Juliet,” Mendelssohn’s “Fingal’s Cave” 
and Liszt's No. I. 

FRANK PARKER 


“Romeo 


“Hungarian Rhapsody,” 





Studying With Madame von Klenner. 


Madame von Klenner continues to receive her quota of 
pupils from other Edna Evans Banker, contralto, 
and Mrs. H. Lz soprano, from Rochester, have returned 
to their homes after another course of lessons at the Von 
Klenner studios, 301 West Fifty-seventh street. Marian 
Howard, of Buffalo, is among the promising singers now 
Madame Klenner. This teacher's pro- 

re located in many States. A number are 
ent positions as teachers in schools throughout 


West. Many 


cities 


ine, 


studying with yon 
fessional pupils 
lling excell 


the South 


choirs 


and more are soloists in church 


CHARLES W. 


In the United States 


September, | 907— 
February, 1908 
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as her wonderful alto was, still the voice makes up for 







this by a warmth and a dramatic fire that one never would 
have dreamed her capable of in those former years. Pa 
Goldschmi It the Pp st 1 pu Leschet x Pp 
unmistakably in the scho rf s master f gt 
with his years he giv .« ! g int 
preter. 
2 PF F 
Richard Bu ster gave an evening tir 1 
the works of Liszt, ind, althoug playing of ma 
transcriptions on one program w it a thing t pt i 
still he proved that he ’ 
nd sputably the best jUalities 
" owed that for er t 
ently husband ( x 
nectar ee ee ER, : or ea fi ‘ \\ 
Artur Schnabel and Therese Behr gave their first Dre . ? . 
4 ; z re FF 
den concert since their marriag¢ Schnabel, who played i 
last year in our symphony course, has developed much s - ; ee “ 
I first made his acquaintance in the famous “Klasse 23 : 
Lescheiizky, years ago. Then he was a fourteén year i 
boy, who gave promise of becoming rather a poser or 
director of note than a pianist ime, however, ha 
fied his arduous studies at that period, and today we 
in him a serious artist who can interpret Brahr with the 


greatest. That composer's F mivor sonata, especialy th 
expressivo” 


Schnabel t be 1 thinking artist and 


“andante 
Sternau, 


with its significant quotation ft 


showed 


poet. Conceding that he may not be quite as spontane 
as Max Pauer was in this work, on she er hand, Schna 


the 
and therefore 


bel made piano express much more as an instrument, 


arrived at nearly if rot quite the 


as Pauer Therese Schnabel-Behr, looking ten yeors 
younger than last winter, led us again into the etherea 
altitudes whither she is wont t ir so grandly i 
powerful interpretations. She is truly a noble artist 
nrnre 

The third Philharmonic concert was of especial inter 
to those desirous of hearing Edith Walker Those w 
knew her in former years were not a little curi t 
of the success of a usually dangerous experir t, tha 
changing the natural timbre and compass of an alto into 
dramatic soprano. With the first tone f the “Ocea 


aria from “Oberon” we were not long to be left in doubt 





for this was big, convincing singing, ne of Tue Mr 
SICAL COURIER critics wrote some time ago Althoug 
perhaps not quite as satisfactory in sheer tonal beauty \ 


« 
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Mr. ALEXANDERLAMBERT 2°." cco 
tl 1 talked of r} nn < I hear ~ 
Studio: 792 Lexington Avenue (Near 61st St), New York 3...) Burrian in the leading role of Peds MN 


ork 


die renetitior t represent 


or motifs there is er { { 


m especial musical ideas, but seems t 


SoOOnN TRAIL TO 


FOR DATES ADDRESS 


STUART - KELLOGG, ens iii. 


ALICE MERRITT-COCHRAN, si 


N. Y. 


champions ¢ 





<P=2n 





113 Macon St., Brookiyn, 


Under Management of 
ARTHUR F. GOODRICE 
2 West 28th Street. 


_Telephone: 2305 J Bedford. 


WAN Wok xX®{ 


Telephone, 3701-88th Street STUDIO: 484 Fifth Avenue, Corner 38th Street 


CHUBERT a 


QUARTETTE 
OF BOSTON, MASS. 


Direction J. E. Francke, 
« CARBONE: 


1402 BROADWAY, NEW YORE CITY 
THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


ane ov crete or ea Ce Carnegie Hall, Suite 601-602, New York 
BONCI, : “Signor Carbone is an iv jority in voles is" Ferope” a true vocal mas 
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PROCURE ENGAGEMENTS 


USE THE 


American Musical Directory 


Which Olives the 


ADDRESSES 


OF 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 


410 St. James Building, NEW YORK 
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INDIANAPOLIS CONSERVATORY OF MUSIC 


Indianapolis, Ind. 


= ROGERS 


BARITONE 


RESIDENCE 
45 West 45th St., New York 





DIRECTION 
LOUDON CHARLTON 
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HAMLIN 








American Tour September te June. 


Address Exclusive Agents: 


HAENSEL & JONES 


5642 Fitth Avenue 


New York City 


Personal Address: S528 Woodlawn Avenue, Chicago, Ill, 
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Owing to an un 
| was well filled 
nd resonant voice 
her vocal re 


She empha 
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FREDERIC MARINER 
STUDIOS 


PIANO INSTRUCTION 





Student recitals each week 
NEW AND ATTRACTIVE CATALOGUES 








37 West o2d Street, New York 
Telephone Connection 


Otto K. Schill 


VIOLINIST 
CONCERTS — RECITALS — MUSICALES 


324 St. James Building, New York 


Phone, 1767 Madison 
Lh) ht a aa aT 


WOLLE, 


Address tis 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th ih Si., New York New York 











AGNES PETRING 


SOPRANO 


Pupil of Cetenhbusen, M. Lehmane 
Schroeder-Heatstecngiand Stack- 
hausen. 


Concerts, Oratorios, Recitals 





Exclusive Managers 
HAENSEL & JONES 
254 Pitth Avenge, New York 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 
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DIRECTION: 


Loudon Charlton 


Carnegie Hall New York City 
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York Oratorio Society. 
“The Messiah” 
of January, 


the owner of a fine baritone. The duet between Herr 
Kipper and Herr Stock, from Nicolai’s “Merry Wives of 
Windsor,” fairly brought down the house, as also Herr 
Kipper’s selections from Gounod, Schubert and R. Becker 
ind Herr by Abt and Lenz. Frau 
also seemed to find great approval. Perhaps one 
of the best known pupils of Herr Mann is Henry Uhl, who 
has lately given a concert with great success in Cleveland 
Ohio, 


was performed at York, Pa., on the 3d 
with great success, under Professor Pache, of 
Baltimore. Frieda*Stender was the soprano; Frederick 
Martin the basso, and Daniel Beddoe the tenor. The or- 
chestra consisted of fifty musicians from Baltimore, most 
of them, and the chorus, which is the local chorus, was in 
splendid vocal condtion and made a superb impression 
Many visitors from the neighborhood were present, and it 
was altogether one of the events of which the city of York 
should be proud. York should be imitated in this direction 
by many other cities of its size. 

The president of the Oratorio Society is A. B. Farquhar; 
the first vice president, M. B. Gibson; the second vice presi 
dent, D. P. Klinedinst, and the secretary is Warrén J. Raf 
fensberger, who, with his assistant, Harry L. Link, and the 
C. C. Frick, been the together with 
the board of governors, that have brought about this suc 


Gleissner’s songs 


Stormer 


Professor Mann has 
I arrived 


and has opened a studio there 
every reason to feel proud of his success here 
too late to hear Herr Bogk and Frau Bachmann, but heard 
their performances 

E. Porrer Frisse.t 


enthusiastic accounts of 


Volpe Symphony Program. 


Ihe Volpe Symphony Orchestra will give its second sub 
Hall, Thursday evening, Jan- 
soprano, from the Manhattan 
assisting soloist, and will sing 
“Liebestod,” from 
Arnold 


treasurer, have men, 


Carnegie 
Jome Ili, 
the 


cription concert at 
Jeanne 
House, is to be 


an aria from 


uary 23 P : 

re, . cessful culmination of an artistic event 

( pe fa OP ine . 
Anna Taylor Jones, the contralto, must also be mentioned 


and the Mrs 


“Der Freischiitz” 


Isolde.” The 
will play the 


It was Jones’ fifth appearance in York. 


Tristan and orchestra, under 


Volpe’s 


Isabel Hauser Plays for Browning Society. 


the 


direction, following works: 


Symphony No. 7 . Beethove: 
Sakuntala 
Vorspiel, to 


Symphonic Poen 


Overture, Goldmark I 
Wagner 


Liszt 


sabel Hauser, played for the Browning So- 
ciety at the last reception, January 3, held at the residence 
of Mrs. H. Archibald Shaw, 3 West Eighty-first street 
Miss numbers “Kammenoi Ostrow,” by 
Rubinstein, in C sharp minor 
Miss Hauser played the 
accompaniments for Mrs. Frederick Dean, who sang “Boat- 
Cornelius, and 


ay ere pianist, 
and Isolde 


Mazeppa 


Tristan 


Programs for the Cincinnati Music Festival. 
Brilliant programs are being planned for the next music 
May 5, 6, 7, 8 and g. In addition to 
Tue Musicat Courter last week 
will be included in the 
other works are Bach's “St. Matthew 
Haydn; “Olaf Trygvasson,” 
Children’s Crusade,” by 


Hauser’s were 


and the Chopin polonaise 


In addition to the piano solos, 


festival in Cincinnati, 
announced in 
Beethoven's “Ninth” 
ist Some of the 

ion’; “The 


(or 


the works 


man Song,” by Grieg; “Monotone,” by 


symphony gh 
: i ‘ Massenet’s 


Elegy 


Rew Work College of Wusic 


128-130 Bast 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, res, etc., etc. 


Students received dally Catalog sent on application 
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2 A WINING 


WrorministT 
DDRESS: 


Address: C. G. SHAFFER 
257 WEST 100th STREET, NEW YORK 
Eastern Manager: HENRY WOLPSOEN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 


ROMEO FRICK *=.. 7 


oon THRALTO 
After season abroad 
L. E. BEHYMER, Maneger, Les Angeles, Cal. 


Personal Address: San Francisco, Fairmont Hotel 
Private Address and Studie: 


EVAN WILLIAMS AKRON, OHIO 
i ICHARD BUHLIG 
Book I for teachers and singers. Book II, elementary. Book III, 
Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 


Present 
STEINW AY PIANO USED 
a aay exercises. Send a . ae gevcrintive circular 
"Phone, 969 Riverside 


Seas« ns,” by 
Che 


ieg, and ‘ Pierne 


James Evans Studying With Duzensi. 


James Evans, a tenor of some note in Utah, has come to 
New York 


the vou 


Enrico Duzensi, 
Mr 
First Presbyterian Church at 


his studies with 
al maestro, of 145 East 
soloist at the 
and has distinguished himself by 


to continue 
Eighty-third street 

las been 
Lake 
a | ibernacle 


the » Fa al r West 


van 


Salt City, singing 


t the in that city and in concerts throughou 
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1s Wevmorra Str W ' 
Lon nv, Ja ary yok. | 
While New Year’s Day is not observed as a holiday in 


Twelfth 
and that 


until after 


ippea 


England, it is usually not Night that 


London resumes its usual irance the concerts 


begin to become numerous again Che city is compara 
tively deserted during the two or three weeks of holiday 
making, and there is a dearth of musical events. On Box 
ing Day the Carl Rosa Company made a promising com 
mencement of their season at Cove nt Garden, *Tann 
hauser” being the opera selected for the first performances 
This was followed in the evening with “Trovatore,” both 
performances being well attended. Lucile Hall was Elisa 


beth and Julius Walther, Tannhauser. Walter Wheatley 
sang the part of Manrico in “Trovators this een the 
first time that opera has been done at Covent Garden sinc« 
1902. On Saturday afternoon Walter Wheatley was agai 
heard in the part of Turiddu, in “Cavalleria Rusticana,” a 
role that he sang during the grand opera season last spring 
Grace Nicoll was especially good in the part of Santuzza 
She is from Edinburgh and has an excellent mezzo so 
prano voice. “Faust” was sung on Saturday evening, and 
the operas heard this week have been “Lohengrin,” “wit! 

The Marriage of Figaro” to be sung tonight The New 


Ye ar’s 
given last night 


Eve fancy dress ball prevented any opera being 


| an nd 


On Christmas Day there were services in all the churches 


and special musical programs were sung, appropriate for 
the season of the vear. Last night the usual gathering of 
people to watch the old year out and the new year in that 
assembles in and about St. Paul's, was in evidence, the 


Lud 


streets and sidewalks from several blocks this side of 


gate Circus tip to the hurch being an almost impassabl 
mass of people, in spite of the extreme cold 
an nA 


This afternoon and ev concerts will be t 
Queen's Hall by the iat name, 
Hall by the Royal Che 


sung at the last mentioned place This is an 


ening given a 


Albert 


being 


and 
Messiah 1 


annual cus 


orchestra of t 


Choral Society, 


tom. On Saturday afternoon next the Hambourg String 


Quartet will hold its last concert of the season, being as 
sisted by Mark Hambourg, who is to play for the first time 
since his return from America 
| an A 
When Tryphosa Bates-Batcheller was in Italy last 


had the honor of being invited whole 


evening's program to H. M 


winter she sing a 
| 


Queen Margherita at her pal 


ace in Rome, on the occasion of a large evening reception 
The court accompanist at the piano and Professor Setta 
ciolli on the flute, accompanied Mrs. Batcheller in her songs 
Her Majesty was most enthusiastic about Mrs. Batcheller’s 


voice, and afterward presented her with an autographed 


diamond 
ken of 


photograph, beautifully framed, and an exquisite 


pendant mounted with the eagles of Savoy, as a t 
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IN EUROPE WINTER of 1907-8 


LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 


BERLIN, PARIS, HOLLAND and BELGIUM 
Cabie Kisagsaal London 17 Hanover Square, London 


LBANY RITCHIE VIOLINIST 


Touring in Europe 
1907-08 














her admiration for the singer's beautiful voice and rare 


musical talent. This recognition was all the more gratify 


ing as Queen Margherita is one of the best musical crit 
ics in the world and has only the best artists appear 
before her. H. M. Queen Elena also presented Mrs 


Batcheller with an autographed photograph and both sov 
ereigns expressed their enthusiastic appreciation of “Some 
Glimpses of Court Life in Italy,” the book that Mr 

Batcheller wrote after her previous lengthy stay in that 


country This book was profusely illustrated with pic 


tures of royal personages and leading members of the no 


bility, who were personal friends of the authoress, and wl 





took a great interest in her, both as singer and write 
In addition to her musical and literary talents, Mrs 
Batcheller is a fine linguist, is widel and altogether 
one of the most accomplished img America 
women of the day. H. R. H. Princess Louise recently has 
written to Mrs. Batcheller expressing the hope that 
will come to London next season, a hope that shared by 
the many friends of that lady in this country and other 
European centers, for Paris and Rome are equally desirou 
of her presence 
ere 

Arthur Alexander here is depicted as playing diabolo, 

the latest game that has crazed London. Mr. Alexander 
} 


however, also manages to find time for much 


important 













































ARTHUR ALEXANDER PLAYING DIABOLO 
nusical wor ind ! is recent engage 
been at the Criterion Theater, where he sang an aria fron 
Liza Lehmann’s “Golden Threshhold,” accompanied by the 


oon recital at Ken 


very fa 


composer, and at an aften ingtor 


ice, where he appeared before a shionable audience 


Mr. Alexander is 


will return te 


In February going to Italy for rest and 


study, but London for the season. for wl 


is already booked many private musica 


One of the specially interesting musi ent f 
early spring will be the visit of Richard Str who ha 
been invited by the director f the Oueer H{ () < 
tra to conduct the greater portion f his 1 i drama 
Salome n the evening of M&rch 19. This work i edi 
cated to Sir Edgar Spever, chairman of the Queer H 


Orchestra. and the excerpts will be performed for t rst 
time here under the composer direction The see 
tween Salome and lochanaan. the da f Salo 
the final scene are the ones to be gi Lar rf 
the Veils was played it (Quec tia at N er DY 
the New Symphor y Orchestra onduectes vy Fri ( 
sirer who, it is under tood a the " right tft play 
the Salome music in England, t ’ 

epted, proba hy 

| an And 
Next July Londor to have a gorges page in 





which 10,000 people will take part. Important 


the history of London will be arranged by historica art 


and musical committees on the lines of other recent pag 








eants. There will undoubtedly be special music written for 
this occasion, and tl performances will attract large 
crowds 
oe Ss -& 

Mr. and Mrs. Mar la g g t 

ipon the birth of laught 
re Fr 

Che Incorporated Society M ire | g the 
annual conference at H g ! 
was transacted was s« t ~N ing nex 
vear London was t 1 Brist \ 
were also applicar f nor of t ining t 
ciety did not possess the 1 t mmodatior 
Doctor Vi _ of London wweested that m order to get 
wer the | me | ty I rte l 
ind hold its confere t I 1 1 that a | 
would 1 e any t x \ und w 

t the he I W ing N t meet 
It was suggested by f the faceti membe 

that the proposal off 1 a use for tl London County 
Council steamboats during at least one week of their win 
ter’s idleness The pap tl tr ing I teacher 
read by Doctor Carroll, of Manchester, was a plea for tl 
according of greater attention to my t tter 
Lectur recitals and readings t interest wi be heard he 
fore the confe 


ler +} ’ | 
\\ ' 






if Ni ae D Ww t 
mata ire g 
hele, ‘ | owe 
est Ther t ‘ f 
\prop ‘ ( 1 - 
| ’ 
\\ i 
1 ta ! 
wit mment 
Harold Bauer to Play Schumann Concerto. 
Harold I 
t! extt ; 
after ) 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, ¥. Cables: Organol, London 


WATKIN MILLS 


(ENGLAND'S FAMOUS BASSO 
TEACHES THE ART OF SINGING 
Coaching in Oratorio, Songs, etc., a Specialty 
STUDIO: 





152 King Henry's Road, London, N. W 








Cable: Keyeote, Londen 


CONCERT DIRECTION 


DANIEL MAYER 


Fetablished 1800 


Chatham House, 
Gieorge Street, 
Hanover Square, W. 
LONDON, ENGLAND. 


Bele Agent ter MISCHA ELMAN and other icading artists 
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Mrs. Arthur Nikisch Coaching Singers. 
mn ant first made in THe MUusSICAL 
Mrs. Arthur Nikisch had de- 


to the coaching of a number of 


neement was 


ist that 
time 


pointed out how rich had been her 


w vast was her knowledge of 


ong repertory from the various na 
1onths since then this enthusiast 


wn what a power she is destined 


r both those important branches 


1 by Mrs 


ecn mm 


Nikisch, the 
six or 


accept 
nly | Leipsi« 


gent singing of the German 


favorable comment from all 
9 


an entire 
of dif 


to attempt 


a visible trac 


artist’s recent recital 


stimony of a power that 


le que nt te 


his development as an interpreter of 


Without regard for the industry or con 


id been able to exercise in the interim, 


this progress of an already well rou 


been made only by following ex 


ch was in London 


ted singers there 
ry Clifford Lott, of 
to continue 


Leip ic later 


recital for 


the first time 
uccessful. Mr 
keen 


es, and he 


eminently 
remarkably artist 
speak 
before under a 
and 
icknowledge their help 
force there is in Mrs 
next of the 


Nikisch’s 


a native ot 


both in America 


ably the ingers to give 
coaching wil 


New Zea 


fruit of Mr 
ney Williamson 
Sot seal Teal 
builder, 


voice 


Voce 
lat every 
on improving 


f each of the 


Mr Nikisch’ 
She was tor 


» then sent her 
er voice is said to 
is that of Miss 
of very beautiful 
brings a superb 
Nikisch, who 
| ther 
heavy oper 
somewhere 

or 

t now making plen 
mentioned the 


’ contr ict to 


fat er ot 


| 
rers in Berlin, Alves 


Mrs 
September 


Nikisch has spent one day there each week since 
Chere have been already one or two instances 
of young artists removing from Berlin to Leipsic in order 
Mrs. Nikisch 
with her oftener 

Nikisch will a 


months until 


to be nearer to and to be able to have the 
work 

Mr 
for two 


the Becl 


to London May 1 and remain there 
Her 


se who contemplate spending 


July 1 studio there will be in 


stein Building. Tho 


MRS, ARTHUR NIKISCH 


son in London and who would like information as 
issignment of hours 
addressing the concert 


West London 


trying of voices and may ob 


necessary information by 


Daniel Mayer, Hanover Square, 


il vocalist with 
Her pl The Tell 
vile He “Ae ill | produced at Oporto, Portugal, by the 


da Silva Company at the Aguila Douro Theatre 


MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 


Wednesday evening, January 8, “Louise,” Manhattan Opera 
House. 

Wednesday evening, January 8, “La Traviata,” Metropoli- 
tan Opera House. 

Thursday evening, January 9, concert by the Boston Sym- 
phony Orchestra, Carrefio, soloist; Carnegie Hall. 
Thursday evening, January 9, concert by the People’s Sym- 

phony Orchestra, Cooper Union Hall. 
Thursday evening, January 9, concert by Karl Grienauer, 
cellist, and Wynni Pyle, pianist, Mendelssohn: Hall. 
rhursday evening, January 9, “Aida” (popular prices), 
Manhattan Opera House. 

Thursday evening, January 9, “Tristan and Isolde,” Metro- 
politan Opera House. 

Friday evening, January 10, concert by the People’s Sym- 
phony Orchestra, Carnegie Hall 

Friday evening, January 10, “Don Giovanni,” Manhattan 
Opera House 

Friday evening, January 10, “Mefistofele,” Metropolitan 
Opera House. 

Friday evening, January 10, concert by the Boston Sym- 

Carrefio, Baptist Temple, 


phony Orchestra, soloist ; 


Brooklyn, 


. Saturday afternoon, January 11, song recital by Charles 


W. Clark, Mendelssohn Hall, 

Saturday afternoon, January 11, concert by the Boston 
Symphony Orchestra, Carnegie Hall. 

Saturday afternoon, January 11, “Louise,” Manhattan Op- 
era House. 

Saturday afternoon, January 11, “Martha,” Metropolitan 
Opera House. 

Saturday evening, January 11, “Il Trovatore” (popular 
prices), Manhattan Opera House 

Saturday evening, January 11, “Aida” (popular prices), 
Metropolitan Opera House. 

Saturday evening, January 11, concert by the Venth Trio, 
Berkeley Institute, Brooklyn. 

Sunday afteroon, January 12, piano recital by Teresa Car- 
refio, Carnegie Hall. 

Sunday evening, January 12, concert by Sousa and hig 
band, Hippodrome. 

Nordica musicale, Sherry’s 


Manhattan 


Sunday evening, January 12, 


Sunday evening, January 12, operatic concert 
Operatic House. 

Sunday evening January 12, operatic concert, Metropolitan 
Opera House. 

Monday evening, January 13, “Louise,” 
House. 


Monday evening, January 13, “La Traviata,” Metropolitan 


Manhattan Opera 


Opera House. 

Monday evening, January 13, musicale, Master School of 
Vocal Music, 108 Montague street, Brooklyn 

[Tuesday afternoon, January 14, piano recital by Ernest 
Schelling, Carnegie Hall 

Tuesday afternoon, January 14, concert by the Flonzaley 
Quartet, Mendelssohn Hall. 

Tuesday evening, January 14, concert by the Adele Mar- 
gulies Trio, Mendelssohn Hall 


The opera house at Lyons (France), which of late has 
been working under great financial difficulties, is to close 
its doors for a term of about three years, during which 
time a new business edifice is to be erected in its stead. 











Fr THE FAMOUS BELGIAN CELLIST 
L CONCERTS, RECITALS. MUSICALES 
A, en Management: A. DE PAU 
r. 2465 Broadway (ist Street Subway) New York 


PHONE ? 4848 ®@'VER 





JOHANNES MIERSC 


CONDUCTOR: 


“Indiavapolis Philharmonie*’ 


VIOLIN-VIRTUOSO 
Concerts and Recitals 


(Symphony Orchestra) Inc. 





WILLIAM NELSON BURRIT 


Author of “A Process 
of Vocal Study.” 


Special Summer Rates 
834 CARNEGIE HALL 
NEW YORE 








CLARENCE EDDY 





Concert 
Organist 


Management: HAENSEL & JONES 
642 Pith Avenue, New York 





LIZZ1 DarERRA 


FLONZALEY QUARTETTE 


First American Tour 
of the Famous ::: 


PRIMA DONNA 
SOPRANO 


Concert and Oratorio 


POR BOOKINGS, Address 58 
West 68th Street, NEW YORK 


Taking Rank Ameng the Most Brilliant of European Chamber Music Organizations 
Per Terms ené Deter, edéress LOUDON CHARLTON, 868 Carnegie Hall, New York 





HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 

the shopping 

district. Abso- 

lutely fireproof. ee ~~ 

A modem, first- 

class hotel; com- 3 

plete in all its 

appointments, 

furnishings a nd 

decorations e¢n- 

tirely new 

throughout. 

Accommodation 

for 500 guests. 

200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room. Cuisine 
unexcelled. Send for Calendar 1908. 


GEO. W. SWEENEY, Proprietor 
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MUSICAL EDUCATION. 


ed 





in Mis 
the 


of that 


a regularly chartered conservatory of 


Liberty Female College, in the city name 


souri, has music, 


musical work in the college 


purely private affair, 


years old It is 


outgrowth of the 


This 
etc., 


Mozart, as 


proper college is a without 


trustees, and is located on a 
hill 


front, and one 


twenty 


acres of ground, a picturesque valley in 
of the 
the country on the 
apart. C 


its 


with eleven 
oldest and largest boys’ colleges in 
hill, 
Williams, 
eight The 
and classical of high standard, obligatory foundations 
for the music work, at least in large part. The 
ment is strongly opposed to a superficial and empty men 
the life 
foundation 


though a 
for 


literary 


windows facing, 
A. M 


regular courses, 


opposite 
M 


president 


good mile has been 
years 
are 
manage- 
structural 
Chere 


gh class material 


tality in music Theoretic and music 


is made the for performance are five 


piano sections, including graded and 
['schaikow 
Weber, Bee 


lavichord” studies 


from MacDowell 
sky, 


thoven, 


finger movement to 
Brahms, 


and Ba 


Schumann, Schubert, Mozart, 


‘Well 


work at close of the cour 


ch’s Tempered (| 


Ensemble piano se reinforces 


suite, orchestral, and other valuable literature. A chorus 
class is obligatory upon all music ilents, also solfége 
and part songs. Monthly pupil and other recitals and con 
¢erts aid toward finish and freedom from selfconscious 
ness. Notation and ear training, elements of harmony, its 
practical application, musical forms and history, and prac 
tical analysis of works that mark changes in form and 
style, ancient and modern, enter into the work Piano 
nowledge to some extent precedes study of voice d 


of violin. Professor Dunwoody, from the Royal Conserv 


tory of Leipsic, is director Carl Reinecke, the Raleigh 
N. C., and Hollins, Va., colleges, Peabody Conservatory 
and the violinist Clarence de Vaux Royer, are among his 
sponsors and friends. Miss Hooper, teacher of piano and 
harp, pupil of the Cincinnati Conservatory, of Professor 
3arth in Germany, and others, and experienced member 
of various culties, is also a strong linguist. She ha 
been in Ward Seminary, Bayler (Belton, Tex.), West 
Point, Miss., and Clinton, Mi colleges. Kate Hendrick 
son also taught abroad, and a conservatory graduate, has 
been college protessor in irious parts of the country 
Josephine Lumb, pupil of Dudley Buck, Jr., Laura Moore, 
and others, teaches voice and leads recitals and concerts 
with singing in various languages. Voice pupils are re 
quired to know harmony, ete Peter Karsgaard, violin 

cher, is pupil of Helmar, Copenhagen, and of Leonard 
Paris. His course contains the names best known in study 


Of 
recent mmencement 
Meyverbeer, Schubert, 
Weber, Bach 


Granier Nevin, 


and composition for his instrument mposers named 


of exercises were 
Mendelsschn, dk 
Jadassohn, Chad 
d’ Hardelot, 


taking 


upon programs 
Handel, Bee 


seriot, 


thoven, 





Heller, von 
sartlett, 


hundred 


Grieg, 
wick, Bi 
Den 


piano lessons, 





itler, Reinecke, 








ra One and twenty students are 





thirty-six vocal, forty-eight chorus, twenty 











seven harmony, twelve history of music, twenty-four en- 
semble. Four aduates are teaching music, There are 
three post graduates this year in a difficult post graduate 
ourse, Sarah Faris a pupil from Oklahoma, recently wona 
prize piano. The school has 140 rooms, all with modern 
equipment 
nee 

Che William Jewell Boys’ College, on the opposite hill, 
founded in 1849, is one of the largest and oldest in the 
country. Its founder, a simple country doctor, conceived 
the idea of high and extended education for the country 
boys in his section. Dr. Greene, the present president, di- 
rects a small town population of 490 boys, gathered from 
twenty-nine States of the Union. Music has no special 
course in the curriculum, but two musicians, who are 
ardent music supporters, teach in the place. One is Doc 
tor Rider, a man who is, as has been many times illus 
trated, imbued with the indomitable zeal of the educational 
ipostle for public school music work. He has been music 


teacher, supervisor and school superintendent, and is con 


vinced as to the importance of sight reading and its possi 


vility for all. Doctor Evans, a Welshman, gives private 
lessons. There is a glee club, chorus club, quartet and uni 
formed band in the college, and considerable talent has 
ven found among the boys. Much interest is manifested 
ind much work is being done. Thirty-five A. B.'s are t 
graduate from the William Jewell this year John D 
Rockefeller is interested in the college. The main building 
is immense, and there are several. A Carnegie library is 
ing built The grounds cover 101 acres 
zee 

The Lexington College Conserv ry, in tha ity ul 
unnex of Lexington College for Young Women, now in 
its fifty-third year, Edward A. White and A. F. Rogers, 
associate heads Professors, musical and otherwise, have 


taught in distinguished colleges and conservatories. It, 
too, has a large membership, with much harmony and good 
, Many 


wil » long and thorough 
from 


The courses are 
of 


pervading 
f the 


this 


noblest the have 


home It 


women ountry come 


culture has unusually large alumnae s0 


The t 


in 
forest of 


ciety wn 1s a trees, with high points and 


deep valleys, as elsewhere in this section, Libraries, read 


ing rooms, lecture courses, musical and other entertain 
ments extend the general culture The conservatory is t 
have a large and well equipped building all its own 
L. W. Robbins is director of the music and teaches piano 
pipe organ, theory and harmony. Ruth Robbins and an 
other are assistants in piano work. Ruth Hoyt is super 
visor of practice. Sadie Le Grande, the vocal professo 
of the Lexington College Conservatory, is an exception 
illy live and enthusiastic private school music teacher 


She has the characteristics of real delight in her work and 


the to such traits usually being found 


workers. Native of Kentucky, 


originate, 
school 


capacity 


among the public 
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TEACHER OF SINGING 
VOICE PRODUCTION SONG 

Special Coaching tor Protessionais 
Studios, 143 West 42nd Street, 








FROM PARIS, 


Special Course tor Teachere 
(Opposite Knickerbocker Hotel) 


GUICHARD 


FRANCE 
(Pupil of Francesco Lamperti) 
ORATORIO OPERA 


Tuesdays and Wednesdays, from 9 A. M. to 4 P. M. 
NEW YORK. 








Mme. HEINECK-LLOYD 


Vocal Studios 


1406 H St. N. W. 
WASHINGTON, D.C. 





































SEND 











Tuesday, January 7th, 


34 West 12th Street 


GUILMANT ORGAN 


SCHOOL 


WILLIAM C. CARL, Director 


Winter Term Begins 
1908 


FOR ILLUSTRATED CATALOGUE 


NEW YORK 














pupil of J. Armour Galloway, of the New England Con 
servatory, and of other teachers in New York and Bost 
possessing a fine contralto voice, she plays piano, sings 
with ease, liness ar pleasure, and is a successful 
teacher. She has sung in quartet ch New York and 
has given concerts successfully in the South. This teacher, 
too, believes strongly in the necessity for fundamentals of 
sight singing, harmony, ete. for all music students, has a 
juartet d rus 1 is forming a glee club. Recitals 
ire given at 1 ev y rT | » briv and keep 
the standard of ic literatur p to first rank. Margaret 
Ruggles is teac f violin. Miss Bridewell, pupil of the 
school, is instructor of 1 ic in public 100!s There 
are thirty-five stud lepartment. The piano 
post graduate cours s t hig grade, kk iding concert 
by Saint-Saéns, Brahms, Henselt, Grieg, Scriabine, Aren- 
sky, and works by | t, Chopin, Schubert, Weber, Alkan, 
Bach and Schumann 
se Fe ® 

Oklahoma, the new State, | four 1 ‘ ls, in 
Edmond, Weather I id Alva St Bap 
ist llege: \ \ v; Univ y Okla 

ma, at Norma Epworth | versity, in © a City 
University Preparatory School and University, [ wa 
Among the music educators of the State ar E. C. Mar 
hall, T. E. Fitz, G. L. Hyde, G. F. Porter, Frederick 
Holmberg, W. W. Gray, J. C. Bridge W {. Taylor 
J. ¢ Schubert rut it R i Aur RK iaylor 
Emma Ankey, Bella Barke he M s | un, Me 
Ry ind Tenni« (; Ima 

ANNIE | \ MA 


Clarence Eddy's Tour. 


Clarence Eddy, the noted organist, left 


lay afternoon of this week for Albuquerque, N. M., wher 
today (January 15 e will dedicate a new organ Tanu 
ary if e org i Fl Pa Tex., w he j 
to dedicate anot \ ut the First Presbyterian 
Churc in that Ww ] ) 1 20 Mr. Eddy will 
fill engagements in Austin, Tex nd on January 22 he 1 


ROSS DAVID 


Tenor-—Opere and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 22d Street—' Phone, 213 Gramercy 
(Authorised Pupil) 


Cranberry Piano School 
FAELTEN 


PEOPLE'S SYMPHONY COKCERTS 
i! Educational Concerts for Students and Workers 
"RANZ X. ARENS, Musical Director 
Full Orchestra. Eminent Soloists 
Carnegie and Cooper Union Halls. 
Prices $0, 35, 25 and 1§ centa. 


ue SYMPHONY AUXILIARY CLUB 

sys Six Chamber Concerts. Course tickets, $1.50 
y (admits two). Tickets for sale at 32 Union 
Square, East. Mail orders receive prompt at 
tention 


THE FORD SCHOOL OF EXPRESSION 


EDITH CLINE FORD, Director 
4 VWeset 40th Street, New York, 

Development end placing he — wate. gesture 
pentomime, literery analysis. Dancing tencing. Class 
and privete m. The werk is of great prectic 
benefit to the student of voca/ music, and te the m 
appearing = in any cepecity, and also to those —— 
12g general culture. 


Master BohrolorVocal Music 
MADAME AURELIA JABGER, Directross 





George Folsom Granberry, Director 


t-Pla and Ensemble Classes with "Celle and Viele 
je Topicunent Norma! Classes 



































Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory) xperts for Diction and Languages, et 
Madame Sembrich and David Bispham on Visiting Jury Term be 
gins Oct. agth. 108 Montague St., Brooklyn, New York City 
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VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 
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OSCAR GAREISSEN 


VOICE SPECIALIST 
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a 
Paris has a scheme for preserving opera voices 
hundreds of years by means of the talking machine. 
Phen there still may be Patti farewells in the year 
400%, A 


“THERE is no.more pure comedy,” says a theatri 
cal exchange. Just parallel the musical columns of 
the daily newspapers any old morning after an opera 
or concert the night before. 

Berlin letter went 
THe Musicat 
Electra,” 


In a cable received after our 


to press, Richard Strauss informs 


Courter that he has not finished his as 
the newspapers have been stating. 

New 
made a wager last night with his friend Bartholemy 


He 


How does 


Pit York Times says: “Enrico Caruso 
that he would not sing the high C in “Traviata.’ 
lost the wager because he did sing the C.”’ 
the Times know ? 


Tue New York World perpetrated’ a 


piece of American journalistic enterprise when it 


typical 


sent Mary Garden to interview Louisa Tetrazzini. 
It is such happenings as these that cause our Euro- 
pean cousins to look upon our art life as being mor 
breezy than beautiful. 
. 
Dr 
phia programs, in order to learn how to get up in 


Muck should study Carl Pohlig’s Philadel- 


teresting and well balanced concerts that do not bore. 


On January 10 and 11 the Pohlig scheme was: 


['schaikowsky’$ “Romeo and Juliette” overture, 
Balakirew's symphony in C, Arthur Hinton’s piano 
concerto (played by Katharine Goodson), and Von 
Reznicek’s “Donna Diana” 


overture. The program 


for January 17 and 18 is Schumann’s “Manfred” 
overture, Pohlig’s symphonic poem “Per Aspera ad 
\stra,” 


lasso. 


and Liszt's “ 
Ler us see how the daily newspaper critic friends 

Mr Mrs. treat 
She is to sing ‘in “Traviata” tonight (January 15) 
The 


columns of certain of the dailies will be read with 


of and Sembrich will Tetrazzini. 


and Sembrich sang the role two evenings ago. 


many knowing eves tomorrow morning, thanks to 


Tue Musical Courier’s recent sermons on sub- 


jects connected with business and music. This pa- 
per, if it Wished, could state at this moment which 
daily papers will not rave about Tetrazzini, and we 
could also, if we so desired, tell exactly why. 
é 
In his lately published biography of Paderewski, 
E. A. 


Polish pianist 


Baughan—-a great admirer of the perfervid 
finds it incumbent upon himself to 
“The weakness of 
Paderewski’s playing on its technical side lies in a 


make this candid confession: 
Paderewski 
cannot lay claim to the absolute clearness of Busoni; 
Nor 
of a Rosenthal, Hambourg, Ganz, Bauer, Ansorge, 
Schelling, d’Albert, Gabrilowitsch, Bloomfi¢ld-Zeis- 
ler, Gallico, Siloti, Sherwood, Risler, Cottlow, Bor- 
wick, Hutcheson, 
Fox, Pugno, Schnitzer, De Pachmann, Sauer, Klee- 
berg, Panthés—and some fifty-others whom we could 
Be thorough, Mr. Baughan. 


tendency to smudginess of execution. 


nor has he the magical fingers of a Godowsky.” 


Stavenhagen, Joseffy, Galston, 


name 
lr is a remarkable thing that all the cities in which 
the San Carlo Opera Company has appeared so far 


this season have been sensationally enthusiastic re- 


garding four operatic artists brought to this country 
by Henry Russell. They are Victor Maurel, Alice Niel- 
sen, Jane Noria, and the wonderful tenor, Constan- 


tino, These four singers have been the subject of 
public and journalistic adulation from the time they 
started the season on December 9, in Boston, to 
the present time, and to an extent hardly ever ap- 
There are other 


good artists in the San Cario company, but the work 


proached before in similar cases. 


of the four just named has been particularly accent- 
uated in the daily press in all the cities where they 
have sung. We have not seen any newspaper no- 
tices that have been more flattering and more ful- 
some and also more truthful, because we have heard 
the San Carlo performances ourselves and know 
whereof we speak. 
THE HOUSE OF CARDS. 
In the Sun of last Sunday, the following para- 
graph appeared on the musical page: 
Two Musicat Errors Correcrep 
(wo errors which have recently appeared in the musical 
\t the last Philhar 
Kreisler’s 


reports of the Sun require correction. 
Mr 


concerto 


afternoon concert not 
the Vivaldi the 
first movement was caused by mishaps to the conductor's 
The was 
Secondly, in the first act of “La Tra 


monic memory was 


at fault in The breakdown in 


score, causing him to lose his place incident 


wholly accidental 
viata” on Wednesday evening Mr. Caruso did not sing a 
high D flat, but a high C. The air is in A flat 

Qn the same page with the foregoing notice, the 
critic of the Sun had a signed article about topical 
music matters. Asa rule, when mistakes in his writ- 
ings are discovered by himself he refers to them in 
his signed department. It seems evident, therefore, 
that the squib just quoted emanated from somebody 
“higher up” on the Sun, whose attention was called 
to these serious lapses by some one who knew. It 
will be seen that the errors in both cases are not 
slips of the pen, or of the printer's devil, but they 
constitute musical mistakes. It is a grave matter 
when a music critic confounds “mishaps to the con- 
ductor’s score” with a player’s breakdown in mem- 
ory and wrongfully accuses the latter. The two oc- 
currences are entirely dissimilar and never would 
or could have misled a real musician. The Caruso 
matter of the D flat is just as absurd, for it appears 
to illustrate the desire of the critic to pose as the 
owner of an absolute musical ear when in reality he 
possesses none, for if he did, he certainly could tell 
a C from a D fiat. 
“snitched” to the higher powers on the Sun and 


Now, who could possibly have 


called down such a humiliating reproof on the head 

of the poor critic? Come, now, who was it? 
lara 

A RECENT issue of the Herald contained an article 

which is as correct as articles 

In the 


on “Child Prodigies,” 
on music usually are in the daily papers. 
first place, the statement is made that Hubermann 
and Florizel von Reuter appeared in New York at 
about the same time. They did not. “Florizel,” as 
he advertised himself, played here exactly ten years 
after Hubermann. Nor is Florizel von Reuter “‘to- 
day the leader of an orchestra in Sweden,” as the 
Herald says. The young man is touring Europe 
as a virtuoso and appeared at several orchestral con- 
certs in Germany within the past fortnight. Otto 
Hegner, according to the Herald, was ten years of 
age when he played in New York. In reality he was 
thirteen. And, unfortunately enough, he does not 
“devote himself now entirely to teaching music in 
Germany.” Hegner died in Hamburg last year. Of 
Adele Aus der Ohe, the Herald says: “Now at the 
age of thirty-four, Aus der Ohe is a notable per- 
former. She appeared in London during the pres- 
ent season.” She is not thirty-four, and she did not 
appear in London this season as yet. All such mat- 
ters are perhaps of trivial import in this busy and 
hustling world, but they simply go to show that 
daily papers are about as competent to discuss music 
as THe Musicat Courter is to give advice on the 
hygiene of a hen coop. This paper recognizes its 
limitations and therefore sticks to music and lets 
poultry and politics alone. 





THE MUSICAL COURIER 














merely with the fun of the thing and sought to give ment for compos« 
gentle pleasure. Ling Lun himself left a piece of ure of their works 
writing on the edge of a hempen shirt recently surely start the 
found in a Chinese laundry at Saugerties, N. Y., customers 


wherein he stated that he conceived his ide: 


musical scale—up and down—by watching tl al Inquiry 

at the grocer’s around the corner from where 

lived in Pekin. Little thinking that U int wouk 

be of future interest, careless Lin; 

whether he started his musical scal 

and went up, or at the top and went down, or in 

the middle and went both ways. It 
present day scientists one have been unable t 
ascertain Phink ab yourself. Have vou 
ever read or heard the proper explanation, with 

: ; convincing proofs attached ? 
Space exigencies and the press of news mattet eee 


' ee atinde?? fas fed = 
have crowded out “Variation lor several week Darwin's pet theoryer?S"Yirat musical notes and 


] at Ss no rurt “f ren could | I } } } 

hat is why further reference ut ace rhythm were first acquired by the male and female 
ul ] ‘ Oo mv vrei discovery m Oo Ww 4 ' 1 Rosenthal 
intil today 1 gree cial progenitors of mankind for the sake of charming sae wseges 
with the true origin of the Chinese scale the opposite sex It seems audacious to disput wsky 
\ = NIIRIER oO ) m rc 7 . ] 
Musican Cot f December 25.) Ih Darwin, but here in New York, for instance, his 


F a -hulous Im of musi 
ion into the nebulous — realn musical hi theory cannot be demonstrated successfully 


plaves 


or ° ’ ‘ “1 S 1 1 oT t . ‘ . . ] > 
tory was a m ucces In spite | men except tenors and, according to Bulow 


_ , siiaieia seid = . 

fact that the perverse printer — = ley are not men—ever charm women with music 

Slavish tonalities” when | meant only “slavish to any practical extent; and vice versa, no women 
+ , ' 

quite a difference in that letter 5! However, over- charm men merely with harmonious nois« rhe 


capitalization is one of the cardinal crime f the only sound that works havoc to the souls and senses 


day—overalliteration is another—and therefore | of men and women in New York is the tuneful 


shall be content with this public reproot muldly ak of ook Phiten salah of iy 


administered. I received two communications and fag jts gical connection, fi 
one excommunication on the strength of my theory the symbol of Mercury 
regarding the true origin of the Chinese pentatomic ang chy uting at orgiastic and ot 
scale. There is no doubt whatever that several fectivals also have been piven as 
thousand more letters would have been sent, had le ic o well kmown fact that o 
not my readers felt simply that there was nothing — fegtations come after music 
further to say on the subject after the momentous fore | see no clear reas *. pean 
word spoken by m¢ Krom musical savants and to have heen the opposite in days of 
rival writers on tuneful topics I did not expect tO makes some menti 4 music. but fails 
hear. They always are the last to acknowledge th: the first tonal offender— if | except 
truth of any great discovery made in the field o: played upon the harp and had a javelin thrown 
their vigil, especially when it has been accomplished him by the king That is the earliest record 
by one they were wont to regard as a colleague possess the profession of music criti 
Undeterred, therefore, by the praise of those who mes the professional listene 
wrote or felt like writing to me, the envy of those ftentimes they hurt more 
who tacitly resented my achievement, or the rancor Trumpet playing was pop 
of the solitary correspondent who belittled it in) of course. music must 
abusive and unscientific terms, herewith | announce yp, trumpet, or the 
my intention to pursue my investigations further, \hat to do with that iz 
to push them into the remotest corners of the mu- of jt The walls of eS Sane 
sical past, so to speak, and to present to this startled the trumpet of the pe riod. and. seei P 
planet the true history of music and musicians as for gdivertionmnent haa imaadll 
| have found it to be outside of the multitudinous  Gjans have been bi wing 
and misleading books on that subject PT ne ae aa 

== cornet, and celestial choir 

lo begin with, I shall pass over in silence the pretty well agreed that pi: 

causes that first led to music, for if Darwin, Spencer, mentalists supply th 
Wallaschek and other talented and systematic think-  pjace and serves 
ers speculated in vain along the same lines, how 
could I possibly hope to hit on the right solution: \t this point 
Why bother, anyway, about what caused music? nti) next week 
After all, music is an offshoot from man. Let them the early Assvrians. 
tell me what caused man, and I'll tell them what) Romans. and make 
caused music.* Different kinds of music were start- of mythok py. with its many 
ed by different causes. It were idle to say, for ee x ae Fa te continued: then 
instance, that the Chinese, Ling Lun, had any desire epee 
to bring about the many musical troubles which olonel 
ensued when he spread the gospel of his little scale cently to ¢ 
of five tones. Conservatories, d 
Fixed and Movable Do, and the New York opera’ be done by 


iscussion n the commissi "e | 


war, were far from is mind. Nor 1 the other as follows 


hand, did Sakados of Athens dream, n he blew L'nfortunatel, have a pri engagement wit! 

his plaintive flute fantasias at the Pythian games in” Richard Strauss, which is at present rather hung 
: } - | len} 1 j ( dwt 

Delphi, that some day, centuries later, Brahms up by the act th to write the music and 

* 4 - ' (elty 

would write symphonies, “Gotterdammerung’ would he y to write t libretto, and we both get alone 7 ™ 


be performed without cuts, and Gunsbourg w 1 very slov or want of practice.” 


ture undertake 


its editor is d 


make an opera of Berlioz’s “Damnation of Faust.” a 
After all, both Ling Lun and Sakados were taken \ large reward will be offered by the editor of 


, Variations” to any one telling him of the where 


This is a controversial devi 
ahouts of Richard Strauss Feuersnot 


tioned by some of the ablest mu ere 


ipl \ suggestion t ovds: Why not start a depart 


search as the “come back,” and 


who dissent on prin 
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THE MEANING OF MUSIC. 


the 

, regarding the true “program” or mean- 
tte Bischoff symphony played by Dr. Muck 
Hall concerts 


difference of opinion in 


a at their Carnegie 

s amazing that the critics should not 
ved the underlying poetical purpose of 
motives and events 


for it is based o1 


vy York and thoroughly transparent 


ved the work knowingly. For the 


ed and those who ought to be 


Courier herewith gives 
Bischoff 


tic Synopsis of the 


fucione aile ri wit lerato; 


] 


lhe critic leaves his house 
written the criticism of 


He 


accident 


aving 
1 


» be played that evening. 


and therefore quite b 


Hotel, where he knows that 


with her husband at about 


uuniciie 
critic is invited to partake, which 


Artichoke, and filet tornedos 
Counterpoint on the ¢ hambet 


the 


lunch 18 a great success, 


ywreakfast 
to furnish the 


ital 


awa vith an order 


ne Llraviatas next re 
ctions she is to sing, he has 
everal songs pub 


Ch 


of business 


» include 
patron, bs. btremont 
fy. fremont’s place 


of how 


he induced Madame Tra 
aforementioned songs to her pro 
order to edit, 


*s the critic an 


tate a book of Yiddish and Japanes« 


iont ive 


In his laudable enthusiasm the critic 
handful of Fremont publications lying 
them to his newspaper office and writes 


As he 


n. he remembers that a little check is 


f admiring review about them 


the Zeph Mechanical Piano Com 


its magazine his consists 


about those compositions ol! 


1 are arranged into rolls for 


ollected his S1o, the criti 


until he comes to a certain 


enters 
cantabile , 


; a ; / 
} Lénto adviverose 


Che critic delivers a lecture before 


inattentive class, and tells them when 

d and why Beethoven wrote his third sym 
with a pen “hat done, the critic meets the 
Che Pilsener mo 


the 


| the Violin Teacher 


d, ending in reminiscences from 
t, for the critic succeeds in getting or 
Director for commentatory analyses 
(the 


society ) and from the Violinist, for 


society's program Director 1s 
entations on the concert to be given 


Phe 


the house of B 


trio agree to meet 
for 


separate, the 


Violinist s Quartet. 


evening al fremont a late 


and as” they 


une of the Quadruple Alliance. 
giocoso; allegro com- 


0 g 

visits a piano house and reminds 
firm that his piano is to be used that 
Hall. Pilsener 


a German lunch 


cital in Schumann 
restaurant, and 
der to write an essay in the an 
rue of the firm, and is told to refer 
of the pianist’s tone at the 
Having ‘nothing to do for 


feeling 


inspired, the critic 
views of the concerts to be given 
ie week by the Director’s Singing Society 
nist’s and files them away. 
prestissimo furioso; lar 
lhe time being near for din 
the critic drifts into Green’s mutton restaurant 
and chances upon Herr Traviata, who dines there 
He prefers crit- 


every evening and waits tor guests 


ics, for he likes their faces. The Cream Ale motif 
appears in the drinking horns. Singers are dis- 
cussed, and the critic finds out what he is to write 
next morning about Madame Traviata, about her 
After the dinner, the 
critic goes to the Cosmopolitan Opera, where the 


friends and about her rivals. 


new German conductor is leading “Clarence and 
Daphne.” The critic does not like the new conduc 

tor, who has a chance to become head of the Opera, 
and that is a position coveted by the Brother of the 
Director who employs the critic as a lecturer and 
Suddenly, in a 
corner of the lobby the critie runs into a group con- 


programmiatical annotation analyst. 


sisting of four other crities, Mr. and Mrs. Traviata, 
the Director and his Brother, the head of the piano 
house, the secretary and editor of the Zephyr Com- 

the Violinist, and B. At this point 
the composer of the symphony finds his themes so 


pany, fremont, 
involved and mixed that it is almost impossible to 
separate them, especially as they are consanguinally 
related. Above all, however, floats the broad motii 
of the Boodle, forming a magnificent apotheosis, tri- 
umphantly interwoven with the triad of the Spon- 
dulix and the coda of the Long Green. Short, angry 
barks of the D flat piccolo represent the rage of the 


look the 


golden teast but not to partake thereof, They are 


Minor critics, who are allowed to upon 


envious of the bell cow critic and his income of $30 
a week from his newspaper and $28 a weck from 


outsick 


sources, 


(K)NIGHTS OF INDUSTRY. 


\ very amusing occurrence is reported from Paris 


in the press dispatches : 


M. Gourron, better known as Signor Alvarez, the well 


known tenor, suing a critic of the Comoedia, a new 
theatrical for $20,000, in consequence of an alleged 
libel. Noboody had the the 
tenor brought his suit rhe 
libel rhe critic 
Signor “Le 


flat false.” 


papet 


heard of Comoedia before 


Now everybody is reading it. 
which the is based are 


data on categoric 


Alvarez Meyerbeer's 
that 


next likened the 


charged that sang m 


Prophete” a G was “quite exceptionally 


Che critic tenor to a “bumblebee blunder 


ing among blossoms,” and he jeered at Alvarez for having 
i statue of himself placed in the frontage of his house 
Maitre Henri Robert, 


t famous criminal lawyers in Irance 


Signor Alvarez’s counsel is one 


of the mos He evi 
ck ntly took the case for the fun he could get out of it, 
On the first day 


trial he questioned the artistic competence of one of 


for he has been amusing himself hugely. 


of the 
the defendants, hitherto known only as an authority 
the 


grateful nation would one day after his death erect to the 


on 


motor cars, and drew a forecast of statue which a 


gentleman, representing him with a lyre in one hand and 


i tire in the other. Counsel concluded with an anecdote 
who remained nameless, which, let 
called on him. “When 


asked the critic. “Tomorrow.” 


about a French critic, 


1s hope, is apocryphal \ singer 
do you make your debut?” 
How much can you afford to give?” Nothing now; I am 
but 
fortune.” 
The 


mer 


hard up; any amount later on if | succeed, for it will 


mean my [he singer made his debut and was a 


success 


critic wrote in his next weekly article that 


the news ‘promised well, but it remained to be seen 


whether he would fulfill expectations.” 


and 
of 
music for libel is a good one and should be adopted 


Such Paris 


the 


cases happen frequently in 


svstem of suing daily newspaper critics 
here, for it would prevent the writing of inspired 
articles and criticisms with a business basis. There 
is no reason why musicians on this side of the ocean 
should not se@k redress through the courts if the 
that 


with malicious or 


believe critics write about them untruthfully 


libelous intent. Our libel laws 
ire a somewhat peculiar fixture, but they can be 
made to fit even musical cases when there is proof 
According to the 
ethics of the profession in that part of Uncle Sam's 


positive or an ignorant lay jury 


domain situated between the Battery and the Bronx, 
the anecdote of the “promising” artist could never 
be founded on an American happening. New York 
dailies do not do business on trust in any of their 
departments, and on the whole that is an excellent 
system when it can be carried out thoroughly and 


consistently. 


THE CARRIAGE QUESTION, 


the performance 
“Aus Meinem Leben,” 
concert in 


the Smetana 
at the Kneisel 
Hall, Tuesday 
evening of last week, a large number of the smart- 
ly dressed listeners left the hall. This display of 
bad-manners (or was it ignorance, or just bore- 
dom) inspired Henry T. Finck, in his criticism in 
the New York Evening Post, to write: 


During of 
quartet, 


(Quartet Mendelssohn 


Some of the audience, evidently in a hurry for their car- 
riages, left before the last movement. Such conduct on 
the part of the most musical audience in New York even 
the abominable weather could not excuse. 


Mr. 


cal. 


Finck’s comments are somewhat paradoxi- 
“The most musical audience in New York,” 
or anywhere else on this planet, would not think 
of leaving while a serious musical program was 
reaching its climax. Those who left the hall either 
did not understand the music, or they had heard 
enough, and being brutally selfish, as most New 
Yorkers are, they cared nothing about the comfort 
of the subscribers who remained in their seats. 
There is some excuse for people at the Opera leav- 
ing before the final fall of the curtain. Opera per- 
formances are long, our auditoriums badly venti- 
lated, and then, too, the majority of Opera sub- 
scribers make no hypocritical pretensions to being 
musical, They regard opera as a fashionable func- 
tion, and hence feel that they can come and go as 
their sweet wills dictate. But the lofty character 
of chamber music puts frivolity and shamming in 
the category of sins that cannot be condoned by 
honest musicians and an awakened musical public. 
The programs, being short, require on the part of al! 
listeners concentration a reverential attitude. 
Che idea of men and women at a chamber concert 

a Kneisel concert—thinking more about their 
carriage calls than about the music is but one more 
indication that barbarism and hypocrisy are as 
rampant in New York as ever. No wonder Euro- 
peans keep laughing at our crude manners and ab- 
surd artistic pretenses. We are nearly as bad as 
the Parisians, who interrupt classical songs and 
compositions with emotional evocations and al- 
ways at the proper time disclose their ignorance 
of the musical intent. 


—— oe - - 


THE MUTILATION OF MAHLER. 


and 


In its account of the second performance of 
“Tristan and Isolde,” under Mahler, the Press says: 


Many persons who heard the last act of “Tristan und 
Isolde” as performed last night in the Metropolitan Opera 
House wondered whether Mahler would have dared to 
present Wagner's score in such abbreviated form abroad, 
or whether he had reserved this slashing for the “musical 
barbarians” of New York. 
great musician 


Mahler is a great conductor, a 
But if he wishes to retain the respect of 
American operagoers he will have to treat them as intelli- 
gent lovers of music, whose experience of Wagner opera is 
not of today. Unless the important portions of “Tristan 
und Isolde,” which Mahler sees fit to omit, are restored 
speedily, operagoers will feel they are being defrauded of 
what they have a right to expect. 

Qn the other hand, the Tribune finds Mahler’s 
adjustments very satisfactory and says so in these 
terms: 

Read by the Viennese director, the “Tristan” score re- 
tains the best part of that muscularity and energy without 
which it will never be accepted in New York. 

In spite of the length of the Press argument, its 
critic is wrong this time, and Tae Musicat Cov- 
RIER awards the decision to the Tribune critic. As 
Mahler gives “Tristan and Isolde,” the work ap- 
pears at its best, shorn of much useless detail and 
musical tautology. There is nothing important or 
essential left out in the Mahler reading, and it is 
in all respects the best this town has experienced. 

a 

Marton Weep, the soprano, will leave the Metro- 
politan Opera at the end of the present season and 
connect herself permanently with an Opera in one 
of the larger German cities. 
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A REMONSTRANCE AND A REMEDY. 


Heinrich Copried, not to be outdone by his rival 
Hammerstein, had himself interviewed by the Her- 
ald on January 5, with the result that he received 
half a page or so of opportunity to express his opin- 
ions of this town and its musical public. As was to 
be foreseen, he took an entirely different tack from 
Hammerstein, and refrained from making the mis- 
take of complaining of lack of patronage and blam- 
ing the deficiency on the musical public. Conried 
declared New Yorkers to be the most intelligent and 
erudite music lovers in the world (!), and he blamed 
certain weaknesses in the Metropolitan entirely on 
the system in vogue at that institution. One pas- 
sage of the Conried interview is of particular inter 
est and it reads as follows: 


“And during the first season I also learned that it is 
almost impossible to project a lot of new works, attempting 
to rehearse them while the season is in full swing. I need 
not repeat why this is impossible, for your readers have 
been told more than once of the enormous difficulty of car 
rying sets of scenery back and forth—as they cannot be 
stored in this house—of trying to hold rehearsals in an 
opera house that has no rooms designed for rehearsing— 
for, as you know, this opera house is in its architectural 
l—of the difficulties that are 
constantly to be contended with in the matter of soloists, 
All familiar 


ones to the reading public, but they 


plan not an opera house at al 


orchestra and chorus these grievances are 


are, alas! constantly 
present to the impresario 
“The sum and total of my 


Conried, “taught me that once a satisfying repertory 


Mr 


18 


experiences,” continued 
formed as a nucleus, it is only possible to add a reason 
able amount of new works each season, and these must be 


fully rehearsed before the season begins. That is to say. 


the orchestra and chorus rehearsals must be complete be 


fore the initial curtain of the season parts. The principals 


have, meanwhile, also studied their roles and the scenic 
rehearsals have been held. So all that is necessary to do is 
to hold the requisite number of ensemble rehearsals 


“Any other scheme is impossible so long as it is necessary 
to give opera performances every day in the week, twice on 
Saturday and a Sunday concert. That makes the equivalent 
of eight performances every seven days and for a season 
of more than five months. Where is there any time to be 
found in which to rehearse new works? The mornings are 
the only times, but you cannot begin too early, because of 
the performance of the previous night, nor can you continue 
too late, for if you do you will exhaust the orchestra 
players 

“So it becomes a physical impossibility to produce a lot 
of new works each season. The best you can do under the 
existing conditions is to content yourself with fewer novel 
ties and to devote a lot of time before the beginning of the 


season to rehearsals.” 
To 


elsewhere in the world, the contentions of Conried 


those conversant with operatic conditions 


seem inexplicable. The Operas of Vienna, Berlin, 
Paris and many smaller cities give seasons not of 
five, but of ten months, and some of them are open 
all the year round. The Berlin Opera, for instance, 
has performances every evening in the week includ 
ing Sunday, and its orchestra gives symphony con 
The 
Opera building in the German capital is very much 
as little 


There is a 


certs and the chorus appears in oratorio 


than the has 


room for special rehearsal chambers 


smaller Metropolitan, and 
large foyer used for ghat purpose, and, if we mis 
take not, the entr’acte promenade in the Metropoli 
tan is put to similar employment \ comparison 
of the repertories in Berlin and New York shows 
the former to be much more varied than ours, and 
yet productions of unfamiliar works are made there 
constantly and at least four or five operas are given 
there each season which never have been produced 
anywhere else. As is well known, a literal premiére 
of that sort is infinitely more of a tax on the re- 
sources of an Opera than a work which has had 
previous performances. No premiére of that kind 
ever has been held at the Meffbpolitan. 

The question of storing scenery is a purely me 
chanical one, and does not interest our public. As 
keeping the Opera 
plumbing in order and making the electrometer be- 


well explain the difficulty of 
have. The proper scheduling of rehearsals also is 
a matter for the manager and his company to ar- 
range without consulting the public. If Philadel- 





phia trips interfere with discipline they should be 
abandoned. Regarding the complaint that the sing- 
ers are 6verworked, no sympathy will be forthcom- 
ing:. Work is the least thing they ought to do in 
exchange for the exorbitant pay they receive. As 
a remedy, we suggest that the entire company be 
made to assemble at the Metropolitan six weeks or 
even eight weeks before the beginning of the sea 
son, and be compelled to spend the time until then 
in constant rehearsal without pay. The system is 
in vogue at all our theaters, where the artists re- 
ceive infinitely less pay than in opera, therefore 
there is no reason why a similar arrangement 
should not be insisted upon at the Metropolitan, as 
one condition of the juicy fees to be received later 

Conried would find that his singers — sensitive 


temperaments though they are—have a large re 


spect for the méney question and could be induced 


to do real work under the pressure of a “no re- 
hearsal, no engagement” threat. 
PRAISE AND THE PRESS AGENT. 
The following quotation is from the New York 


limes, and was printed on the morning after the 
Kneisel Quartet concert last week. We have mad 


several omissions relating to the works played 


which have nothing whatever to do with the point 
we are trying to bring out in this editorial 


Chere was nothing that dampened the spirit of the Knet 


sel Quartet’s audience at their second concert last evening 
once it had got inside Mendelssohn Hall There wa 
the delight of one of the most artistic concerts that even 
this remarkable organization has given, notwithstanding 
conditions of weather that were most unfavorable for 
stringed instruments. The program comprised the quartet 
by Bach in G minor that Mr. Kneisel first made known here 


about two years Beethoven's piano trio in B flat, op 


ago 


97, and Smetana’s quartet, “Aus Meinem Leben.” 

Of the composition by Bach, all the five movements were 
played, including one called “Torneo,” which was omitted 
in the P¥eyious performance. The arguments which see} 
to make thi a string quartet as we understand a string 
quartet are not wholly convincing. The question is not 
important. What is important is that the music “sounds,’ 
as played by Mr. Kneisel and his associates last evening 
with an effect of completeness and finish, and for the most 


part wholly characteristic of Bach. In Beethoven's tri 
Messrs. Kneisel and Willeke were assisted by Harold 
3auer, pianist The trio was played with a perfection 
stvle and of balance that is seldom heard. Mr. Bauer 
tone, still characteristically the piano tone, and contrastin 


with the strings and supplementing them, was blended wit 


them and entered as one component into a whole of ravish 
ing beauty. His conception of the work was one with Mr 
Kneisel and Mr. Willeke in a ts deta f pl rasing 
rhythm, accent, tempo, and in t wet pirit that er 
veloped it. Smetana’s quartet is familiar from more thar 
one performance of it in New York by Mr. Knets ind 
others. It was played with fire and energy, and the alluring 
grace of the Bohemian polka was fully pre ted. The 
dience has seldom shown mor emphatically its ple 
ind approval than at this concert 

It will seen from the foregoing clipping that 
there is not one line of adverse criticism about the 
Kneisel Quartet or its playing The name of the 
Times critic is Richard Aldrich. A week or so be 
fore the concert, certain press matter (or “ad 
vance notices.” as the term goes in the profession) 
was received by the newspapers and found space in 
the columns of some of them. This press agent 


matter was typewritten, and at its head bore the in 


scription “From Richard Aldrich.” Is that the 
same Richard Aldrich who afterward wrote the en 
thusiastic review of the Kneisel concert, as given 


Not that it matters much, either way, for 
nake of kind We 
know as a question of news Are 
Aldrichs. and which is the critic 
If somebody is mis 


using the name of the Times music reviewer, he 


above ? 
we have no comment! to 1 


wish t 


there two Richard 


any 
merely 


and which the press agent? 


certainly should take steps to prevent such an ont 
he should have Mr. Ochs, the proprietor 
of the Times, take such steps. So far as Toe Mu 
sicat. Courter is concerned, it does not believe that 
Mr. Aldrich would accept pay as the press agent 


rage, or 





or annotator of the Kneisel Quartet and then at- 
tempt to write an unbiased and impartial account 


of its performances. 


CHICAGO CHARITY. 


There was a benefit concert given for the “invalid 


fund” of the Theodore Thomas Orchestra in Chi- 


cago, January 6 and 7. Society prevailed and made 


an excellent thing of it, but the musician was again 


left in his position as an old time troubadour, beg- 


ging, when he ought to be in the position of de 


manding recognition for services and talent, as the 


members of other professions do. It is: understood 


that the salaries of the Chicago orchestra players 


are from $30 to $80 a week, for twenty-eight weeks 


and that this is augmented to some extent through 


a Spring Festival Tour, where only fifty men, how 


ever, are engaged, and that the men get positions in 


the cafés and summer resorts during the warm 


weather. But all this seems inadequate to provide 


for sickness, etc., and consequently a benefit must 


be arranged—that is, a public demonstration musi 
be made that the musicians of the Theodore Thomas 
Orchestra are an unpaid set, that they are not mak 
rer . oh 1 ] o th y t mecert 
ing money enough in playing these great concerts 


in Chicago to support themselves as they should in 
order to have sufficient surplus for a rainy day, par 


IIness, and society must also have its 


ticularly for i 
chance for display 


his at once puts the musician out of all recog 


the old 


among 


nition in the social life, and it reverts to 


system of the classification of the musicians 


the live stock in the irtvard of the lord’s manor, 
as was the case centuries ag ind as. seemingly, is 
the case today in many parts of the world 1 
ourse, the principle is all wrong Che musicians 
should be paid properly Chey should receive sala 


ries which will be adequate for them and which will 


nake them independent They should not only be 
recognized professionally as musicians, but they 
should also be recognized socially as artists, because 
what thev are doing artistic work or supposed t 
be such 

Now, where do the tand They stand admit 
tedly as individuals who are, to some extent and as 
a part of their income. benefiting fom the charity 
f society To prove this, the pantomime itself 

Che Close of Da \ n illustration of th pon 
in view of society at f those who had contr 
the case in Chi iv Hileman his retainer 
the peasant the begyar, 1 evening meal, ther 
the lady playing “Lady Lountiful” and the bend 
the knee to the superior I} mimittee who had 
harge of th iritable ever ere in the fror 
rows and the orchestra was down in the pit, like a 
theater orchestra, and fiddled along for those whe 
were handing out charity t hem, and later posing 
and prancing about on the stage Mr. Stock, the 
onductor, was mounted in the leader's chair, and 
ill the dignity of the mphony orchestra and it 
environment was removed in this horrible mani 
festation of society pinion of the orchestra musi 
cian 

(Of course, it is the fault of the musician H 
ther should get out of the orchestra and do some 
thing else or insist upon his rights as an orchestra 
plaver. When we consider that the man who pla 
Beethoven, Mozart, Wagner. Strauss, Handel and 
Bach and all the great works—when we considet 
the disdain with which he. with his intelligence as a 
musician, is entitled to look upon the balance of 
mankind, which simply takes in that which he gives 
out and without him couldn’t take it in: whet 
consider, on the other side. that the same musi 
is willing to accept charity, then the musical situa 
tion becomes revolting, and it is a shame that the 


musician should be placed in th We havi 


1¢ position 


told musicians in this country for the last dozen 
years that they should stop playing or singing any 
where unless they are paid for it. Ibsen says, 
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Every 
These 


sing and play under the regular price or 


»f value can be had for nothing.” 
said something of the kind. 
hing depreciate themselves and make them- 


ial outcasts If they are satisfied to be 
affair. 


ahead and become objects 


We are finished telling 
n go 
yutcasts. It is their affair. It 


. 


THE COURT DECIDES. 


| ase for our judicial department 
arold Bauer’s playing at the 
the Tribune says: 


luartet concert 


1 
ana 
, 

Bee 


plano 


ol variety 

ce of the 
Bauer's 

1 as it seemed 
the 
work 


was, 
assertion 
the 


want 
nt—and 
might have 
of a little 
hed and blood 


beet 


more 


racular the Tribune, 


positive : 

beloved friend, 
beautiful 
the 


Sauer, 


per 
this prin 
whose 
a measure of 

heard from 
down and con 
ght amount of 


1 richly shaded 


his issue of Tut 
laying of Bauer 
cussed authori 
the opinion therein 
the present case. 


i and the Sun is 


Hertz! 
with 


Mahler and 


laximum of achievement 


between 


energ Hertz, when he 

legs, and head, and 

and baton fly about as though 
ick strung on wire. His writh 
onvulsive antics in general 

s to have been the cause 

up by the management 

the audience, in order to 
disturbing sight of Hertz and 
the musicians 


of last 


ations One of 


id after the Tristan” 


s the quietest leader ever 


we 


litan and that is why we do our 


He explains things to us at the 
al fashion, and at the 
lit for being intelligent 
to remember his direc 
ire not apprentices, but musi 


the Wagner 


leaders at 


and other 


the 


lucted them Hertz does not 


able to count four quarters 


Mahler treats us as though 
h re, and accordingly 
lrag and pound the 


s himself needlessly 
mong the players than 
The chief thing he accom 


is the 


ie supreme Wagner 
local daily 


the 


if the 
tact, singers 


Metropolitan recog 


they are the best authorities on 


count, and it should 


read what his own 


he things for which THe Musicar 
1 hhen 


mned fh 


so often, 


StojowsKi's Compositions. 


Sigismund Stojowski, one of the best pianists in New 
York, is far and away our most prolific composer of high 
class music for piano. His works include a concerto, which 
he has played at numerous symphony’ concerts with un 


equivocal Those of his volumes at present under 


success 
consideration in this department are Stojowski’s “Sym- 
phonic Rhapsodie” for piano and orchestra and his set of 
six solo pieces called “Aus Sturm und Stille.” The rhapsodie, 
dedicated to Harold Bauer, is an opus revealing true musi 
cal inspiration fortified with technical knowledge of a mas 


terful kind 


mel dic, SX yunds 


The opening theme, an introduction broad and 
a deeply impressive note, and is treated 
The 


moderato which follows serves as an effective contrast, with 


with fine harmonic and rhythmic variety allegro 


its gentle mood, leading gradually to the joyous mazurka 
movement, and the grandiose poco maestoso subject which 


Tue Musica Courter does not believe in 
written descriptions of music, and therefore the above is 


closes the work 


not to be regarded as in any way an adequate analysis. 
Only those who play piano themselves or who have an 
opportunity to hear this “Symphonic Rhapsodie” played, 
will be able to appreciate all its many gracious phases, mel 
odic, harmonic and rhythmic, and the high order of musical 
inspiration and skillful facture which its interesting pages 
Stojowski has been engaged to play his work 
The 


are 


represent 
with the London Symphony Orchestra next June. 
set of pieces “Aus Sturm und Stille,” 
called “Ballade,” “Aufschwung,” “Zwielicht,” “Capriccio.” 
“Standchen” The “Ballade” is 


vividly dramatic in character, exceptionally free in har 


six in number, 


and “Valse Impromptu.” 
monic utterance and splendidly adapted for exploitation on 
It is dedicated to Adele Aus der Ohe 
an uplifting conception, with a 


a recital program 
“Aufschwung” is literally 
right hand employment that will bring joy to players of 
the virtuoso order. To Mark Hambourg falls the honor of 
the “Zwielicht” is a subtle study in shifting 
beautifully tinted and toned. “Capriccio” 
as Schumann’s “Grillen.” The 
appealing, will be liked best of 


dedication 

harmonic colors 
is a whimsy as fantastical 
“Standchen,” gracious and 
all by seekers after surface melody and moderate technical 
difficulty. As the title of 
imply, it is a brilliant concert number and reflects much of 


the “Valse Impromptu” might 


the spirit of Liszt, with no small share of that Polish charm 
All of the 
and he 
is, in fact, the leading composer turned out by that melodi 


of which Chopin was the greatest exponent 
Stojowski music has the Polish national coloring, 


The compositions 
by the Edition 


ous country within the past half century 
hereintofore reviewed are 


Peters 


published 
of Leipsic 

Verses for Music. 
\ charming little anthology of verse, “New Songs,” un- 
der the editorship of F. G 
lish translator, has just been issued by Messrs. Chapman & 
Hall (London). Several of the contributions, such as the 
“Rock-a-bye” of Elizabeth Dewhurst, the “Rondeau” and 
“Music and the Master” of Howard A, Walter, and the 
Folksong” by Bloch, would 


make excellent material for composers with musical ideas 


Bowles, Carmen Sylva’s Eng- 


‘Roumanian Regina Miriam 
that go a-begging for want of suitable verses to set them 
to 

Forsyth’s New Music. 

W. O. Forsyth, the excellent Toronto pianist, pedagogue 
and composer. has issued three new piano pieces and a 
song, all of which will add greatly to his reputation as a 
dispenser of gracious melody and excellent musical work- 
manship. “Two Picturesque Valses” are exactly what the 
title implies, and pianists will find them to be grateful to 
“In the 
Twilight,” a reverie, possesses subtle nocturnal atmosphere 


the fingers and particularly appealing to the ear 


and is harmonized with full poetical appreciation of the 
“Love Took Me 


a song for medium voice, is pleasing 


text which the piece quotes as motto 
Softly by the Hand.” 
in conception and effect and contains excellent opportunities 
for interpretative nuances on the part of a skilled singer 


Mrs. Freer's “ Sonnets."’ 


“Sonnets from the Portuguese” (words by Mrs. Brown 
ing) is one of the latest products from the pen of Eleanor 
Freer, this for 
another proof of that composer's fine gift for musical char- 


Fverest and song cycle mezzosoprano is 


acterization and melodic fertility. The texts are handled 
with keen insight into their significance, and in some cases 
the verses are heightened decidedly in effectiveness by the 
illuminative setting with which Mrs. Freer has supplied 
them. Throughout the series of eleven songs the voice part 
is handled with understanding and sympathy and does not 
serve—as in so many other modern songs—merely to pro 
vide a vocal obligato for the elaborate piano section. In 
the Freer style of song writing there always is a happy 
combination of the elements of solo and accompaniment 
William A. Kann, of Milwaukee, publishes these “Sonnets” 
and he should find a rich reward in their wide sale for his 
perspecuity in securing music of so unusual an order. 
A New Novel. 

“The White Path,” by Eleanor Howard Waring, pub- 
lished by Neale & Co., Flatiron Building, New York, is the 
symbolic title of a new novel which is reported as already 
having an immense sale direct from the publisher, 

KloKner Ede. 

This firm, of Budapest and Leipsic (also E, Klékner, 
Milwaukee), send a number of compositions for review. 
There is no advertisement of the works in the columns of 
this paper, and therefore it can give no further attention 
to these business matters. The publishing business seems 
to Tue Musicat Courrer to be 
Houses that publish music publish it for the purpose of 


a business for money. 


selling it for a profit. A review of composition is an ad 
vertisement, the quality of the works being left to the judg 
ment of the reviewer, but the basis of the review is an 
advertisement. without which it would be ethically wrong 
to advocate the sale of these puublications at the expense 
of the advertisers in the same line of business, and THe 
Musicar. Courter never publishes any business announce 
ments for the of tempting an 


gratuitously purpose 


advertisement 
Cliver Ditson Company. 
“Counterpoint Simplified,” by Francis L. York, M. A., is 
The book does 


not make any pretensions at the discovery of any new laws 


a test book in simple, strict counterpoint 


or principles in counterpoint. It says that in the nature of the 
case there can be none. The author adds that all he hopes 
to have done is to put the old, well known principies of 
looks 
He draws from Fétis, 
Rich, 
Ouslay and 


I he book 


is gotten up in the same concise form in which the exam 


strict counterpoint in a concise form, and it very 


much as though he had succeeded. 
Saunders, 


Richter, Pearce, 


Sir 


Macfarren, 
the 
Gladstone, the last named new to this reviewer 


Cherubini, 


Jadassohn, venerable George Gore 


There are some very interesting points 
After 
Euphony is the 


ples are presented 
that are brought down to a very condensed form 
all, this matter is a question of euphony 
spirit of all music, but if it is reached through discord it 
can be made exceedingly interesting in the course of the 
this 
derstood thoroughly it is a difficult thing to make any one 


very process and the final resqlution. If is not un 


appreciate modern music 


SECOND PEOPLE’S SYMPHONY CONCERT. 


look 
unto himself the title given Von Bulow, the irascible, in his 


If Conductor Arens does not out he will annex 


later years—“concert speechmaker.” There was too much 
unnecessary explanation and little was left to the imagina 
Mr 
ceding each number is well expressed, better, in fact, than 
the the 
overture key 
the 
“Rienzi” overture no real climax was reached during the 
The I 
suited to the close confines of Cooper Union on Thursday 
night, but dropped at Hall 
night. Schubert’s “heavenly length” symphony 
hardly up to the 
critic and composer never heard a Tschaikowsky or Bruck 
The 
hornist had his reiterated troubles with the opening sus 
The 
moment the Wagner music was reached, however, the men 


tion of the hearer \rens’ explanatory comment pre 


his musical ideas through his baton At outset, 


This 


excepting in 


kev of C was set by the “Coriolanus” 
and tempo gave the program monotony; 


entire evening. gray orchestral tone may be well 


should be Carnegie Friday 


nowadays 


measures Schumann expression; that 


ner—it is barely foriy minutes in length French 


tained C. and heavy feet were those in the scherzo 


sat up and began to draw real life breath, playing the ac 


companiment to Adriano’s air (sung by Madame Stein 
Bailey 


tones) 


with dramatic conception and some weak, low 


and the overture to “Rienzi,” which was rendered 
The full significance of the celebrated 
the 
Philharmonic 


fervor 
turn in the prayer 
Safonoff conducted 
cert 


with fine 


was missed, as when 
the 


Wagner has given explicit directions as to this im 


was case 


overture at a con 
portant phrase. A large audience heard the concert, listen 
ing with flattering attention, and most of the women dem 
onstrated that they were ladies by removing the current 
huge affairs yclept hats 


The Apathetic Provinces. 


The New York Symphony Walter 
Damrosch, at Indianapolis last week did not receive any 


Orchestra, under 


public support to speak of. The concert was not largely 


attended 
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PITTSBURGH MUSIC NEWS. 
Pittssurcn, Pa., January 12, 1908 
Madame Kirkby-Lunn will be the soloist at the concerts 


this week by the Pitts burgh Orchestra, Emil Paur con 





ductor. The program is most interesting and will be pre 
ented in the following order: “Huldigungs,” march, Wag 
ner; symphony, in C major, Schumann; aria, “La Captive,” 
Berlioz; rondine, for wind instruments, Beethoven; “Heim 
welt,” Hugo Wolf; “Du bist der Junge Lenz,” Grieg; “Ein 


lraum,” Grieg; overture, “Romeo and Juliet,” Tschai 
kowsky 
ze Fr 
At today’s organ recital, in Carnegie Hall, Charles Hein 
roth played works by Dethier, Foote, Durand, Hollins, 
\\ gener, (sy lard ul | | ie le 
nermre”e 
Minna Kaufmann, a resident : ino, will give a recital 


t Carnegie Hall on the afternoon of Lincoln's Birthday 


(Wednesday, February 12 She will be assisted by 
Wiadis!aw Wyganowsky meertmeister of the Pittsburgh 
Orchestra, and Henri Merck, the first cell 
ere 
The Pittsburgh Board of Trade continue to give its 
members and their guests excellent concerts Thursday 


evening. January 16, the program will be contributed by 


the Mendelssohn Tri ind Mrs. W I Hamilton 
prano Che Trio will play works by Mendelssohn, Schu 
mann, Godard, Chaminade and Lacomb Che singer will 
idd songs by Dr. Arne, Chadwick, Clough-Leighter, and 
the “Jewel Song” from “I st Some conceited Pitts 
burghers wonder if the hard headed business men of other 
irge cities combi rt with business, as the “Smoky 
C1 I ne I ike 
pt tl dit 1 w | 1 f 
tl " i tow insacted 
| an ed 
Tw mM Eda Ke Ma H t Wilh 
issist Caspar | K at shi va neert at 
North Side Carneg | | " y f thi week 
I prog m1 cle ther if wort 
tlande Mi le sohr R mstei nm Wik + 
| an nd 

Walter | est I re ‘ 

" rat ! ti I (LEI 
Dickens Reading at the Ford School. 

Dr. Waxwell Ryder ece! arrived from London, will 
give eading from D { ( i | 
Ford School of Expr \ Sat 
dav wn Januar 1s DD | ept a 1 

nber t { p t! Y 

1 
y | ( { 1 | 1 
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Gertrude Fogler's Success. College of Music Introduces Fischer. 
Gertrude — recited on December 7 at the meeting Otto L. Fischer Ww e facult 
of the Salon Frangaise, and will do so again late in Jan- New York College of \ & by k 
ary. “Les \ ieux,” by Madame Rostrand, was most charn and w 
ingly rendered by this young woman, whose French is it Weir G 
most delightful to hear “La Fauvette du Calvair recital im Col 
(Moreau) will be given by her at the next meeting. Miss terested I S 
ogler has received enthusiastic praise from the Fr I » 
themselves for her perfect pronunciation and melodi Mendelssoht B t G 
speech Referring to the Alliance Francaise play, in which Gneg, Schuman 
sce | 
— s W 
Ts ; 
dan 
T ‘ 
WV 
y mn Wesley Weyman's Recital. 
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New York, January 13, 1908 
given by Madame 
Hall, January 6, 
Dion Wylie 
to “Die Meistersinger” on 
Engelhard, Jeannette Mar 

ang the trio from “Wil 
going well together 


) 
orees 
Aeolian 


o! good size 


oices 
coloratura aria 


induced her to 


next, singing the 
f ity ; applau ‘ 
good taste ind expression 
Mendelssohn 

Miller has 


train 


ile from the 
et air, Ve 
of the Mey 
clear enunciation and 
the final 
ousing choru 
short 


rona 
enheym 
> with 
number, 

The 


notice 


inited in 


played the 


ilharmonic So 
Miss 
Louise 
taking 


Women’s PI 
Music Hall 


Moore, 


January 8&8, 
violinist ; 
a recitation 


iinment heard by a 


eptions, Fridays 


inst., and Liza 


by Grace Cunningham 


Steele and Alma Moore, was greatly 
and was 


Miss 


professionals 


he 10th 


hearing 


who app ared 
ta de Loria 

Howson and 
Albertazzi 

»f Stojowsk 
Avery Wake 
Mr 
Frank 
Stewart | 
Cullen, Jr., 
Frank A 

fald 

Livor 
Gould, 
Amy 


t were and 
Mr k 
Mr 
Jarne 

und Mr 
William Delavan 
Nelson Mrs 


Judson 


f England; Coe, 


Crener il ind 
Mrs. Henry 

ird, Mr 
Mr 


Smith 


‘oolhidge 


RRR 


f Dr 


umatic Ar 
fifth perf 


Empire The 
rrmance of the 
» Criterion Theater, 

by John Bargate 
Stephen Cornelius, 
how a considerable 

Anna Hemp 

and the 
r to talk about 
lent perform 
1as | Sin 

it “Our Chil 
is occasion, 
ne, headstrong 
j Fd 


i€ plore d 
idvantage im 


violinist 
‘entral Baptist 


isse 


* the solo part 


the duet, “TI 


4 4 } ' ’ 
\ ' ss played the andante 


from the .concerto and a “Song Without Words,” and Gist, 


the monthly church paper, said: 

Louise B. Voigt, assisted 

Voigt’s 
from 
articu 


Grasse, violinist, and soprano, 


Miss 


Israel,” 


Edwin 
the choir Mr 
singing was brilliant. In the 
“Elijah,” and the motet, My Prayer,” 


lation made every word easily understood by the audience, and her 


fine 
“Hear 


Grasse with expression 


Ye, 
her admirable 


played 
solo 


“Hear 


intense feeling carried the listeners with her, so that the impression 
profound 

A concert at the Bowery Mission by the Amateur Con 
cert Club, Mrs. Field, president, enlisted the special as 
sistance of Gladys Rice, Cornelia Barnes, Marie Klech- 
hoefer, Dorothy Innis, Marion Gaylord, Mrs. Berry Barnes, 
D. H. Morris, Lawrence Butler and Evert Wendell, in ad 
dition to a chorus of fifteen or more members of the club 

nnre 

The seventh recital of the American Organists’ Guild 
eries took place at the South Church, Dr. Gerrit Smith 
giving the recital. He was assisted by Dr. Franklin D 
lawson, tenor of the church, who sang Handel's “Sound 
in Alarm,” and by Messrs. Kaltenborn and Kronold, vio 
The organ pieces included Rachmanin- 
prelude and melodie in E minor; a Bach fantasia, 
Bartlett, Wagner, Chaffin, Grieg and 
Guilmant. Dr. Lawson showed and 
his Handel air. The the 
149, for organ, violin and cello, by Rheinberger. 
Sealy gives the ninth 


was 


linist and cellist 
off’s 
ind short pieces by 
unexpected 
closed 


power 
fluency in recital with 
ulte, op 
January 20, at 4 o'clock, Frank L 
recital of the the Fifth 
Church, corner Fifty-fifth street 
nee 


Dr. Gerrit Smith sent his friends a facsimile reproduc 
tion of a carol by himself with “Yuletide greetings” at the 


series at Avenue Presbyterian 


holiday period 
neme 
‘he American Institute of Applied Music, Kate S. Chit- 
sent out recital at the 
taptist Church by Harry Rowe Shelley, Jan 


tenden, dean, cards for an 


Fifth 


organ 
Avenue 
On the program were selections by Bach, Shelley, 
Wagner, Raff, Nevin Thiele. A 
attended 

ere 
Wirtz 


following pianists, several of 


uarv 10 
Saint-Saéns Flgar and 


irge audience 


The the Piano School on Jan 
uary 10 brought forward the 
them well advanced: Margaret Lankenau, Margaret Tiller, 
Willish Shepherd, Kathrine Hanssler, Bertha Knower, Flla 
Hill, Ella Kiesewetter, Mary Slater Hubbard, Marion 
Hubbard, Albert Roemermann, May Markham, Mildred 
Ellis, Hazel Ware, Viola Danielson, Mae Symes 


\dolph Roemermann. Mae Symes will give a recital early 


pupils’ recital at 


Ives 
and 


rext month 


| an 


Eva her lecture recital, “Ger 


man Songs 


ind Febru 


Emmett Wycoff 
” in the Board of Education course, February 3 
at public schools Nos. 133 and 17 

| a ed 


musical readings, and 
the second recital of their course 
studio January 12. Miss Grant read 
Longfellow, Uhland, Leigh Hunt, FE. C. Stedman, Egan 
Mew, Francois Coppée and W. Whitehead, and Mr. Glose 
Chopin, Schumann, Brahms and 


will give 


iry 28, 


Adolf Glose, con 
at the 
excerpts by 


Amy 


cert pianist, gave 


Grant, in 
(rrant 
played compositions by 


also providing the accompanying music to the 
Both artists shared in a 


Waegner, 
readings by Mew and Coppée 
program of much interest, and warm applause expressed 
high appreciation of the hearers, the numbers of which 
grow on each succeeding Sunday 

nee 
is engaged for eight con 
She 


Ruth A. Reohr, the violinist 


erts in Panama, beginning February 15 will be a 
member of a concert party, the series being under the di 
guarantee of the United States Government 


Ree, 


he first studio recital at the Chaffee Studio, Montclair, 


' ‘ 
ect 








CRIENAUR 


THE ‘VIENNA’ CELLO) VIRTUOSO 


“THE GRIENAUR ’CELLO QUARTET” 


ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORE CITY 


*PHONE, €377-79th ST. 





N. J., January 7, was a success. Mrs. Howard Standish 
was at the piano, Melzar Chaffee was the violinist, C. W 
Stevens the cellist. Mrs. Chaffee, mezzo soprano, sang Ger 
man lieder. Larger quarters will be necessary for the next 
recital, February 4 


Ree 


The Rev. Frank M. Goodchild, D.D., pastor of the Central 
Baptist Church, advocates thoroughness and variety in 
church music, and it is probable that larger variety of vocal 
and instrumental music is heard in his church than else- 
where. Christmas music was introduced at both services 
by a newly composed “Alleluia” for six female voices, by 
Sally F. Akers, sung in the choir room. Various appro- 
priate anthems followed, and Karl Grienauer and Goldie 
Gross, cellists, furnished special artistic duet arrangements 
(by Mr. Grienauer) of Golterman’s “Andante” and Jen- 
sen’s “Murmuring Zephyrs.” Ida S. Knighton, pianist, and 
the choir of four solo voices and chorus of twenty-four 
singers united in the principal Christmas number, Adams’ 
“The Holy Child,” all under the direction of Organist 
F. W. Riesberg. January 5, Louise B. Voigt, soprano, and 
Edwin Grasse, violinist, will assist in an evening of music 
by Mendelssohn. 

eee 


Elizabeth Patterson, soprano and teacher, announces a 
series of educational song recitals at her studio, 14 West 
Fighty-fourth street. She has introduced many new songs 
to the public, Ellen Wright's “Violets,” in St. James Hall, 
A demonstration of the Fletcher 
six months 


London, among them. 
method with children who have studied 
follow. 


will 


Van Hoose Dates. 


Ellison van Hoose, the tenor, will sing with the Phila 
delphia Orchestra, January 20; Rockford, IIl., in recital 
January 23; recital, in Detroit, January 25; with the Schu 
bert Club, in York, Pa.. 
Rossini’s “Stabat Mater.” 
the Orpheus Club. in Buffalo, February 
ruary 11 will go on the tour with Sembrich 


in a performance of 
with 


Feb 


January 30; 
in Baltimore, February 6; 


10, and on 
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Buffalo, N. Y 
2z2d—Niagara Falls. 
¥ Y 


Jan. 1s5th—Dayton, Ohio Jan. 21st 
“ 1+6th—Springfield, O 
17th—Canton, Ohio 
8th—Findlay, Obio 


2zoth—Eric, Pa “ 


23¢-——Oswego, N. Y 
24th—Elmira, N. Y 
27th-—Albany, N. Y 
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GRIZNAUER-PYLE JOINT RECITAL. 


\ joimt recital by Karl Grienauer, the well known cel 
list, and Wynni Pyle, the young Southern pianist, who 
has enjoyed and profited by European advantages, at 


filled the hall with inter 


Miss Pyle plays with well developed tech 


Mendelssohn Hall, January 9, 
ested listeners. 
nic and sentiment, and is altogether a serious artist. There 
was grace in the Chopin ballade, and dramatic blood in 
the B minor scherzo; after three recalls she played an 
Ingratiating appearance adds to the 


that of 


other Chopin excerpt 
offe ct 


\ genuine ensemble was 


of her playing 





Wynn Py 
Mr. and Madame Grienauer nata by Rheinberger 
for cello and piano, tl yous finale vuinding brilliant 
Mr. Grienauer played a prelude by Bruch with much 


sentiment, and his own tra ption of the Dubois organ 
piece, “In Paradisum,” most ffectively The audience 
rose to his playing of the ir “Sarabande and Tam 
hourin,” the warmest applause following; the pizziccati 
movement stirs up general terest, and it was done by 


moving tempo. George Schmidt and Gas 





(srienauer im a 
ton Borch 


laborated with the soloist in Popper's beautiful “Requiem,” 


members of the Grienauer Cello Quartet, col 


1 novelty for three ce Madame Grienauer played 

artistic accompaniments throughout the evening. Gerardy 

was among the interested listener Mr. Grienauer w 
to Europe for tour May, p g first in Vienna 
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SOUSA AND HIS BAND 
January. 1908 
The. 16 Gol sboro, N.C. Wat. Messenger Opera Bouse 
The. 16 Wilmington, N.C. ive. Academy of Music 
fri. 17 Plorence, $. C. Hat. Florence Avditoriam 
fri, 17 Co'umbia, S.C. fve Columbia Theatre 
Sat. 8 Charles o0,S.C. MAL. Owen's head. of Bus 
on. 19 Jacksonville, Fla. 4% Dixieland Theatre 
Hen. 20 Savannah, Ga. ¥ AL. Savannah Theatre 
JOu8 PRILIP SOUSs Tors. 21 Augusta, Ga. BAL Grand Opera House 
compuctor Wed, 22 Barnesvil'e, Ga. Eve 


Next Concert at Hippodrome, Sunday Eve . Feb. 23. 
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SOME OF BFR PUPILS — Florence Multord, Kathicen 
Boweard, Katharine N. Fique. Frances Travers, Adah Benr- 
ing. Katherine S. Bonn, Dora de Fillipe, Lillian Watt, Lalu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
3201 West S7t Street, New York 


MRS. CARL AL.VES 


AMERICAN CONTRA’ TO 
VOCAL INSTRUCTION 
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Leipsic, 61 Kaiser Wilhelm Str., | 
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OBITUARY. 


Albert A. Mack. 
Albert A. Mack, for the past three years 
(N. ¥ 


is a sad loss to Syracuse and to all who knew 


he death of 


1 valued member of the music faculty of Syracuse 
University 


of him as a composer or as a teacher. In his manner 


quiet and unassuming, he had within him the possibilities 


of a great composer. But just reaching the zenith of his 


powers, the name of Professor Mack was becoming known 


throughout the musical world for the high character of 
his efforts, for the fine mentality and scope of his ideas 
and for the power and aptitude which he manifested ir 


ull his compositions 
Warren Davenport. 
A name well known among musical people in this coun 


War 


ren Davenport, who was not only a singing teacher, but also 


try, and especially in the vocal department, is that of 


i writer and a publicist. He died on Friday, January 3 
it Roxbury, Boston, at the age of sixty-seven 
Mr. Davenport began his career with Oliver Ditson & 


Co. as a young man, in the engraving department 
ind he also had considerable experience subsequently in 
music publishing departments of other firms. All this time 
he was studying music with avidity and with a desire t 
ecome a professional musician, and he soon launched out 
iS a critic, a@ writer and a teacher of singing He had 
theories of his own that were in conflict with many other 
theories, as is usually the case, but he stood firmly by cer 

tain fixed resolutions in the treatment of the voice, and wa 
successful in many instances in producing excellent result 


he field of his activity, however, was not broad enough 


success as he was 


that 


ind big enough to insure for him such a 


looking for and which he never secured 


practi il 


constantly 


to Say, nm a sense, and besides that, a musical 


tem, which prevails in the larger cities of al 


him to broader vut as hi 


ountries, made it impossible for 


justified He w 


natural talents would have man 


sometimes carried away by 1s enthu 


his own opmions, 
' 
i 


but always remembering that hi destiny were 


the study and the development of the art musical and th 
vocal art particularly. Personally he was an agreeable mat 
and a genth i ind his many tnend are r 1 
grieved at his nparatively early deat! 
In Memory of ‘*‘ The Corsair." 
Then up spoke W. Dams 
Who testily cried Oh, bosh! 
I'm a must Rombom, 
So | know where it came from 
lis the ‘Corsair,’ I sw t. b’'gosh! 
J. Rice then sadly said 
The truth to believe I am led 
When the ‘Corsair’ I wrote 
| was playing the goat 
I good thing that Hector is dead 
My Monide 


Downing’s Dates. 


George H. Downing, the baritone, is booking his share 


tf engagements he more important of those in prospect 
ire “The Creation,” Hornell, N. \ “Stabat Mater 
Crusaders,” Stamford, 


Perth Amboy, N ] and “The 
I] works in Binghamton 


lsewhere Mr 


N. ¥ 


Downing 








} Gai : 
aking v ef It 
l ways reliable ging 
Otto MK. Schill’s Concert Engagements. 
(nto K. Schill, t inist, whose studio residencs t 
j Stirling t, Newar N. J., ts being booked fo 
her of i tistic cular include 
pre 4 posi ter to hi 


pertorn 
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fomer, and was 
Reiss made 
onation ot 

he should 
rdinck’s opera, 


d ground for 


matinee, January 


“Traviata 
\Aaé lit . 
Metropolitan on 


he cast consists 


d ¢ hahiapine 


tempos, 


and he 


New 

1 Cece 
Wagnerian 

| All 


More nas de bh it 


three 


rt 
a rt 


nm 4 hicago 


Kansas City, 


lected for 
Washington 


riormances ) 


THE 
POLISH PIANIST 


COMPOSER 


FOR 
OPEN DATES 
APPLY TO 


HENRY L. MASON 
492 Boylston Street 
BOSTON, MASS. 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 








1, and will sing in Munich after February 26. He will be 
succeeded at the Metropolitan Opera House by Carl Bur 
rian and Alois Burgstaller 
| an nd 

Henry Russell, manager of the San Carlo Opera Com 
pany, applied to Supreme Court Justice Davis last week 
3arocchi, a singer, from 
The injunction 


for an injunction restraining Mr 
appearing at the Metropolitan Opera House 
vas denied 
| Jn 
Geraldine Farrar replaced Cavalieri at the Metropolitan 
in “Mefistofele.”’ 
Jn nd 


Caruso is having a busy and a profitable seven days 


last week as Marguerite 


On 
Monday morning he sang at the Bagby concert in the Wal 
dorf A 


+} 
ne 


toria. On Monday night he appeared in “Traviata” 


Metropolitan, and on Tuesday night he was booked 


in Philadelphia in “Adriana Lecouvreur Chursday he 
will be heard in “ at the 
“Madam Butterfly.” The 


day $12,500 


Metropolitan and Friday in 
total the 


more than the salary of 


Tosca” 


tenor’s earnings for 


even will be about 
officer in Washington for an entire year. 
| a ed 


journey next 


. Cabinet 


Melrose, 


musicale to be 


Geraldine Farrar will week to 


born, to sing at a 


the 


Vlass., where she was 


en by one of her friends. This will be first time the 


prima donna has appeared in her birthplace since she be 
the age of five Miss Far 
Melrose, when she 
Barber of Seville.” 


came a grand opera singer At 
debut in 
Una voce poco fa” from “The 
i on 
the 
econd performance of “Louise.” 
er 


Saturday 


ir made her operat sang 


the 
Manhattan recently, to hear 


Mahler was a visitor at 


Caruso watched last afternoon's 


at the Manhattan 
| an nd 


prague . CO 


formance from the wings 
Ham 
United 


man 


Charl H nuinsel for Oscar 
informed Judge 


reuit ( 


\ttorney 


W 


Lowell last week in the 


ourt at Boston that Henry Russell, 


of the San Carlo Opera Company, assured him that 
Albani had been discharged from that company, and 
Hammerstein's complaint against 


it is probable 


will be dropped 
an ed 

Nordica’s musicale at Sherry’s 
last Sunday evening were Mark Twain, Thomas A. Edison, 
Richard Watson Gilder, Dr. Nicholas Murray Butler, Gus 
tav Mahler, Dr. Muck, Madame 
Madame Sembrich, Clyde Fitch, Sir 
Victor Maurel, | 


Pachmann 


Among those invited to 


Eames, Madame Homer, 
Purdon Clarke, Bran 
and 


der Matthews Constantino 


Viadiumir de 


orence 


| an nd 
Bert Morena not to join 


the Metropolitar 


the Munich Wagner singer. is 


Company after all this season, She has 


been stricken with dicitis, and her doctor forbids her 


ippet 
departur trom M nich 


an 


tein says of his ini performances : 


the 


Ilammer special Tetraz 


The capacity of the opera house means sale of seats 


th $11,500 at each performance, and if the house could 


old five times as many, and we had asked three times the 


My total re 
ceipts so far for her appearance have been $57,500. This 
the popularity of the new star 


price, every ticket would have been sold. 


will give some idea of 

Every one is anxious to hear her wonderful voice.” 
a 

Bassi, Didur, Daddi, Russ, 

Koelling and Gerville-Reache were heard at the Manhat 


Crabbe, Jomelli, Zeppilli, 


tan concert last Sunday evening 
nere 
Eames sang at a musicale given by Mrs. William K 
Vanderbilt last Saturday evening 
Re 
her sister, Madame Campanini, had a 
loving reunion at the pier when the former landed in New 
York last Thus endeth the daily newspaper “fake” 


of a feud between the sisters. 


Tetrazzini and 


week 





The Metropolitan Opera. 
Wednesday's performance was “La Traviata,” with Sem 
brich as Violetta, Caruso as Alfredo, Scotti as Giorgio, 
and the other parts filled by Girerd, Jacoby, Navarini, 
“Tristan Isolde” had a 
Homer, Knote, 


Dufriche, Bégué, Tecchi. and 


repetition on Thursday, with Fremstad, 
Van Rooy, Blass, ete. Mahler conducted. Friday brought 
“Mefistofele,” with Farrar, Chaliapine, Martin, etc. The 
Saturday meztinee was “Martha,” with Sembrich, Homer, 
sonci, Journet, Barocchi, etc. In the evening “Aida” had 
in its cast Lucas (Rhadames), Gadski, Kirkby-Lunn, Strac 
Blass, ete. 


with Sembrich, Jacoby, Girerd, Caruso, Scotti, 


ciari, The Monday evening performance was 
“Traviata,” 
Dufriche, etc 


The Manhattan Opera. 
‘Louise’ was repeated on Wednesday evening, with only 
THe Mt 


lrentini 


slight changes from the cast as published in 
SICAL Courier last the 
took the place of Morichini, and Gianoli-Galletti that of 


“Aida” held the boards on 


week, after premiére 


Reschiglian Thursday even 


ing In the cast were Agostinelli, de Cisneros, Bassi, 


Ancona, and Arimondi. Friday's performance was “Don 


Giovanni,” with Jomelli, Russ, Zeppilli, Didur, Cazauran, 
Gilibert 


afternoon saw a 


Dalmores, Gilibert, and 


and Saturday repetition of 


with Garden, Bressler 


the 


“Louise,” 


Gianoli in chief roles, as usual. On Saturday even 


ing, “Trovatore’ was the with Russ. De Cisneros, 
Zaccharia, Zenatello, 
Monday's bill 


HEINRICH MEYN 


BARITONE 
150 West 59th Street, 


opera, 


Sammarco, Arimondi, Venturini, 


was “Louise.” 
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Leipsic, December 
program had Felix 
40, the Bach C major 
cata, adagio and fugue, played by Enrico Bossi, of Bologna, 
Wagner's “Parsifal,” also Bossi’s A 


concerto for Organ and orchestra, played by the composer 


) 


Gewandhaus Draeseke’s 


tenth 


The 


“Tragic” symphony, op organ toc 


the vorspiel to minor 


Chis was a most interesting concert, equally as much for 


the symphony as for Bossi’s playing of the Bach and for 


his own interesting concerto, which he played like a great 
unexplainable reason Nikisch is about 


master. For some 


» produces this symphony, 


nside 


the only conductor in Europe wh« 


notwithstanding its strength and its ¢ rable beauty 


he 
shows a strong Wagner inf 
but 


idiom of the “ Meistersinger.” 


first movement, much more than any of the others, 


} " } } 
uence, not through any direct 
the 
} 


De entirely cor 


reminiscence, through episodes which proceed in 


Even if one 


rect in that surmise the incident may not be held against 
this gifted composer, but rather as another evidence of 


how remarkably the Wagner thought was able to dominate 


the good music of its day Ihe Bossi concerto 1s a plain 
endeavor to make music the whole time and the composer 


} 


has succeeded beautifully. Only the first movement has a 


slightly choppy effect through a good deal of contrast and 


Che public was very cordial; and at the 
I 


change of material 
the le Draeseke, born in 1835, and 


as present and 


vener 
Dre 


evening concert 


now a resident of sden, w was called to 


the stand many times 
nRre 
for War 


mcert Of the ¢ 


Nikisch Christmas 


will conduct a c 


Arthur 
ay. He 
he in Leipsic again within four days 
zneRe 
Sohemian Quartet played the Dvorak C major, op 
4I, of 


soir sang three of the Beethoven 


left | e1psic aw on 


D yrchestra there and 


The 
and the Schumann A 
De 
Scotch and Welsh songs with violin 
Kahn, of 
accompaniments to both groups 
Paul 


but as 


ol, minor, op at the concert 


December 22. Susan 
and also with violin 
Berlin 


Phe 


are 


Robert Kahn played the 
songs, 


melodious 


four songs by 


on texts from 






throughout, 
kindliness of 


rank Ol 


nen 


Heyse’s “Jung! 


they show no distinguished taste, no 


judgment could raise either of them above the re 


The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
interpretation and Repertoire 
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Gaite 401, Carcegice Gall, New York. 
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Studio: 1947 BROADWAY oom sor NEW YORK 


New York 














The Quartet played beautifully, in 


con 


spectable commonplace 


sharp contrast to their very bad playing of the last 


cert here. Frau Dessoir is getting a strong hold on the 


Leipsic public 
ere 
ncert 


The 


compositions 


Phill 
Dhe 


played by Frederic Lan 


fifth larmonic ¢ 


was one 
second symphony, the G major pian 
andante favori 


concerto md, the 


rondo for piano solo, besides the 
Pau i Ucko, 


mgs and Carl Grube, of 


and a music to Goethe 
of Weimar, sang the 


Weimar, 


trom 


“Egmont,” were given 


“Clavchen” s recited the 


texts. Winderstein got very good pl his men i 
the symphony, and the whole 


lying 
program was very creditably 


performed 


Mrs. Nikisch’s Christmas operetta “Prince Adolar and 
lausendschénchen,” which was first given week runs last 
year at Hamburg and Leipsic theaters, is running this year 


ld, Altenburg, Oldenburg, Maz 
Nikisch has about 


late for 


a week each at EI 
and 


ond 


for 
Constance 


burg, 


completed a se Christmas operetta, but too 


presentation anywhere during the current Christmas season 


In the new operetta Mrs. Nikisch has made the orchestral 


numbers much larger in form than in the first 





The student program at the conservatory on December 
13 had original compositions by members of the classe 
There were three soprano songs, “Auf meines Kindes Tod 
Strampelchen” and rut liedchen,” sung by Fraulein 
Stundner, ac panied by composer Busing, also a sonata 
for piano and cello by Herr Kogler, the composer playing 
the piano pal he Fe howed a tastet 1d most 
luent manner of writing for pia I cal 5 ni 
creditable, and the group 1 cat very good ent The 
songs will be sung in concert in Bremen after being p 
lished for m 1 I B. Ra er, f Le psi I 
cello sor nly creditabl a student work in what 
concerned the making Chere was so little talent shown a 
to leave the whole work uninteresting 

ese FF 

The conservatory student program of December 20 was 
begun an hour earlier, at 5 o'clock, in order to accommo 
late pupils in a dozen numbe [wo sontatas, pa f 
three concer thre groups, a ng group a capella 
tor tourteen temai ce from the classes of Frau He 
mondt, 1 three her lo numbers were pr¢ 


ented in three h LD ng student Leschk 
conducted the girl hor tudent Groschwitz conducted 
the orchestra in the acc paniment to a Mozart piano con 
ert nd lent ¢ erny likewise officiated for the S« 
mann pia concerto Eucene FE, Simi 
Gadski's Recital, February 4. 

Madame Gadski w give her only New York recital 
this season at Carnegie Hall, Tuesday afternoon, Februar 
1. The prima donna will be assisted at the piano by 


recently at 
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George C. Carrie's Success in Opera. 
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Rogers in Chicago and Utica. 
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San Carlo Grand Opera Company 


Director, MR. 


HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS 


SOPRANOS MEZZO SOPRANOS 
Mmes. BRAMONIA Mmes. CLAESSENS 
“" DESANA “ " MARCHI “DANI 

“ NIELSEN . 
“ NORIA . 
“ PEREGO " 


CONDUCTOR 
ARNALDO CONTI 


TENORS 
MM. CONSTANTINO 


D’AUBIGNY 
GIACCONE 
OPPEZZO 


(Names arranged alphabetically) 


ASSISTANT 


BARITONES 
MM. 


BASSOS 
ROSSI 
SEGUROLA 
TAVECCHIA 
VILLANI 


BLANCHART MM. 
FPORNARI i. 
GALPERIN “ 
MAUREL ' 
PULCINI 

ZARA 


CONDUCTOR 
G. P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 


REPERTOIRE 
(im Italian). 


New York Address: MR. 


LOHENGRIN (in German), FAUST, CARMEN (in French), ! 
CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RIGOLETTO, DON PASQUALE, BARBIERE, UGONOTTI, 


Opening Boston, Mass., now Auditorium, Chicago 
HENRY RUSSELL. 140 West 42nd Street 


AIDA, 


GIOVANNI A 10 


LUCIA 


DON CAVALLER 








CHUMANN-HEINK 






Persona! Address 


Directioa: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 


Box 24, Singac, N. J. 
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\ in rehearsal and will be rendered at the first concert of 
the club, which will bé given_on Friday evening, January 
NATIONAL FEDERATION OF MUSICAL CLUBS 24, at Carnegie Music Hall, and on the conclusion of the 
° program the envelope containing the name of the composer 

will be,.openedyand the.name anrounced: from the stage 
None Ofsthe judges ‘or any officer of the club or any one 
else has any knowledge at the present time as to the iden 
tity of the composer of this work, and’ could not, if they 
National Federation of Musical Clubs now has desired, impart«any information on the ‘subject. When th: 
distribution a most attractive book containing Che Schubert Club, of St. Pau!, Minn., on December 18 manuscripts wefe received, accompanied by the name of 
of the fifth biennial meeting of the body heard the following program the composer in a sealed envelope; both the manuscript anc 

lenn., in May, 1907. The book also con A Scum of: Daeakentted Frank Allitseen the envelope were given a corresponding number, and 

nd bylaws and the official directory. Nur Wer die Sehnsucht Kennt. ; Ischaikowsky the custodian of the manuscripts and of these enve'opes, 


\ Immer Leiser Wird Mein Schlummer.... --.-Brahms Col. Austin Beech, will retain the sealed envelope contain- 
ical Club, of St. Louis, Mo., is do Lehn deine Wang an meine Wang . . +++e+e+. Jensen 


ing the name of the composer until after the rendition of 
: : : Spring Tide...... : , Reinhold Becker 
eason The club is divided into 


Florence etsch I ima O'Brien at the piano the composition at the concert as ab ve stated. 
members to the section, and each sec Dope eis’ neta ; ap Tosti Of the work itself, it may be stated that it has been pro 











san Poses: Gerantan j both singer and pianist were compelled to respond to en- 
"OPLAR STREET cores 
Tenn., January 10, 190 f 


2Re 


programs for the season Rosa ....++++. se eees tees : . rosti nounced by the judges of a high grade of musica) excel- 
mR I Know of Two Bright Eye ; resereeees-Clutsam™ lence, forming a forceful and dramatic setting to this cele- 
Musical Club and the music The Perfect Flower er .....-d’Hardelot noaeeil 
ur AVLUSICAal uD ¢ 1e us ¢ > » 
; \ Bowl of Roses : eae ; "Clarke rated poem 
Belvidere, Ill, were given the opportunity | ove’s_ Philosophy ee pA on tte ooo ay StepHeN C. Mason, Secretary 
f ability during the month of Decem Mrs. Frederick Snyder. Mrs. Hersaan Scheffer at the piano sieipesensiiibinndianiie 
A’ 1 . 
the Norwegian singer, gave a recital M. N. O. 
bio Clara A. Korn’s Pupil. 
nd the other affair was an organ re- . = : : 
Elizabeth Harrison, of 329 Broad street, Bloomfield, 


a: danniiinds eideladail The Mystery of a Composer. N. J., a pupil of Clara A. Korn, has sent her teacher the 
nar Pirtssurcu, Pa., January 10, 1908 following program, prepared for a public piano recital: 
enport, Ia, with a membership 70 The Musical Courier Nocturne, Korn; scherzo, Korn; caprice, Korn; two preludes, 


Miss Curtis is a pupil of Harrison 


Wavy 
members as active, associate and In view of the numerous inquiries that are being re op. 28. Nos. 6 and 7, Chopin; four Mendelssohn's ‘Songs 
plan of work shows great activity ceived by James Stephen Martin, musical director of the Without Words” (‘Hunting Song,” “Spinning Song,” 
each month for a program. January Pittsburgh Male Chorus, and by others connected with the “Consolation” and “Spring Song”); “Invitation to the 
sisted of French music. January 23 Organization as to the name of the composer of the prize Dance,” Weber; “Traumerei,” Schumann; “Scarf Dance,” 
laneous program omposition of “Alexander’s Feast,” it seems desirable that Chaminade; “Minuet,” Paderewski. This is Miss Harri 
nee a public explanation should be made, so that any misap- Son's first year as a teacher. 
corresponding secretary for the prehensions in regard to the status of this composition may 
nds interesting report Wednes _ be cleared away mess Society Concert January 21. 
Bispham gave a recital under the In the program of the Pittsburgh Male Chorus for its Renest Bi. Mrcener, Cant Bunch. Wened A. Rehoch, GO 
Board of Trade Auditorium A second concert: of fast season, given on April 3°, 1907, a Hornberger and William Edward Mulligan are the com 
i heard the gifted artist. prize was offered “for the best musical setting for male posers represented by music to be sung and played at the 
varied and beautiful, and those who voices (with or without solos) of the poem entitled ‘Alex - : 
isiastic in their applause ander’s Feast, or The Power of Music,’ by John Dryden.” 


nee In response to this fifteen different compositions wer: 


next Manuscript Society concert at the National Arts Club, 
Gramercy Park, January 21. The interpreters will be 
Margaret Armbrecht, Mildred R. Traver, Madame LeClair 
Mulligan (reader), Harriet Barkley-Riesberg, Louis F 
Haslanger, Mrs. George Kreeb and the composers. Re 


st attractive programs by the submitted in competition, and the board of judges, con 

was that given on Saturday, sisting of Charles Heinroth, city organist at Carnegie Mu 
nwood-Guiberson and Martha ic Hall; Luigi von Kunits, former concertmaster of the .- : . ae 
: ° freshments will be served during intermission 
uccompanist. Both art Pittsburgh Orchestra, and James Stephen Martin, the di 


ll known to the Mem rector of the club, without consultation and on entirely 
was greatly independent examinations, each ‘elected the same manu Albert Coates, of the Elberfeld Opera, has been en 
audience, and script as being entitled to the prize. This composition is gaged as conductor for the Dresden Court Opera 








O SOPRANO 
ia Oratorio, Concert and Song Recitals 
N be HEN RY "WOLFSOHN 


HERMANN 0. C. KORTHEUER, Pianist naman ho. Panton 


Recitals and Concerts with Orchestra 1402 B sway, New York 


Address for engagements ’ : 
11330 HESSLER ROAD, CLEVELAND, OBIO Personal Add-ess: 236 West 74th Street 








VICTOR ILA CLARK = 
’ Piano and Composition aan COTTLO a1 west 1034 Stree, New York Ch 


DRESDEN NURNBERGERSTR, 341. R. THE COLLEGE OF IMUSIC OF CINCINNATI 


natelaenieinanenen Announces the engagement of 


LENA DORIA DEVINE sraewert Gong att 7 crensnee a, ta 


Nance O'Neil) for 
Ram TEACHER. Lamperti Method of SINGING THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
ae oe oa a oe a — nas tora a higher mcuty of tach oo A any other gebect of music - America. Endowed, and NOT conducted for eet 
eacher o oloratura Soprano, Sousa’s thus affor of teachers heir specialties i musiciansh ficate loma from 
Bend, Herbert Orchestral Concerts, several .—y Ams of Music of ‘open sesame” to a ae position. “~ roe ont a _ ee 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Itahan 
Grand Opera, Italy; BESSIE ABO . Soprano, Metropolitan Grand THE prcafeee oe MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati Ohio 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura : 
Soprano, National Grand Opera Co.; MARIE ~-—oyy GEHLE, 
Centralto; AIMEE DELANOIX, Coloratura Soprano; RANCES 
Mezzo Soprano; MINNIE MINCK, Soprano; uOSLPa 
Baritone; EDWARD W. GRAY, Tenor (Old First Presby 


ASSUNTA DE ROSA, Coloratura Soprano; aad 











Studio, 136 Fifth Avenue. Residence, Prince George Hotel, New Yerk 





THE NEW VIOLINIST 


NS ee KA R a 
Teacher of Mme. Josephine Jacoby, contraito, the Conried 
Grand Opere Co.; Mme. Marie Rappoid, soprano, Conried 
Grand Opera Ce. 3 Allen C. Hinckley, base, onried Grand 
Opera Ce i Mr Sar q Ander »prano, t~ a a — WW) 
ia Ime ernice de asquali, soprano, Grar Opera taly: eon 


Rains, bass Royal Opera House, esden, Germany; Kathleen 
Howard, contralto, Grand Opera trmany; Carolyn Ortman, 
soprano, Grand Opera, Regensbu Germany; Elizabeth D. Leonard, 


ralt Bessie Bowman-Estey ntralto; Hil poard Hoffmann C NT “ 
soprano; Alice Merritt-Cochram, seprano; Grace Loagiey, RECE APPEARANCES 


an Marie Stoddart, sopran Elisabeth Blamere- Turney “ w w ' 
prano;: Laura L. Combs, soprano; Mildred Potter, contralto; Kathe: NE YORK ith niladeiphia Symphony Orchestra 
ine Hi anford ontralto; John Young, tenor; George Murphy, tenor; NEW YORK—W ith Banks Glee Club 
B. Dicksor cr; Walden Laskey, baritone; Irvin Myers, 


Alt in . ; 
baritove; Henri G. Scott, basso. NEW YORK--With Arion Society 
Telephone, 3669 Plaza. Studie: 61 East 64th Street, New York . MINNEAPOLIS-With Apollo Club 
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Che fourteenth progran { Theodore Thomas O 
chestra was one constructed along purely clas lines, be 
ginning with the everture to “Les Abencerrage by Che 
bini; tollowed by concerto, No. 1, F major y Bach 
the Haydn G major (“Oxford”) symphony, and closing 
with the extremely difficult iant “Sappho” over 
ture, by Karl Goldmark 

nne 

Richard Buhlg will be the soloist with the Theodore 
Thomas Orchestra January 17-18, playn the Liszt 
\ major corcerto, No. 2 

ners, 

Charlotte Maconda gave a song recita efore the Ama 

teur Musical Club on January 
a 

\ joint recital is announced by Walter Spry, pianist 
und Alexander Krauss, violinist, for January 18, at th 
Walter Spry School 

ez Fr 

\ very artistic brochure has t been issued by the 
Anna Groff-Bryant Instit New School of Vo« 
Arts. In this commentary the work of the school 
there is reviewed the theories and discoveries of the 
founder, Mrs. Bryant, the methods adopted, reviews of the 
academic course and normal course 1 many interesting 
retlections the ways and general employed 
by the staff of teachers a under the pe mal supervision 
of Mrs. Bryant. 

nee 

Edna Richolson gave the musical program at t nect 
ing of the West End Woman's Club on January 3. Mis 
Richolson, who is a very | ted y g pl playe« 

e - 


“EDWARD WALKER 


DRAMATIC -LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 





Address 6437 Woodlawn Ave., Chleage Lu 
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scherzo (from op. 5), by Brahms; “Arietta,” and two citals; in Boston, Mr. Spry played before the Faelt 
“Etudes de Concert y Rafael Joseffy; “Fruhlingsnacht jianoforte Scl l vening, J " ) 
by Schumann-Liszt Rakoczy Marche by Liszt ( H | n M Sp ‘ 
a &@& @ 1 \ ‘ e I wi I 
An attractive circular has ist been tsued by Carl t ‘ ( laelter ea t ba 
Voelcker, who has 1 muc ‘ aching of Pi S 1 wis write you W 
German lheder and ope epe \\ gw L te y | 
ze Fr y ‘ vas delig vi \ y a 
UO most artistic and scholarly violin recitals ot greatly \ 
e season was played by Fritz Kreisler, Music Hal i \ \ g 
January & Analyses of the individual nbers mpos ti xa 
x Mr. Kreisler’s program would be superfluous, as the t 
entire list bore the impress of the masterful mterpret your \ f 
whose playing is distinguished by superlative tonal quality a ae 
individuality, and a finish of technic all embracing Phere \ very teresting t w given at ( 
$ henihed earnestness, an authority, Kreisk lan \ ( ( 
nterpretations, a 2 ind a subtle understanding, that Wi | \ ; 
lace him a g the few modern masters of the violin eFe 
irt. His program was as follow Sonata, A major ‘ ( ‘ 
tHande miata, (os minor No. 1, by Bach, for violin alon ‘ : Re lar | 
Andantino,” by Mar Sicilliano and Rigaudon,” by m M w | wie Becke | j 
Franceu La Prec vy Couperin Minuet by rv it Mar rog! for 
Porpora Variat \ rtm Canzonetta will | \ I 
Dvoral “Caprice \ Wie WSK n the lw \ 2 
uurth Caprice by Paganini . ft t S , ' ta A 
a G cee ial ea )' C: 
Francis Rowers ritone, wa eard m song a an 
Music Hall, January 9, in a progra of varied propor \ ta Cott 
wel inter] ‘ t n \I t } 
I i i 1! y ! | \ \\ N 
poetic charm 1 his work, Mr. Rogers 1 ‘ f a | 
irtist t \ re bar ‘ W ‘ } ) 
public Mr win N. | ! d as ! 
Roge 
" 28 & CHICAGO ORATORIO ano FESTIVAL QUARTET 
i ne 1 ie Ss of tour rf 
el by Mrs. Edwin N, Lapham and Lawrence 1 LUCILLE STEVENSON 
2 » y \) 7 : 
rem wa TEWKSBURY 
p ed entirely I il WSKY \ 
5 | Vv leer ul I ote 
Mrs. | ip! 1 “ug (neg | — Soprano 
Mr. Re , 7 
oyable and t iffair f the musical seasor JENNIE - Ww. 
dot wi d ' tl 
Seige py y 
who much im de d 1 al and se 1 ! 
icales the possessor of a baritone voice of fir Contralto 
t quality, admirably trained and responding to every 
lem 1 that | re 1 isicianship calls for Jar x GA NETT 
! e wl be gr when the pr R 
e op. 3. trio, by Arthur Foot 1 songs by An H D 
ny EDGE 
| an ed 
Sk v | th oted ylinist played it \ iipat Tenor 
| ) Lafavette Ind.. January 10 
lamilton, ¢ y 11, and at West Salem, Ohio, GRANT 
Jam if I 
nme HADLEY 
Walter Spry, who recently appeared in recita in New ‘ \ 
York City and Boston, met with unqualified ce Bass-Baritone : ; 
New York Mr. Spry played before the M. T. A., and wit . 
‘wie, Marum, violinist. gave some chamber music re. SOUN G, THOMAS, Mgr., Auditoriom Bldg. Chicago, Ili, 








JOHN B. MILLER 
TENOR 


ADDRESS 
202 Michigan Ave., Chicago 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILI 
EXCLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager. Auditoriem Bidg.. Chicage 


BASSO CANTANTE 


SACL VUGIve Maw seewmant 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIPRAY Manager Auditorium Bidg Chicage 


SIBYL SAMMIS : 
MARION GREEN 








CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
Coliege Bullding, 202 Michigan Boulevard, Chicago, Ill 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 
ing. 

Investigation will demonstrate the superiority of this institution 


SCHOOL OF ELOCUTION 
TWé OPERA 
MODERN LANGUAGES 


RD OF MUSICAL DIRECTORS 
ZIFGFELD FELIX BOROWSKI 
HANS SCHROEDER 
DR. LOUIS FALK 
WILLIAM CASTLE 

Ss MRS. O. L. FOX 
J. H. GILMOUR, Director School of Acting 
HUGO HBBRMANN, The world renowned Violinst and Instructor. 
of Germany, will continue to direct the violin department 
ERNESTO CONSOLO, The Eminent Italian Pianist, who joimed th- 
College Faculty last season, will accept a limited number of pupils 


STUDENTS ENROLLED AT ANY TIME 
{LLUSTRATED CATALOG MAILED FREE 
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BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 


The Leading =» MUSIC, OPERA, ACTING AND LANGUAGES 


Ceneervatory of 
Teachers of International reputations in all Departments 


BOARD OF EXAMINERS 
Ludwi 


Harold von Mickwits Kenneth M. Bradley. ‘ Becker. 

Mrs. Stacey Williama Mme. Justine Wegener. Sig. Umberto Beduschi. 
Harry &. Cecelia Ray Berry Chas. E. Ailum, Mus. Dr 
Harvey D. Orr. Anna L. Amanda E. Snapp. 





for 


FALL TERM OPENS SE®T. 9. 150 free and partial scholarships. Application 


must be made before Sept. | Catalogs free on application to M. L. Schmidt 


The Bush Tempie Conservatory uses the Bush & Gerts Pianos. 
"Phone Edgewater 2496 





2667 Menmore Avenue 
EDGEWATER. CHICAGO 


BUCKLEY =" 
JEANNETTE DURNO 
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THE BOSTON SYMPHONY CONCERTS. nearly every composer in that day was master. Muck and 


his men delivered the work with refinement in tong,and 
dynamics, 

The MacDowell suite—for which, many thanks, Doctor 
Muck-—-again showed itself capable of holding its own on 
any program of miscellaneous works by European com 


The third concert of the Boston Symphony Orchestra 
' took place last Thursday night before a well filled house 
(The usual winter blasts and draughts of Carnegie Hall 
included.) The important number on the program was the 


ymphony, op. 16, by Hermann Bischoff. Who is Bischoff ? 
posers. 


While not MacDowell’s best effort, this suite nevertheless 
is full of interesting episodes, all of them orchestrated with 


He is one of those many young Germans who are ardent 

tion to modern music and competent to write 

the most involved orchestral scores. After all, there is no ; 

country on the globe that can approach Germany in music ‘“7©O™ HON command o1 color and conceived with keen 

aking. The program stated that this symphony was pro- @PPreciation of the romantic spirit they are expected to set 
t Mu forth. 

The Goetz symphony was an old friend, but one some 
what faded and threadbare and trodden down at the heels. 
It is hard to believe that this work at one time was as 
popular as any of the great symphonics by Beethoven, 
Mozart, Haydn, Schubert or Schumann. Goetz wrote more 
or less in the style and melodic school of Mendelssohn, 


duced at the convention of the Allgemeiner Deutscher 

ikverein at Essen (where the Krupp guns are made) in 
May, 1900 

The symphony has many exceedingly interesting mo 

and shows the influence of Wagner more than 

whose pupil Bischoff 1S said to have been. Much 

» expected of Bischoff, should he continue to compose ' : ; 

is exhibited remarkable virility in the workmanship nd therefore his music is not without grace and a certain 

symphony, and it keeps within conventional lines sweetly appealing quality, but on the other hand it lacks 

the composer is a man of talent and learning, virility and dramatic directness and variety in harmonic 

expression. Are these programs really the best that Doc 


re no special signs beyond these. Dr. Muck de ! 
tor Muck is able to set up from all the treasure trove of 


introducing us to Bischoff; we feared a : 
ahms again, and this was a relief orchestral music past and present 
» played the second MacDowell concerto splendidly, ES RE A ae a lee 


bliged to bow repeatedly after the piquant scherzo, 


American Institute Students’ Recital. 


he did charmingly. This piano concerto is worthy 
Students of the American Institute of Applied Music 


ing in the repertory of all pianists and it confirms Ed 
MacDowell as a composer of extraordinary merit. gave the following program Friday evening, January 10: 
t this time, when MacDowell is having the sympathy arp Sounds nee aes Mie Rmee ce aliens 
American music lovers, Madame Carrefio’s playing of White 
is a particularly fitting tribute. - Gayno: 
“Carnival” overture closed the program, and 
ed beautifully, with ravishing tone such as only an 
of that kind can produce. Oh! ye Russian Sym 
Damrosch New York Symphony, why will ye 
lves upon us in ye same blasty, chilly halls? 
iturday afternoon concert attracted a strikingly Bach 
audience, due, no doubt, to the singularly ill balanced 
im which Doctor Muck offered his hearers. It con Mendelssohn 
Handel’s concerto grosso in F (arranged by aes ie ait ee 
two wind choirs and string orchestra, Mac 
ite for orchestra in A minor, op, 42 (substituted 
of the Mozart violin concerto, which had to be 
d owing to the illness of Concertmaster Wend beafancle rics ; int acces : i Pets “s 
and Hermann Goetz’s symphony in F. Handel's 
here a few weeks ago in excellent - 
New York Symphony Orchestra, and [wo new compositions by Paul Scheinpflug, entitled 
(arranged for male choir, double quartet 


heard 


no reason for its repetition by an organization “Blissful Nights” 
all the way from Boston to New York for the and solo violin) and “Eider,” have just had a first per- 
of regaling this town with the pearls of symphonic formance by the Bremen Lehrergesang Verein. Another 
never new composition by the same composer, a violin sonata, 


Handel was a mighty composer, but he 
‘ I 
r the first time in Bremen, ably 


ed that reputation on this concerto grosso was also recently heard for 
nventional piece of part writing contain- interpreted by Professor Bromberger and Konzertmeister 


rough contrapuntal treatment of which Kolkmeyer, 
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CONCERT PIANIST E DUNSTAN COLLINS 
D MUSICAL AGENCY 
STUDIOS k A Anditoriam Building CHICAGO, ILL 

FE ARTS BUILDING, CHICAGO, HLL Steinway Piano Used 

: LUELLA aoe 
O al a T” GERTRUDE ae 
Avéitortum Building, Chicago, _ 

Kimball Hail DUNSTAN COLLINS AGENCY 291 Michigan Avenue 

ome, © sehetee tine, ee, i, ELAI a F D i S EL L E Ki “Cree MERRY WOLPSORN 


Mrs. THEODORE WORCESTER, PIANIST PIANO RECITALS 
:: ot Exclusive Management DUNSTAN COLLINS MUSICAL AGENCY =: = : WALTER SPRY Tour in Middle West, Nov. and Dec.; 


PHILIP RAY, Manager, Auditorium Bullding. Chicago STEINWAY PIANO USED East, Jan.; South, Feb. Address 
, 624 Fine Arts Bullding, Chicago 


MARIE CONTRALTO 
a2 “o WHITE LONGMAN muna Soe AMERICAN CONSERVATORY 


Aaditerium Bids.. KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 


oFLAneo—— RT IN THE WEST. 
rd x ht N A B U T L. E Com tee Address 6440 Greenwood Ave. — tee eciine @ ane a aes nad be mentioned: 


f DUNSTAN COLLINS MUSICAL AGENCY Plano we oy J. Harrstagpt, Vicron Garwoon,| Violin—Heaszer Burien, Avoty Weipic, Cmaaias 
Aveen Sraencen, Hestor Lavy, Suvio Sct- Mogren mover. 


Prit IP RAY, M  Compocition— 
anager, Auditorium Bullding, Chicago onrt, Jannerte Levson. THeery.Ce a 
Singing—Kaateron Hacxert, Eowasp C. Towns, 


THE COSMOPOLITAN SCHOOL, iaitt"tie tart: | “Rtg: JSG Writs | mat seeder tenon, 


LDING, CHICAGO 


TicroR’E HEINZE President. Organ —Wi.eeim Mippeisce etre. Catalorue 
Director, CLARENCE DICKINSON Registrar, DR WRIA. CARVER WILLIAMS 

THE ONLY 
ARRANGEMENT OF RICHARD 


SOME PROMINENT ME MBE RS OF THE FACUL 
PIANO DEPARTMENT VOCAL DEPARTMENT. SIOLIN DEPARTMENT 
PUBLIC SCHOOL MUSIC. Hanna Butuse Donatp Rosertson BY 
_ a Manion Gare ELOCUTION. O D WAGNER'S OPERA “LOHENGRIN.” OBTAIN- 
: ARN i OS vias MUSIC STORES AND FROM THE 






































: _ He L. A. Torrens Leorotn Kaamer 
hanes Dense CoLuins Mas. Wiitarp S. Baacken Franz a LOHENGRIN 
EAR TRAINING, Jesste Lynne Horxrns LANGUAGES. COMPOSER. STEINWAY HALL, CHICAGO, ILL. 


Mes. Bauno Strernps. Caries SINDLINGER Farrz Irre . \N 
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alle forth > { g « g.—l B 
Vienna 
Wil lal ( 
Magmar Walle-Hans Norweg anist of ¢ pee 
ms . t 
S He I e1 pr ws erst g a 
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success 


selves 


BOSTON 





Management: 


Margaret 
Gerry 


teners on Saturday afternoon, if most demonstrative ap- 
plause, rapt attention and quantities of 
wreaths and flowers handed over the footlights, besides tel- 
egrams of wished for success received in the greenroom, 
Miss Listem songs were: “Arioso” 
Gluck; “Menuet de Martini,” Weckerlin; 
Spohr; “Ein Traum,” Grieg; ‘Ein 
(air de Leonora), Godard; “Il 
with violin obligato, Mozart; “Mon 
‘A Bowl of Roses,” R.G. Clarke; 
(words by Shakespeare ) 
Listemann ), Mr. Liste- 
Concerto in G minor (Fritz Liste 
Slavonic 
Miss Listemann, 
has many gifts to insure her success. She shows 
fine judgment 


repeated encores, 


such ann’s 
Amate), 
(Die Rose), 


Grieg; “Il 


count tor 
(Spiagge 
“Romanze” 
Schwan, Tasse”’ 


re Pastore” (l‘Amero), 
Chaminade ; * 
and “F 
Miss 


were: 


Coeur Chante,” 


“Ecstasy,” Beach, ancy” 


(dedicated to Bollinger. 


mann’s numbers 


mann); Vieuxtemps’ “Grand Fantaisie on 


Themes”; “Hungarian Scenes,” Hubay. 
by nature, 
beautiful musical feeling, excellent rhythm, 
as to tempo and interpretation, and easily held her audience 
in all of her songs. Her conception is frank and poetic 


Her last group was admirable, and the expressions of ap 


preciation were most ardent and generous, The violin num 
from a who has been 


Mr 
a whit 


bers were indeed a revelation man 


engaged in the necessary dritdgéty of teaching, as 


Listemann has for many yearspast. However, not 


has the virtuoso fire been quefiched, and in the “Grand Fan 
fine bow 
His last 


and was 


arose often to’ heights of power, his 


artistry. 


taisie” he 
ing and musical feeling proving broad 


number showed him in an entirely different light, 
Listemann is here to instruct, and 


There 


charmingly done Mr 


should certainly receive was a re 


held in the 


encouragement 


ception anteroom following the recital, when 


and even strangers offered congratulations 
nere 

another triumph in his fourth re 
Hall, 
even platform space 
The 


“request 


many friends 


De Pachmann won 


Jordan when, as 


took 
and inspiring, 


Friday afternoon, 
filled, 


was delightful 


cital program at 


usual, was and standees 


the walls performance 


and while a program” is not always desired by 
Mr. de P 
the 
from lively 
Mozart; 


words, (y 


the crowd at large, achmann was in mood and 


ven for what he read, and numbers selected ranged 
His program 
Weber 
major, op. 62, No. 25, 
minor, op. 32; “Warum,” 
Musical,” No. =. F 
No. 11, Tschatkowsky ; 
minor, op 55, No 


sharp 


from “grave to gay, to severe.” 


was: Sonata, in A major, rondo brillant, 


Hlenselt; song without 
Mendelssohn; “Romanze,” D 
Schumann; “Moment 
“In the Troika,” op. 37, 
G minor, op. 23; nocturne, F 


No. 1; 


Grillen,” minor, 
Schubert 
hallade, 
1; polonaise, A 


major, op. 40, scherzo, C 


minor, op. 329, Chopin 

a ed 
reason to feel gratified at 
out 
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questions 


Wood 
her pupils 


has 


Anna Miller 


success of all of They work 


and certainly evince remark 
all kinds of songs 


previ 


and answers m the core, 


able intelligence as to the art of singing 


Lindsey, a ‘alifornia who 
studied one se: with 
Wood on the Pacific Coast, is 
Miss Wood here. Her voice has a delightful 


and has gained greatly 


Phyllis young ( soprano, 
ously 


Miller 


season 


ison 


a former pupil of Anna 
now in her second 
with 
in power and timbre, and 
difficult “Rejoice 
Thee.” Miss Lindsey was re 
of the second quartet at the 
although yet in her teens, 
this young woman was also specially engaged in the Christ 
mas service at the First Congregational Church, in Mans- 
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New York Studio: 10 West 40th Street 
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field, Mass., where she has received repeated commenda- 
tion for her splendid singing of the arias in Buck’s cantata. 
She and Winnifred Starr, a mezzo corit¢alto of Chicago, 
will give a recital late in January at the spacious Wood 
studios in the Pierce Building, Copley Square, and as Miss 
Wood's pupils always draw both interested and interesting 
people to hear them, the occasion is pleasantly anticipated. 
Rene 

Bertha Cushing Child will sing at a most interesting 
affair at the beautiful home of Mrs. Frances Kittredge, 
seacon street, when Mr. Zietzer, viola player of the Bos- 
ton Symphony Orchestra, will assist, and render the viola 
patt to the charming Loeffler songs, which Mrs. Child 
She will also give some Gaelic numbers at the 
concert, in which her lovely voice shows off 
so admirably. Then, in February, Mrs. Child is to sing 
songs at John Beach’s concert of his own composi 
tions, and in March has been elected to appear as soloist 
of the Boston Singing Club. This popular singer 
has just returned from an oratorio tour through the Mid 
dle West, and the press, generally, was high sounding in 
One clipping will suffice to show the trend: 


will sing. 


same 
five 
very 
its praise 
warm, rich. 


skilled 
was individual 


beautiful woman, with a 
of which she is 


Was Despised” 


Mrs. Child is a singuarly 


voice, in the use very 


aria “He 


velvety contralto 
Her retation of the 
and beautiful. 


inter 
Tribune. 
nee 

At the chamber concert of the “Chandler Course” of the 
Manchester Mass., Institute of Arts and Sciences, H. G 
Tucker, conductor, those contributing to an excellent pro 
gram were Mary Desmond, H. G. Tucker, Karl Barleben, 
and Heinrich Warnke. Miss Desmond’s work was never 
more brilliant, nor has a more cordial reception been given 
any artist. Faultlessly attired, with the poise and presence 
befitting the true artist, her singing of such songs as Schu 
“Widmung,” “Morning Dew” and “Ich Liebe dich” 
“All Souls’ Day” (Strauss); Godard’s berceuse 
and Blumenthal’s “Sunshine and Rain” 
effective in tona! richness, phrasing and general conception 
her an actual ovation. Mr. Barleben’s 
and the cello work of Mr. Warnke, 


Minneapolis 


mann’s 
(Grieg) ; 
were so musically 


as to create for 
playing was impressive 
as usual, authoritative. 

nepre 
Tolmanina Trio, recently organized, has now 
Marshall, the vio 


which 


The a new 
and most attractive personnel. 
linist, is a player gifted with that 
gives delight. She is a young pupil of Loeffler, which is 


enough to already establish this Trio. Miss Tolman’s mu- 
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“musical sense” 
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sicianship is so well recognized that it needs no eulogy. 
She has been heard in Europe and in the homes of master 
musicians. She and her cello playing have been roundly 
endorsed by stable Boston musicians, who know what this 
musician stands for. Myra Winslow, the pianist, has stud 
ied with some of the best American teachers. The 
ensemble work is well balanced and most effective 

has not been a more able woman’s string combination in 
W. S. Bigelow, Jr., has the management 


ere 


Trio’s 
I here 


Boston than this 


Ethel Harding, of Malden, a graduate of the Faelten 
Pianoforte School, class of 1907, gave a recital under the 
auspices of the school in Huntington Chambers Hall last 
evening Carl and 
students of the school, and the program also comprised 


She was assisted by Faelten several 


some ensemble selections played on five pianos. Miss 
Harding’s part of the program was as follows 
Prelude and Pugue, B flat minor, from Well Tempered 
Clavichord, Part I Bact 
Sonata, op. 57, F méimor. Beethover 
Papillons Noirs Massenet 
Papillons Blancs Massenet 
Barcarolle, No. 5, A ming Rubinste it 
Scherzo, op. 31, B flat mir Chopir 
Hungarian Fantasy Lisat 


Miss Harding acquitted herself of this ambitious program 
in a manner which showed her to be a very talented musi 
cian. Her playing is unusually mature for such a young 


girl, and shows that she has her of study to 


their best use. She has the 
ple technic for even the most difficult and trying passages 


put years 


natural artist’s touch and am 


Her quiet and unassuming manner at the piano is very r« 
freshing, and her level headed interpretation of musical 
ideas places her in the front rank of Boston's younger set 
She was heartily applauded by the large au 
the of 


of musicians. 


dience present, and was recipient many congratu 


lations for her unqualified success 


nRne 
Ihe Musical and Literary Night at the Boston City Club 
on January 2 furnished a varied program which was opened 


yy John Orth in one of his own compositions, nocturne 
in F major, and a Schubert number, and later in a group 


of three, including another of his works. Stephen Town 
sang a of MacDowell 
Charles Fonteyn Manney, who played the accompaniments 
for the singer. Mr 

Field Bullard, with J 
Van Vliet played several pieces, and Stephen Townsend and 
Ralph Osborne gave the “Hunting Song” from “King Ar 


send number songs, a group by 


Townsend added other songs by Fred 


Arthur Colburn at the piano. Leon 


thur” (Bullard), which closed the musical part of the pro 


gram. Nathan Haskell Dole, that delightful litterateur, and 


well beloved in Boston, read from his own works, “The 


Pilgrims,” “Poems in a Lighter Vein,” “The Motor Car, 
and others. 
nnre*e 
Raymond Havens, seventeen years of age, Carl Balo 
mann’s pupil, and of whom this man predicts good things, 
played a program at Steinert Hall on Friday afternoon, 


which is apt to prove a couple of steps to a plane often 


attained to only after many seasons’ public appearances 
Che program opened with Bach's Italian concerto, followed 
by Beethoven's polonaise, in C major; Schubert's “Moment 
Musical” deserved the enthusiasm its reading created, and 
( Verdi-Liszt), stood 


the final number, “Rigoletto” fantaisie 


well in line with the Chopin ballade preceding it, and 
which, though old and hackneyed, was appreciatively read 
While Mr 


things to learn, he is well grounded, and is certainly blessed 


by the young musician Havens has yet some 
with many pianistic gifts, and received well merited praise 


from every one. There was a large audience to hear the 
young musician 


ie oe 


The Boston College Club's 
Saturday afternoon with a 
From the Balkans,” given by Rev. Mr. Sleeper and his sis 
ter, May Sleeper Ruggles, the singer. This 
ture is the same which inspired Mrs. Beach, to write what 
“Balkan 


This composition was played in 


guests were entertained on 


music lecture, called “Echoes 


famous lec 


considered her greatest called 
Themes and Variations.” 
Steinert Hall by the composer at 
favorable comment at 
Balkans,’ 
accounts 


nee 


The People’s Choral Union has announced its perform 


1s Piano piece 


a last year’s recital, and 


evoked very the time. The music 


lecture, “Echoes From the is of intense interest 


and charm from all 


ance of “The Redemptior. 
Hall, 
is the conductor 


@ the first time, at Symphony 
19; W. Cole 


states there are 


Samuel 


that 


on Sunday evening, January 
The annourcement 
now 400 voices in the chorus, and that the prices will be 
somewhat “popular,” thus giving the 
tunity of hearing oratogio well rendered by 
chorus, a good phen 

who gives his services for the sake of 
well established artist/ 


people the oppor 
an excellent 
, whose heart is in his work and 
while 
singers 


the 


The 


cause, 


solo 


alw ays assist 


to assist are: Mary Montgomery Brackett, soprano; Helen 
Stanaway, alto; 


Allen Hunt, alto; Aabel Clarence B 





Shirley, tenor; Willard Flint, bass; Ralph Osborne, bass, 
and forty-five Boston Symphony Orchestra performers 
nearer 
The attractive course arranged by Miss Terry, 195 St 
Botolph street, and annually anticipated, is herewith pul 
lished again in THe Musicat Courrer’s columns, as re 
quested by several readers and prospective and actual sub 


scribers of this course. These concerts will take place at 


Hotel Somerset, Commonwealth avenue, at 3 o'clock. Th« 
patrons are: Mrs. Oliver Ames, Sr., Mrs. Larz Ander 
son, Mrs, Arthur Beebe, Mrs. Curtis Guild, Mrs. John 


L. Gardner, Mrs. John Chipman Gray, Mrs. Edward Burl 
ingame Hill, Mrs. John E. Hudson, Mrs. David P. Kim 
ball, Mrs: Karl Muck, Mrs. Samuel Mixter, Mrs. John 


K. Paine, Mrs. John C. Phillips, Mrs. Lucius Sargent, and 


others The course 

Monday afternoon, February 3--Mrs. Cabot J. Morse, sopran 
Francis Rogers, baritone; Jessie Davis, accompanist 

Monday afternoon, February 1o—Carl Wendling, violin; Georg 
Proctor, piano; Eliot Hubbard, tencr; Alfred de Voto, accompanist 

Monday afternoon, February 17— Song recital by Cecil Fanning 
H. B. Turpin, accompanist 

Monday afternoon, February Piano recital by Katharine Go 

eRe 


Arthur Hackett, the young tenor who is attracting atten 


tion for his beautiful voice and manner of interpretation, is 


a pupil of Arthur J. Hubbard and Madame Hubbard, of 
159a Tremont street. It was on last Friday evening, in 
Lowell, Mass., that Mr. Hackett established himself again 
as an excellent singer of oratorio, his last number being the 
taxing “Thou Shalt Dash Them,” delighting the large au 
dience with a high, sweet, full voice and an enunciation of 
unusual charm, giving an artistic effect which his instruc 
tors, friends and unbiased judges feel must establish him 
ultimately as a great artist Mr. Hackett, however, pre 


fers to remain the student, and is assiduously following out 
a definite course of work, including all lines which will best 
fit him for his chosen profession 


ReRre 


Charlotte Grosvenor, a pupil for many years of Mr 
Lichfield, made her professional debut at the Tuesday mati 
nee performance of “Romeo and Juliet” at the Castk 
Square Theater before a large audience, and the boxes filled 
with the young debutante’s friends and admirers. Neces 
sarily it was a trying ordeal to all concerned, yet the ap 
plause was lavish and enthusiasti While Miss Grosvenor 
now stands as a professional, criticism should be wit! 
drawn. She had been ill, rumor stated, and yet from all 
appearances had been most faithfully drilled, much so 


shall it be said, that individual expression and spontaneity 


were temporarily, at least, much cramped and repressed 


However, there were some things to commend, and fron 

the numerous beautiful floral gifts bestowed, her friend 

evidently were quite satisfied The staging and “atmos 

phere” were inadequate. George Tallman was the Romeo 
nemre,e 

Bertha Wesselhoeft Swift's recital for children at the 

Tuileries was unrecorded in these columns through over 


sight, but being such a success was thus good enough t 
mention at this late date The hall was filled with small 
folks who were delightfully entertained by all kinds of droll 
songs charmingly sung by Miss Swift, and the stories told 
from Hans Christian Andersen and others by the assi 
ing artist. Miss Swift showed a genuine adeptship in the 
art of forming engrossing mind pictures before the 
dren, who sat in rapt attention throughout the pleasing 
program zene 

Charlotte Gaines, wife of Samuel Richard Gaines voice 
teacher and director of music and organ in the Shawmut 
Congregational Church, gave a Sunday afternoon of songs 
it month ago, to which many were bidden The result is 
that many social engagements have been made and shx 
constantly in demand, as her singing, by all who have 
heard her, is pronounced delightful. It is of that intimate 
type and fitted for drawing rooms 

Ss ee 

Katharine Ricker has been engaged to sing with t! 

Woman's clubs of Watertown and Dorchester in the latter 


Miss Ricker 
just now is being anticipated by the Wayland ( Mass.) p 


part of January and February respectively 


lic, as she will be heard there soon in what is called ay 


“Old and New 


Popular Song Concert,” and will sing 


gems as “Annie Laurie,” “Comin’ Thro’ the Rye Ben 
Bolt.” “Home. Sweet Home,” and others 
nee 

Lucy M. Case, a young soprane of lowa, and for sever 
years a pupil of Alfred Cabel, formerly of Europe, but 
more recently of New York, has heen transferred for fur 
ther study to Clara Tippett, of Boston, the teacher who 
has many professional singers just now studying with her 
Miss Case is renewing and enlarging her programs, “brus! 
ing up” on voice, and also that in which Mrs. Tippett 
has no rival in America, namely, interpretation, diction 
and rhythm. Miss Case has a sweet, sympathetic voice and 
musical feeling, and it speaks admirably for Mr. Cah 


instruction 
zee 
A most charming “while” was spent by many guests bid 


den last Monday to the stu Julia P 


artist, in the Fenway Building The Hindoo students, t 
whom the reception was tendered, were assisted in ¢i 
tertaining by a violinist and a couple of singers, who did 
1 good part in making the time pass most pleasantly. There 


were many distinguished visitors present. Winifred Wh 
wd Anna Vernon Dorsey contributed songs 
nee 
Caroline Gardner Clarke | ett, sopra gw t 
regular Quartet at Art Stanwood’s memori \ 
which was held at Central Church last we Mrs. Ba 
lett formerly sang at t rch for sev years, and 
was a genuime pleasure for old friends and pewhold 
present to hear her excellent singing agau 
nre”e 
the Flonzaley Quartet, now making an extended t 
of the United States, will give a et of com 
Chickering Hall Sunday evenmes, Jan y 21, Fel y 
and March 24 
nre 
Harold Bauer has already gi reat to B 
ton in his opening recital, just | | 1 wi 
repeat the success im his s 1 rogt Ww ! In 
for Jordan Hall on th after { far \ 
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for strings and to join the New York Symphony Orchestra in the first 
performance in Philadelphia of Tschaikowsky’s opera, 
“Eugene Onegin,” on February 24. 
Midoe ue Hecen W. Henderson 


loffman 1s 
Sousa Delights Hippodrome Audience. 


Sousa and his band delighted an audience of about 

5,000 people at the huge Hippodrome last Sunday even 

ing, this being the second concert given by the “March 

King” and his superb aggregation of instrumentalists this 

season in New York. The audience was a typical Sousa 

following, and the genial conductor was, as usual, most 

generous with his encores in the form of his own in- 

PHILADELPHIA, January 14, 1908 imitable marches, beside standard works. One of the 
lhe most important and interesting feature of the thir- dainty encore bits of the evening, and which served to 
teenth program for the season of the Philadelphia Or- show the remarkable string effects produced by Sousa’s 
hestra, as presented at the Academy of Music last week, Band, was Mendelssohn's “Spring Song,” played by the 
was the symphony in C, by Balakirew. Its charm, sym- reed choir and the lighter brass sections, the immense 
netry, variety and abundant local color presented not a double B flat Sousaphone forming an organ-like bass 


: 1 moment to the well filled house. The symphony foundation. The following program was the offering of 
sant am pa - . . . 
saris st week holds the attention of the listener by the evening, in addition to which were fully twenty en 


f its refreshing unconventionality and originality, Core numbers : 
and in spite of its divergence from the classic standard 


Symphonic Poem , Preludes 


Song”; \ : - 
on admiration even from the most illiberal and ortho- Cornet Solo, Queen of the Sea 


ly Spring’ ne , 
WR dox. Mr. Pohlig conducted with his characteristic per Herbert I 
V cum Suite, Three Quotations i rerer : 

. : , Soprano Solo, Waltz Song from Romeo and Juliet 
st the concert was without distinction. The other “ye Aller 


al numbers included Tschaikowsky’s overture, “Ro Nocturne, Kammenoi Ostrow : Rubinste 


onal and most contagious enjoyment of the work. For 


meo et Juliette,” and Goldmark’s overture, “In Italia.” Intermissic 
Suite, Peer Gynt .. aries 


Mecha ; : , t 
Mechanics’ Hall The assisting artist was Katharine Goodson, who played 


. . . . Idyl, Pan Pastorai (new) . . Godar 
\rthur Hinton’s colorless concerto for piano and orches . 


March, Powh n’s Daughter 

n D minor, op. 24 Violin Solo 
nee 

concert of the Philadelphia Orchestra announced Hungarian Dance fron ult he vation Moszkows\ 

ening ir this week promises unusual interest in the presentation Che soloists were: Lucy Allen, soprano; Jeannette Pow 

vember, Of Mr. Pohlig’s symphony, “Per Aspera ad Astra,” a ers, violinist, and Herbert L. Clake, cornetist. The superb 

mic poem in four enovements This work had its cornet tone of Mr. Clarke won for him a veritable volley 

iring in December, 1902, at the Christmas concert of enthusiastic applause. Miss Powers and Miss Allen 

Royal Court Orchestra in Stuttgart, Germany. were both obliged to respond to insistent demands for 

rhe performance was repeated in Stuttgart the following encores, the former rendering as a second recall the ever 

month. It was played also in Dresden and Wurzburg popular Moszwokski “Serenade,” to harp accompaniment 

ind was published by Leukart, in Leipsic. It received Liszt's “Les Preludes” made a dignified and imposing 

most flattering notices from the German press. The pro- opening number. This is a selection which serves to show 


gram includes also Schumann’s overture, “Manfred,” and the magnificent tonal qualities of Sousa’s Band Six 


iszt symphonic poem, “Tasso.” There will be no so trombones were employed to assist the bass and heavy 


st brass departments. In connection with this selection the 

Ree fine legato effects by the French horn quartet should be 
S. Townsend, a pupil of Perley Dunn Aldrich, has mentioned especially he Grieg “Peer Gynt” suite was 
n appointed tenor soloist and choir director of the For- another offering which showed the capacity of this great 


Mi Street M. E. Church. He has also been appointed band. The “Anitra” dance was bewitchingly tripped off 


1] . . . . 
teacher of singing at the Aesthetic Conservatory of Music. by the reed choir and harp 


Pratt, pianist Florence A. Burleigh, also a pupil of Mr. Aldrich, is Altogether, it was a most attractive program through 


teaching singing at the Hyperion School of Music. out, and the audience filed out at the conclusion wearing 
a the regulation smiles of contentment, ever an aftermath 
Luther Conradi will give a recital at Witherspoon Hall of a Sousa band concert. Apropos, it is the best ag- 
m Thursday afternoon, January 30. Flis program will gregation of players which has ever composed the Sousa 
include numbers by Beethoven, Chopin, Schubert, Schu ganization. 
mann, Burmeister and Liszt. Mr. Conradi will be as The next concert will be given at the Hippodrome, Sun 
sisted by David Bispham, the popular baritone day evening, February 23, which will practically mark the 
Ree closing of the band’s season for three months, after which 
Phe Philadelphia Operatic Society will give a perform- preparations will be made for the summer appearance at 
on Thursday evening, January 30. The Willow Grove and the Pittsburgh Exposition 
is follows: Marguerite, Idith Virden Rice; Sousa’s new comic opera is to make its appearanc 
atrice Walden: Martha. Florence James; Faust, the spring 
It. Pagdin; Mephistopheles. Henri G. Scott; 
George Russell Strauss; Wagner, Howard F 
chorus of 200 voices will assist, and the Phila The Heidelberg Bach Association will give ten subscrip 
stra of eighty musicians has been engaged. jon concerts, with Dr. Philip Wolfrum as conductor. The 
fehrens will conduet repertory contains, among other orchestral works, some 
er FP by Debussy, Grieg, Von Hausegger, Liszt, Pfitzner and 
of Philadelphia, has been invited Reger 
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High Praise for George Hamlin. stion is now he hands 
will be i a 
Among the many successful appearances which George We ha 
Hamlin made on his Western recital tour, none exceeded  wides 5 \ 
hat of his appearance Portland, Ore., before one of upable of agreeing 
he most critical audiences found on the Pacific Coast . R - 
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Singing Teachers Hold Annual Meeting. { 
: At | ‘ 
The annual general mee of the National Association of 
ichers of Singing w it Steinway Hall, Tuesday 
evening of last week Hermann Klein, chairman of tl Every 
- 2 Pe Sa a 
executive board, pr d. J y, Dr. Arthur de ¢Mjoyed It 
Guichard, read the min f general meeting As tl t ! 
held in Carnegie Chan Music | May 24, 1907. Worst i . 
His report w unanimously nfirmed and adopted. Mr Ww ess num 
Klein then read | dd nd invited were 1 
Unfortunately 1 pe t 1 few ex J]. Bene t, Mr | \ 
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Winnipeg. the new First Presbyterian Church, and the other at the mew tunate enough to hear him at that time, and his many frieinds in 


uary 8, 190% 


ally opened 


ganist of the 


contralto re York, Pa. 


nising your 
M Couture 
“Andante 


leading 


Urban H. Hershey, organist 





Catholic Cathedral, Frank Wilbur Chase playing for the Protestant this city are pleased to learn that His splendid voice will be heard 
congregation and Dr. Franklin Palmer for the Roman Catholics. 


again soon. The Quartet Society has done much for the music 
a loving people of Houston and by the presentation of two such artists 
as Mr. Bispham and Mr. Clark in the same season gives ample 
proof that it may always be depended upon to furnish its friends 


York, Pa., January 8, 1908 and honorary members the best music obtainable. 


of St. Paul’s Lutheran Church, There will be a students’ recital at the Houston Conservatory on 
played numbers by Handel, Rohgers Rogers, Sullivan, and other com- Friday evening. H. V. Picker 


posers at his last organ recital in that church. Mrs. Harry Link, 


contralto, and Ruth A. Clutz, 


Mendelssohn duet, “I Waited for 
heard in a song by Mr. Hershey, 
The Schubert Choir, of York, 


raig ¢ am pbe l 


the assisting vocalists, sang the 


New Orleans. 


New Oxreans, January 8, 1908 


the Lord.” Mrs. Link was also 
“Star-Dust of Gold.” 
will give a concert January 23 The Milano Opera Company opened its ten weeks engagement 


llison van Hoose is the assisting soloist. Henry Gordon Thunder, here December 26, presenting in splendid style Puccini's “La Tosca.” 


a church choir 


ow a prominen 


Musical News From New Jersey. 


a former an 


of Philadelphia, is the conductor. 


The local critics are unanimous in proclaiming it one of the best 
balanced organizations heard here in years. Adelina Padovani and 
Signor Parola, the two particular stars, are winning ovations when 
ever they appear. 


Jensey City, January 9, 1908 Rudolph Ganz’s second appearance in this city was one of the 


Jessie Bruce Lockhart is arranging a series of lecture-recitals for great musical events of the season. The artist was greeted by a 


ermanently 
Jersey towns The lecturer is 

Ss in repertory : 
en's Church 


I Cc. Mu 


the spring to be given in Jersey 
Maude Lambart-Taylor, from Eng- 
land Musical artists and dates will be announced later. 

Mrs. Frank Cavalli, a devoted music lover and patron, of Jersey 


City, Newark, and other New crowded house, and renewed his old success 
Etta Madier de Montjau, the well remembered chanteuse legére 
of our local opera, is spending the winter here with her mother. 
The second concert of the Philharmonic Society will be held 


City Heights, has two talented little daughters, Louise and Kather January 18 at the Athenaeum Harry B. Logs. 


‘ both studying music, Miss 
the bass part 


H. Wueres 


violin 


Mary Currie-Laterman, chairman of the music committee of the WE HAVE YOU? 


Jersey City Woman’s Club, has 


this season. 


E. Boyd Smack, piano and organ, and Jean Kirby, voice, are 
among the recent additions to the 


Houston, Tex. 
Hovstrow. Tex., January 8, 1908 


has assured 


the noted 


soloist for the next concert, which will be given on the evening of 


Louise piano and Miss Katherine 


music teachers of Jersey City 


baritone David Bispham, as the 
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its patrons of another treat by 
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membered with great pleasure by those who were for 
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Oratorio, Concerts, Song Recitals, Instruction 
“Mr. Bromberg’s method is perfect; his singing 
8 artistic,”-Waarili Safonof. “Edw. Bromberg isa 


singer of sterling ability; he is a model Vocal 
Instructor,” —Dr. Otto Nettsel. 


LAURA LOUISE 


Concerts 
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5 Recitals 
Management Dunstan Collins Musical Agency, Phillip 
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i eae eh coiliiiae Macniae Three Recitals at Mendelssohn Hall, N. Y., 
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Itallan Vocal Correspondence Scho ol. 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” 
Individual instruction a specialty Inquiries 
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or one month's instruction 
SPECIAL TEACHERS’ COURSE 
Via Breta 9 Milan 


ANTONIO CAIRONE 
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D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, - 













CHICAGO, ILL. 











lt peerless tone 

chonms at once 
oNd 

alwous 


lor? Wayne,/nd. 
LLEWELLYN RENWICK GUSTAV LAZARUS 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 








Director Berlin Conservatory 


Teacher of Piano and Composition 


Studio: Bulow St. 2. Berlin W. 


THE CELEBRATED 


C. F. ALBERT 
G and © STRINGS 


FOR VIOLIN, VIOLA AND CELLO 


Or DETROIT CONSERVATORY OF MUSIC, 


Detrolt 
Berlin, W. 


EONARD Schelling St. 6 | 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen 
New music paper for artists 





Used and 


ALL GREAT ARTISTS 
CHAS. F. ALBERT 


VIOLIN SHOP 


endorsed by 





Manhattan College of Music 
40 WEST :s15TH STREET. 
COMPLETE Musical Education. All branches under 
Distincuismep Facutry. 
Director’ LEON M. KRAMER. 


Al Sign of 


Gold Fiddle 


30-32 S. Sixteenth Street, 
PHILADELPHIA, PA 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Stivar, President 212 West 59th St.. NEW YORK CITY 


Telephone : 2329 Columbus 








Evcaa O 


Facutty, Examiners awe Lectuaees 
H. Rawlins Raker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden Fannie Greene 

William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September 30th, 1907 


Send for Circulars and Catalogues KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau. 


Germany; Berlin and Flottwelistrasse 1 
Cable Address: Mesikwolfi, Bertin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 


resentative of more than 400 art includ- 
img Joachim, d’Albert, Ysaye, Ansorge, ibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Cerrefico and many other celebrities. Also 
manager of the Berlin Philharmonic Orc 
end of Arthur Nikisch. 


Principal Agency for Music Teachers 


William Masoa 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 


Geo. Coleman Gow 

McCall Lanham 

Mary Fidelia Burt 
Adrienne Remenyi von Ende 








VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 





.1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 


The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Surreer.) 


i & 940 Dorchester 
, y Stent, Montreal, Camads 


C. B. SEIPERT, the Musical Dir sctor 








A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


the Teacher, 
the Concert 


For the Pianist, the Singer, 


the Student, the Conservatory, 
Factory at NORWALK, OHIO 


The Editor-in-Chief 
MusicaL Courter 





REFERENC! of Tue 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Dreecrors: Cart Hein, Aucust FRAEMCKE 


Instruction given in all branches of music from, Special Departments for Beginners, Amateurs and 


first beginning to highest perfection Professionals 

Thirty-eight of the most known and experienced, Free advantages to students Harmony ‘ecteres, 

professors concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE. 


TERMS, $10 UP PER QUARTER 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art im the Middle Wem 
Elocution. MUSIC. Opera. Modern Langusges. 


The finest and most completely equipped building devoted to music in America. 
iiimetrated catalogue sent free 


EDGAR M. CAWVLEY, 
480 North Meridian St. New 'Phone; 2910. 


STRASSBERGER con SS SF music 





Director 
Imdianapolis, Ind. 





cto ts. §=OF MUSIC 
Northside. Southside: 
2200 St. Lowis Ave. Grand and Shenandoah Avee. 
sT. LOUIS, MO. 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Arti>: 
—- among whom are 
Or. R. Goldbeck 
Altred Ernst. 
Sem Gollinger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
Rn. S. Poppen, 
2. Stempt, etc. 


Sa Partial sc holer ships for 
free edvantages 


ROYAL CONSERVATORY OF MUSIC AND THGATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Sig. G. Parisi, 
Chas. Galloway 
Miss A. Kalkmana 
Horace P. Dibbie 

B. Strassberger, 
Mrs.B.Strassberger 
C.W .Kern, etc., etc 


rving put nany othe 


Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE FREE 


lene ils an 








Full courses or single branches. Principal 
Admission granted also at other times. 





The Stern Conservatory of Music 


FOUNDED 1860 
22a Bernburgerstrasse (Philharmonic), Berlin S. W 
Royel Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DR AMATIC SCHOOL 





omplete Training for the Stage. ORCHESTRAL SCHOOL (comprisi- " ' : 
chestral instruments). SEMINARY: Special training for antag all sole and all or 
Principal Teachers: HARMONY AND gomPosi TION—Wilhelm Klatte, Prof. Ar Ki 1p 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. - PIANO_G - -~ Prot 
Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno G rt ~ : “ -— 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause * we a ap prune 
Frieda Kwast Hodapp, Dr. P. Lutzenk, Prof. A Papendick, Gustav Pohl Prof. Ph R a 
Prof. A. Sormann, neodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss. M ow val 
SINGING—Enugen Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Ma er tt amen 
Singer), Frau Prof. Seima JiicklasKempne Sergei Klibanski, Nicolaus Rothmuehl D Piheat 
Brunz-Molar, Henry B_ Pasmore, Adolf Schustze, Wiadyslay ‘Seidemann. OPERATIC CLASS 
—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Da “4 
Theodore Sgiering. &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Roya gt 
Director. "CELL oseph Malkin, Eugen Sandow, &c. , &c. s. yal Music 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 80 Kant St. Rerlin-C 
lottenburg. Special courses for training teachers. Exceptional advantages for tar > pga 
broad and artistic repertoire. Ss 8 


Prospectuses may be obtained through the Conservatory and the Virgil School 


any time. Consultation hours from 1: a m. tot p. m Pupils received at 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 











THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 














“1 IMBALE" 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piawo 


HE 


WE KNABE 


NEW YORK BALTIMORE 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Street 








SOHMER & CO. 











vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William’ Mtreet,! and 18-20 Rose _Mirect, Mew Pork 
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